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CHAPTKH 1
THE GME8IS OF FOLKLORE
Man h a s  a lw ay s  b ee n  c o n f r o n te d  w i t h  t h e  unknown, 
s u r ro u n d e d  by  s u p e r i o r  f o r c e s  a g a i n s t  w h ich  h e  h a s  had  t o  
d e f e n d  h i m s e l f .  These f o r c e s  h av e  n o t  a lw a y s  p r e s e n t e d  
th e m s e lv e s  a s  p h y s i c a l  c h a l l e n g e s  b u t  a s  m e n ta l  o n es  a l s o ,  
a r o u s i n g  i n  man an  i n s a t i a b l e  d e s i r e  t o  e x p l a i n  and c o n ­
q u e r  them . As c i v i l i z a t i o n s  a d v a n c e d ,  a t t e m p t s  by a l l  
r a c e s  t o  an sw er  t h e  e t e r n a l  q u e s t i o n  "Ahy?" ca u se d  many 
p h a s e s  o f  c u l t u r e  t o  d e v e lo p ,  su c h  a s  m u s ic ,  a r t ,  l i t e r a ­
t u r e ,  s c i e n t i f i c  b e l i e f s ,  and  c o u n t l e s s  o t h e r s .  Of t h e s e  
e x p r e s s i o n s  f o l k l o r e  end b e l i e f s  a r e  two i n t e r e s t i n g  ways 
i n  w h ich  man h a s  p r e s e r v e d  h i s  o b s e r v a t i o n s  and  e x p l a n a t i o n s ,  
T hese  h av e  g iv e n  t o  each  r e s p e c t i v e  c u l t u r e  a  r i c h  h e r i t a g e — 
n o t  a s t e t i c  one b u t  a  l i v i n g  h e r i t a g e — one w h ich  grows and 
c h a n g es  and a l s o  i n f l u e n c e s  t h e  l i v e s  o f  t h o s e  who a r e  i n  
c o n t a c t  w i th  i t .
F o l k l o r e  i s  r a p i d l y  t a k i n g  i t s  p i e c e  among th e  
s c i e n c e s  o f  a n th r o p o lo g y .  Viewed i n  t h i s  s c i e n t i f i c  l i g h t  
f o l k l o r e  i s  a b l e  t o  s o lv e  many o f  t h e  o b s c u re  p ro b le m s  o f  
h i s t o r y  and c l a r i f y  t h e  many p ro fo u n d  p ro b lem s  w h ich  h av e  
b ee n  e n c o u n te r e d  i n  t r y i n g  t o  t r a c e  t h e  g row th  o f  t h e  v a r i ­
o u s  r a c e s ,  p h y s i c a l l y  end s p i r i t u a l l y ,
ü t o r y  t e l l i n g  i s  one o f  t h e  o l d e s t  a r t s  o f  m ank ind ,
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end  t h e  r o l e  o f  t h e  s t o r y  t e l l e r  h a s  a lw e y s  been  an  h o n o re d  
end  e n v i a b l e  o n e .  As a  r u l e  a  good s t o r y  t e l l e r  i s  p ro u d  
o f  h i s  a b i l i t y  t o  r e l a t e  t a l e s  to  h i s  l i s t e n e r s  I n  t h e  
same m anner end  t a s t e  e s  th e  o r i g i n a l  t e l l e r .  H ow ever, one  
d o e s  f i n d  t h a t  l e g e n d s  end h i s t o r i c a l  e v e n t s ,  e s p e c i a l l y ,  
u n d e rg o  c h a n g es  w i th  t h e  t e l l i n g  end e r e  o f t e n  a s s o c i a t e d  
w i t h  t h e  c u l t u r e  and l o c a l i t y  o f  t h e  l i s t e n e r .  Thomas 
A l l ib o n e  J a n v i e r ,  who i s  n o te d  f o r  h i s  work w i th  M exican  
f o l k l o r e  and  h a s  co m p ile d  many o f  t h e  le g e n d s  o f  t h e  C i ty  
o f  M ex ico , o n ce  s t a t e d  t h a t  . # , many o f  them  s im p ly  a r e  
h i s t o r i c a l  t r a d i t i o n s  gone w rong: t h e  s u b s t a n t i a l  f a c t s  a t
t h e  r o o t s  o f  them— alw a y s  o f  a  r o m a n t ic  o r  o f  an  odd s o r t -  
h a v in g  b ee n  o b s c u re d  o r  d i s t o r t e d  by im a g in a t iv e  a d d i t i o n s  
o r  p e r v e r s i o n s  c o n t r i b u t e d  by s u c c e s s i v e  g e n e r a t i o n s  o f  
n a r r a t o r s  th ro u g h  t h e  p a s s i n g  c e n t u r i e s , " ^
F o l k l o r e  u s u a l l y  f a l l s  i n t o  s e v e r a l  c a t e g o r i e s :  
l e g e n d s  o r  m yths w h ich  have  a s  an  o b j e c t i v e  t o  keep  a l i v e  
a n c i e n t  h a p p e n in g s  end t r a d i t i o n s î f a n c i f u l  t a l e s  t o l d  f o r  
am usem ent; and th o s e  s t o r i e s  w h ich  e r e  su p p o sed  t o  be  t r u e  
end a r e  u se d  f o r  m o r a l i z in g  i n f l u e n c e .
Upon f u r t h e r  i n v e s t i g a t i o n  o n e  f i n d s  t h a t  many 
s t o r i e s  a r e  b a s e d  on b e l i e f s  o f  t h e  t i m e ,  b e l i e f s  d e r i v e d  
fro m  t h e  p e o p le * s  d e l v i n g  i n t o  t h e  unknown. T h is  was
 -  -1
Thomas A l l ib o n e  J a n v i e r ,  "L egends o f  th e  C i t y  o f  
M e x ic o ,"  H a r p e r ' s  M a g a z in e , V o l .  118 ( F e b r u a r y ,  1 9 0 9 ) ,  6 3 ,
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e s p e c i a l l y  t r u e  o f  t h e  a n c i e n t  r a c e s  w h ich  had  a h ig h  l e v e l  
o f  c u l t u r e  and c i v i l i z a t i o n ,  su ch  a s  t h e  C h in e s e ,  G re e k s ,  
Romans, E g y p t i a n s ,  and  i n  t h e  New W orld t h e  M ayas, T o l t e c s ,  
I n c a s ,  and  o t h e r  I n d i a n  t r i b e s .
G re a t  s i m i l a r i t y  i n  t h e  c o n t e n t  o f  s t o r i e s  i s  fo u n d  
i n  a l l  p a r t s  o f  t h e  w o r ld ,  a  f a c t  w hich  i s  m ost p u z z l i n g  
s i n c e  g e o g r a p h i c a l l y  many n a t i o n s  w ere  re m o te  and had  no 
p o s s i b l e  c o n t a c t  w i th  one a n o th e r*  One t h e o r y  a b o u t  t h i s  
s i m i l a r i t y  h a s  b e e n  t h a t  a l l  p e o p le  go th r o u g h  t h e  same 
g ro w th  p r o c e s s e s  and a r e  th u s  c o n f r o n te d  w i t h  e s s e n t i a l l y  
t h e  same q u e s t i o n s ,  t h e r e f o r e ,  t h e  r e s u l t i n g  e x p l a n a t i o n s  
h av e  r e s e m b le d  one a n o t h e r  i n  many r e s p e c t s .  I n  o p p o s i t i o n  
t o  t h i s  t h e o r y  i s  t h e  s t a n d  w h ich  r e j e c t s  any p a r a l l e l i s m  
be tw een  re m o te  n a t i o n s  s t a t i n g  t h a t  t h e s e  n a t i o n s  h av e  t h e i r  
own i n d i v i d u a l  c u l t u r e s  w h ich  a r e  in f lu e n c e d  by i n d i v i d u a l  
e x t e r n a l  and i n t e r n a l  f o r c e s ,  c o n s e q u e n t ly ,  an y  s i m i l a r i t y  
b e tw een  su ch  d i f f e r e n t  c u l t u r e s  i s  m e re ly  h y p o t h e t i c a l .
Be t h a t  as  i t  may, i t  i s  m o st i n t e r e s t i n g  t o  n o te  
t h e  s t r i k i n g  s i m i l a r i t y  i n  t h e  p e o p l e ’ s l o r e  r e g a r d i n g  t h e  
c r e a t i o n  o f  t h e  w o r ld  and man. T h ro u g h o u t t h e  w o r l d ’ s l o r e  
i s  fo u n d  t h e  b e l i e f  t h a t  t h e  g o d s  made s e v e r a l  a t t e m p t s  t o  
c r e a t e  t h e  e a r t h  and  l i f e  b e f o r e  t h e  p r e s e n t  w o r ld  came i n t o  
e x i s t e n c e .  S in c e  M exico w i l l  be  t h e  f i e l d  o f  t h i s  s t u d y ,  
l e t  u s  c o n s i d e r  t h e  M exican  le g e n d s  end b e l i e f s  r e g a r d i n g  
t h i s  c r e a t i o n *
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A c c o rd in g  t o  I 'e x ie a n  l e g e n d s  t h e r e  w ere  i n  e l l  f i v e  
eune* ^ . u e t z e l o o e t l ,  Cod o f  %lnd# d e s t r o y e d  t h e  f i r s t  su n  
end heecs&e t h e  se co n d  s u n .  He r u l e d  u n t i l  o n e  d a y  &n enemy 
p u l l e d  h im  t o  e a r t h ,  c a u s in g  e  g r e a t  h u r r lc & n e  i n  d o in g  s o ,  
w h ic h  u p r o o te d  e l l  t h i n g s  end  d e s t r o y e d  mn» I h e  r e m a in in g  
i n h e h i t a n t s  hec&me m onkeys# The I T o c r e c t o r s  made s new s u n ,  
h u t  ^ u e t s s l e o e t l ,  n o t  s a t i s f i e d  w i t h  t h e  new c r e a t i o n ,  c a u s e d  
ft f i r e  t o  d e v a s t a t e  t h e  e a r t h ;  th o s e  who d i d n ' t  p e r i s h  became 
b i r d s #  The f o u r t h  sun  was d e s t r o y e d  by a  d e l u g e ,  t h e  s u r -  
v i v o r e  becom ing  f i s h .  The f i f t h  su n  was d e s t i n e d  t o  be  d e ­
s t r o y e d  by e a r t h q u a k e s  and  at t h e  end  o f  e v e r y  f i f t y - t w o  y e a r  
c y c l e  o r  w i t h  e v e ry  e c l i p s e  t h e  p e o p le  e x p e c te d  t h e  e a r t h  to  
be  d e s t r o y e d  a g a in #  H ow ever, t h i s  l a s t  c r e a t i o n  rem a in e d  an d  
d u r i n g  i t s  r e i g n ,  t h e  s u p e r i o r  human b e i n g s  were s i t u a t e d  i n  
t h e  C e n te r  o f  t h e  c o u n t r y ,  t h e s e  b e i n g  t h e  A z te c s ,  a c c o r d in g  
t o  A ztec  r e c o r d s ,  and  t h o a s t r i b e s  l i v i n g  to t h e  f o u r  c a r d i ­
n a l  p o i n t s  w e re  I n f e r i o r ,  speaking d i f f e r e n t  la n g u a g c a  an d  
h a v in g  d i f f e r e n t  custom s#  A i th  t h e  end o f  t h e s e  d i s a s t e r s
o n  e a r t h ,  i ^ u e tz e lo o e t l  to o k  e  pe rm an en t p l a c e  i n  t h e  sk y  on
Êt h e  t h r o n e  o f  V e n u s ,  t h e  m o rn in g  s t a r *
S in c e  s i m i l a r  b e l i e f s  t o  t h e  above  can  be fo u n d  i n
t h e  l o r e  o f  a l l  r a c e s ,  i t  seem s p l a u s i b l e  t h a t  t h e r e  s h o u ld
b e  some e x p l a n a t i o n  f o r  t h e s e  s t o r i e s #  i r i o  L a r r a b e e ,  an
 ̂ Frances Toor, a Treasury o f F'cxlofn Folkways 
(Hew York; Crown rublleEera," 1047), pp. 4ÙÙ-&W#
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e d i t o r  o f  H a rp e r* s  M apiazlne. h a s  o u t l i n e d  i n  t h e  J a n u a ry  1950 
i s s u e ,  Dr* Immanuel V e l ik o v s k y *s t h e o r y w h i c h  i s  p r e s e n t e d  
i n  h i s  b o o k . W orlds i n  C o l l i s i o n .  D r. V e l ik o v s k y  s t a t e s  
t h a t  s e v e r a l  g r e a t  c a t a s t r o p h e s  h av e  a lm o s t  d e s t r o y e d  th e  
e a r t h  i n  th e  p a s t .  A co m et,w h ic h  l a t e r  became th e  p l a n e t  
V e n u s ,  p a s s e d  c l o s e  t o  th e  e a r t h  c a u s in g  v i o l e n t  c h a n g e s .
The s h i f t i n g  o f  t h e  a tm o sp h e re  p ro d u c e d  h u r r i c a n e s  o f  t r e ­
mendous p r o p o r t i o n s .  The w ho le  f a c e  o f  t h e  e a r t h  ch an g ed , 
v o lc a n o e s  b u r s t  f o r t h ,  new m o u n ta in s  came i n t o  b e i n g ,  o ld  
o n e s  c o l l a p s e d .  L a t e r ,  t h i s  comet a g a i n  made c o n t a c t  w i t h  
t h e  e a r t h  a f t e r  a n  i n t e r v a l  o f  f i f t y - t w o  y e a r s  and  ca u sed  
f u r t h e r  d i s t u r b a n c e s .  D r. V e l ik o v s k y  f u r t h e r  p r o p o s e s  t h a t  
a l l  r a c e s  w ere  s im u l t a n e o u s ly  a f f e c t e d  by  t h e s e  w o r ld - s h a k in g  
e v e n t s ,  t h u s  e x p l a i n i n g  t h e  a n a lo g y  be tw een  t h e  l o r e  and b e ­
l i e f s  o f  t h e  r a c e s .  W hether o r  n o t  D r. V e l ik o v s k y * s  t h e o r y  
can  be  a c c e p te d  i s  a  s u b j e c t  r e c e i v i n g  c o n s i d e r a b l e  a t t e n t i o n  
a t  t h e  p r e s e n t  t i m e ,  b u t  s i n c e  no t h e o r i e s  h ave  y e t  b ee n  a d ­
v a n c e d  w hich  s a t i s f a c t o r i l y  e x p l a i n  s i m i l a r i t i e s  i n  t h e  c u l ­
t u r e s  o f  v a r i o u s  r a c e s ,  one m ig h t ,  a t  l e a s t ,  c o n s i d e r  
D r .  V e l ik o v s k y * s  t h e o r y  a s  a  p o s s i b l e  e x p la n a t io n *
A n o th e r  i n s t a n c e  o f  p a r a l l e l i s m  i s  found  i n  t h e  p r i m i ­
t i v e  c o n c e p t  o f  t h e  c r e a t i o n  o f  man. T h is  b e l i e f  fo u n d  i t s  
r o o t s  i n  t h e  p r i m i t i v e  r e l i g i o n  o f  man. The gods w ere  c o n -
^  E r i c  L a r r a b e e ,  "The Day t h e  Sun S to o d  S t i l l , "  
H a r p e r *8 M a p a z ln e . V o l ,  SOO ( J a n u a r y ,  1 9 5 0 ) ,  1 9 -2 6 ,
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f l ld e re d  a l l  p o w e r f u l ,  and  I t  was th e y  who c r e a t e d  man. v ilnce 
n a t u r e  p la y e d  s u c h  an  im p o r ta n t  r o l e  i n  man*s l i f e ,  p l a n t s  
w ere  many t im e s  d e s i g n a t e d  a s  t h e  gods* c l a y  f o r  m o ld in g  man. 
I n  t h e  Mayan end  A ztec  b e l i e f s  c o rn  i s  t h e  f l e s h  and b lo o d
4
o f  man.
As c u l t u r e s  d e v e lo p e d ,  some f o l k l o r e  and  b e l i e f s  sa n k  
i n t o  o b l i v i o n  w h i l e  o t h e r s  w ere  p e r p e t u a t e d  by b e in g  a b s o rb e d  
i n t o  d a i l y  l i v i n g .  As an i n t e g r a l  p a r t  o f  t h e  c u l t u r e  t h e y  
b eg an  t o  have a  g row ing  i n f l u e n c e  on t h e  p e o p l e .  I t  i s  t h e  
i n f l u e n c e  o f  some l o r e  end b e l i e f s  a s  t h e y  a p p ly  t o  t h e  
M exican  p e o p le  t h a t  w i l l  be  t h e  m ain  c o n c e rn  o f  t h i s  t h e s i s .
*  T o o r ,  0 £ .  c i t . . p p .  460-66
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CHAPTER I I
HISTORICAL AND CULTURAL BACKGROUND OF MEXICO
The p r e s e n t  day  I n d i a n s  o f  M exico , a l th o u g h  u s u a l l y  
c o n s id e r e d  a s  o f  t h e  l o w - c a s t e ,  a c t u a l l y  a r e  d e s c e n d e n t s  
o f  many n o b le  r a c e s ;  end a l th o u g h  m ost o f  them  know l i t t l e  
o r  n o th in g  o f  t h e  g r e a t n e s s  o f  M ex ico ’ s  p a s t  c i v i l i z a t i o n s , 
t h e y  s t i l l  p r e s e r v e  some o f  t h e  t r a d i t i o n s ,  c u s to m s ,  and 
b e l i e f s  o f  t h e i r  a n c e s t o r s *
Many i n  M exico a r e  w o u ld -b e  a r c h e o l o g l s t s  and h av e  
t h e i r  own I d e a s  a b o u t  t h e  o r i g i n  o f  t h e  M exican  r a c e .  S in c e  
t h e  l e g e n d  o f  a  u n i v e r s a l  f lo o d  i s  a  w id e ly  a c c e p te d  o n e ,  
t h e r e  a r e  t h o s e  who t r a c e  t h e  M exicans t o  those  I n h a b i t a n t s  
o f  A t l a n t i s  who so u g h t  r e f u g e  i n  M ex ico . They w i l l  c i t e ,  
o f  c o u r s e ,  t h e  A z te c  word f o r  w a t e r ,  " a t l " ,  r e l a t i n g  n a t u r ­
a l l y  t o  t h e  f lo o d e d  c o n t i n e n t ,  A t l a n t i s *  One i s  t h e n  a s s u r e d  
by  a n o t h e r  M exican t h a t  t h e r e  i s  no d o u b t  t h a t  t r i b e s  came 
f ro m  C h ina  v i a  b o a t s  blown o v e r  t o  t h i s  c o n t i n e n t .  Y e t a n ­
o t h e r  w i l l  p ro d u c e  a n c i e n t  t a b l e t s  c o v e re d  w i t h  h i e r o g l y p h i c s  
w h ic h ,  when t r a n s l a t e d ,  p ro v e  t h a t  t h e  f i r s t  M exicans a r e  t h e  
l o s t  t r i b e s  o f  I s r a e l .  Then t h e r e  a r e  s t i l l  t h o s e  who m a ln -
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t a i n  t h a t  i n  Mexico b eg an  t h e  g ro w th  o f  a l l  r a c e s .
® Todd Downing. The M exican  E a r t h  (New Y o rk ; D ouble 
Day D oran & C o . ,  I n c . ) ,  p p .  1 8 -1 9 ,
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D e e p l t e  v a r y i n g  p r o o f s  f o r  e a c h  o f  t h e s e  t h e o r i e s ,  
t h e  r a n k in g  a n t h r o p o l o g i s t s  o f  o u r  d a y  g e n e r a l l y  a g r e e  t h a t  
t h e  I n d i e n s  i n h a b i t i n g  t h e  N o r th  A m erican  c o n t i n e n t  came 
by  way o f  t h e  B e r in g  S t r a i t s  end t h e  A l e u t i a n  c h a in  I n  a 
m i g r a t i o n  t h a t  l a s t e d  many c e n t u r i e s .  I t  i s  e s t i m a t e d  t h a t  
t h i s  m i g r a t i o n  to o k  p l a c e  a b o u t  t h e  end o f  t h e  O ld S to n e  Age 
o f  t h e  b e g in n in g  o f  th e  Hew, s i n c e  i f  I t  had b een  much l a t e r ,  
t h e  t r i b e s  w ould  h av e  b ro u g h t  w i t h  them  some d o m e s t i c a te d  
a n im a ls  and p l a n t s ,  o f  w h ich  th e y  knew n o th in g  u n t i l  t h e  
a r r i v a l  o f  t h e  S p a n i a r d s .
T h ese  I n d i a n s  s p r e a d  o u t  o v e r  t h e  c o n t i n e n t  i n  g ro u p s  
o f  f e m l l l e s  and s lo w ly  w orked down to w ard  t h e  s o u t h ,  becom ing  
more i n d i v i d u a l  i n  t h e i r  c u s to m s ,  s p e e c h ,  end f a c i a l  c h a r a c ­
t e r i s t i c s .  When th e y  f i n a l l y  found  p l a c e s  t o  t h e i r  l i k i n g ,  
t h e y  s e t t l e d  down and a f t e r  a  p e r i o d  o f  t i m e ,  t r a d i n g  b a c k  
and f o r t h , t h e  v a r i o u s  g ro u p s  b egan  t o  com bine and  ccMomunities 
d e v e lo p e d .
Between t h e  t h i r d  and t e n t h  c e n t u r i e s  a  g r e a t  c i v i l i ­
z a t i o n  came i n t o  b e i n g — t h a t  o f  t h e  M ayes, I n  i t s  w a n d e r in g s  
t h e  î^aya t r i b e  h ad  made g r e a t  p r o g r e s s  i n  t h e  f i e l d s  o f  a r t  
and  s c i e n c e  so t h a t  b y  t h e  t im e  i t  f i n a l l y  e s t a b l i s h e d  i t s e l f  
i n  t h e  n o r t h  o f  w h a t I s  to d a y  known a s  G u a te m a la ,  i t  had  d e ­
v e lo p e d  a n  a s t o u n d i n g l y  h ig h  c i v i l i z a t i o n .  I t  c o n s t r u c t e d  
m a g n i f i c e n t  c i t i e s ,  p r o g r e s s e d  i n  a r t ,  i n v e n te d  an  advanced  
s y s te m  o f  h i e r o g l y p h i c s  and a  y e a r  c o u n t  a s  p e r f e c t  a s  o u r s
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t o d a y .  An am azing  c i v i l i z a t i o n !  Then s u d d e n ly ,  i n  t h e  t e n t h  
c e n t u r y ,  f o r  no d i s c o v e r a b l e  r e a s o n ,  t h e  Maya em p ire  moved o n ,  
en  m a s s e ,  t o  Y u c a ta n ,  a  c o n s i d e r a b l y  l e s s  d e s i r a b l e  s p o t ,  < iu lte  
u n s u i t e d  f o r  a g r i c u l t u r e ;  and  y e t  a g a in  t h e  Mayas f l o u r i s h e d ,  
b u i l d i n g  up a n o t h e r  e m p i r e ,  a lm o s t  c o m p arab le  t o  t h e i r  f i r s t .
W hile t h e  Maya c i v i l i z a t i o n  a d v a n c e d ,  so  d id  t h e  c i v i l ­
i z a t i o n s  o f  many o t h e r  M exican t r i b e s .  The T e o t ih u a c a n  c i v i l i ­
z a t i o n  f l o u r i s h e d  i n  t h e  V a l l e y  o f  Mexico end t h e n  came t o  an 
end  i n  t h e  n i n t h  c e n tu r y  when t h e  T o l t e c s  r o s e  i n  pow er; t h e  
Z a p o te c a s  o f  O axaca to o  had  a  p e r io d  o f  h ig h  c u l t u r e ;  and  'üie 
T o to n a c s  had  t h e i r  g r e a t  c e re m o n ia l  c e n t e r  i n  V era  C ru z .  ITie 
c i v i l i z a t i o n s  o f  t h e s e  t r i b e s  an d  o t h e r s  w ere  i n f l u e n c e d  b y  
many e x t e r n a l  c o n d i t i o n s ,  one o f  w h ich  was w ar by  w h ich  t h e y  
e i t h e r  l o s t  t h e i r  c u l t u r e  o r  g a in e d  new c u l t u r e s  to  add  t o  
t h e i r  own. I t  was th r o u g h  w ar t h a t  t h e  l a s t  o f  t h e  g r e a t  P r e -  
C olum bian  c i v i l i z a t i o n s  came i n t o  p ow er.
The A z te c s  w ere  by  n a t u r e  a  w a r l i k e  an d  nom adic p e o p l e ,  
e s s i m u l a t i n g  t h e  c u l t u r e s  o f  t h e  t r i b e s  t h e y  c o n q u e re d ,  so  t h a t  
by  t h e  t im e  t h e y  came i n t o  f u l l  pow er t h e y  h ad  a c q u i r e d  q u i t e  
a  m o s a i c - l i k e  c u l t u r e  p a t t e r n .  T h is  t r i b e  e v e n t u a l l y  s e t t l e d  
on one o f  t h e  i s l a n d s  o f  L ake  Texooco i n  t h e  V a l l e y  o f  M exico 
i n  t h e  f o u r t e e n t h  c e n t u r y .  A cc o rd in g  to l e g e n d  t h i s  p a r t i c ­
u l a r  s p o t  was d i v i n e l y  d e s i g n a t e d  a s  t h e  s e a t  o f  t h e  A z te c  
E m p ire ,  an d  upon t h i s  s p o t  t h e  t r i b e  b e g a n  t h e  b u i l d i n g  o f  
t h a t  e m p ire  w h ich  was s t i l l  i n  power v h en  t h e  S p a n ia r d s  came.
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Much h a s  b ee n  w r i t t e n  a b o u t  t h e  S p a n is h  c o n q u e s t .  
P e r h a p s  i t  m ig h t  b e  s u f f i c i e n t  m e re ly  t o  p o i n t  o u t  t h a t  t h e  
S p a n ia r d  d id  n o t ,  i n  h i s  com ing , im prove  t h e  s t a t u s  o f  t h e  
I n d i a n .  On t h e  c o n t r a r y ,  t h e  I n d i a n  becam e, f o r  t h e  m o st 
p a r t ,  a  v i r t u a l  s l a v e  o f  t h e  c o n q u e r in g  p e o p l e .  Even a f t e r  
t h e  In d e p e n d e n c e  t h e  s i t u a t i o n  re m a in e d  a lm o s t  t h e  sam e, 
t h e  c o n t r o l l i n g  pow er m e re ly  s h i f t i n g  h a n d s .  S in c e  t h e  
S o c i a l  R e v o lu t io n  o f  1 9 1 0 -2 0 ,  w h ich  was f o u g h t  t o  f r e e  t h e  
d o w ntrodden  c l a s s e s ,  much h a s  b een  done t o  im prove t h e i r  l o t ,  
b u t  much s t i l l  r e m a in s  to  be  d o n e .
I t  i s  hoped t h a t  t h i s  f l e e t i n g  g la n c e  i n t o  t h e  p a s t  
may s e r v e  t o  i l l u m i n a t e  somewhat t h e  b ack g ro u n d  o f  t h e  M exi­
can  p e o p le  f o r  a  b e t t e r  u n d e r s t a n d in g  o f  t h e i r  b e l i e f s  and  
f o l k l o r e .
f o l k l o r e  i n  Mexico h a s  i t s  r o o t s  i n  a c h a o t i c  s t a t e  
and h a s  t h r i v e d  i n  s u c h  c o n f u s i o n ,  Man h a s  n e v e r  b een  s t a t ­
i c  i n  t h i s  c o u n t r y  fro m  t h e  t im e  o f  t h e  p r i m i t i v e  age t o  th e  
p r e s e n t  d a y ,  a n d  much o f  t h e  u n r a v e l i n g  o f  h i s t o r y  end c u l ­
t u r e  i s  p r e s e r v e d  i n  t h e  c o u n t r y ' s  f o l k  l i t e r a t u r e .  The 
M exican  h a s  n o t  o n ly  i n h e r i t e d  t h e  im p a s s iv e ,  r e f l e c t i v e  
mood o f  t h e  I n d i a n  b u t  a l s o  t h e  e x p l o r i n g  q u a l i t y  o f  t h e  
S p a n i s h  C o n q u i s ta d o r — a  c o m b in a t io n  w hich  p l a y s  a n  im por­
t a n t  p a r t  i n  t h e  m o ld in g  o f  h i s  c u s to m s ,  f o l k l o r e  and  h a b i t s .  
M exico i s  s t i l l  p r i m i t i v e  i n  many w ay s , and  t o d a y ,  a s  i n  t h e  
p a s t ,  much o f  t h e  f o l k l o r e  a r i s e s  f ro m  th e  p e o p l e ' s  a t t e m p t s
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t o  u n d e r s t a n d  t h e i r  s u r r o u n d i n g s ;  i t  i s  t h e  I n d i a n ’ s  way o f  
d e l v i n g  i n t o  t h e  unknown. The Mexico o f  to d a y  h a s  i n h e r i t e d  
a  r i c h ,  a r t i s t i c  p a s t - - e  c r e a t i v e ,  end d e e p ly  r o o te d  c u l t u r e .  
A n c ie n t  b e l i e f s  end l o r e  have c o n t in u e d  t o  b e  a c o n s t a n t  
c h a l l e n g e  t o  t h o s e  o f  o u r  m odem  w o rld  who f i n d  in  t h e s e  
b e l i e f s  a  f u r t h e r  i n s i g h t  i n t o  t h e  c i v i l i z a t i o n s  o f  t h e  p a s t  
end a  means t o  a  b e t t e r  u n d e r s t a n d in g  o f  t h e  modern M ex ican .
M exican  l o r e  m ig h t e a s i l y  f a l l  i n t o  t h e  t h r e e  c a t a -  
g o r i e s  o u t l i n e d  i n  t h e  p r e v i o u s  c h a p t e r :  t h e  h i s t o i i a  o r
l e y e n d a ,  a s t o r y  w h ich  u s u a l l y  r e c o r d s  e v e n t s  i n  h i s t o r y ,  
m i r a c l e s  o f  s a i n t s ,  w a rs  o r  l o c a l  e v e n t s ,  and h a s  a s  an 
o b j e c t i v e  t h e  k e e p in g  a l i v e  o f  t h e  M exican a n c i e n t  h ap p en ­
in g s  and t r a d i t i o n s ;  t h e  c u e n to ,  t h e  s t o r y  t o l d  f o r  amuse­
m e n t;  and t h e  e je m p lo ,  t h e  s t o r y ,  s u p p o se d ly  t r u e ,  u se d  f o r  
m o r a l i z i n g  i n f l u e n c e .  Of t h e s e  t h r e e  t h e  c u e n to  and t h e  
l e y e n d a ,  e q u a l l y  p o p u l a r ,  h av e  b e t t e r  s u r v iv e d  t h e  a g e s .  
E jem p lo 8 a r e  c o n s id e r e d  o l d - f a s h i o n e d  s in c e  t h e i r  I n f l u e n c e ,  
w h ich  b e f o r e  s a n c t i o n e d  m o ra l  c o n d u c t ,  h a s  become i n c r e a s i n g ­
l y  im p o te n t  v d th  t h e  r a p i d  s p r e a d  o f  e d u c a t i o n  an d  C h r i s t i a n
g
r e l i g i o n  and t h e  c l o s e r  c o n t a c t  w i th  t h e  c i t y .
The t e l l i n g  o f  c u e n to s  end l e y e n d a s  i n  some s e c t i o n s  
i s  a l s o  becom ing more i n f r e q u e n t  b e c a u s e  o f  t h e  breakdow n
® M a rg a re t  P a rk  R e d f l e l d ,  "The F o lk  L i t e r a t u r e  o f  a  
T u c a te c a n  Town,” C o n t r i b u t i o n s  t o  A m erican  A rc h a e o lo g y  
No. 1 3 ,  P u b l i c a t i o n  Ko. 456 (W a sh in g to n ;  C a rn e g ie  I n s t i t u ­
t i o n  o f  W a s h in g to n ) , p p .  4 - 8 ,
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O f t h e  W e l l -o rg a n iz e d ,  f a m i l y  g ro u p s  w here  young p e o p le  were
s t r i c t l y  c o n t r o l l e d .  The I n f l u x  o f  n e w s p a p e r s ,  t r a i n s ,  
t o u r i s t s ,  and  r a d i o s  h av e  a l l  had  a  s t i f l i n g  e f f e c t  on th e  
a g e - o l d  t r a d i t i o n  o f  s t o r y  t e l l i n g ,  N e v e r t h e l e s s ,  t h e s e  
s t o r i e s  c o n t i n u e  t o  he  lo v e d  and  remembered e v e ry w h e re ,  and 
i n  t h e  more re m o te  c o r n e r s  o f  t h e  c o u n t i y ,  f o l k t a l e s  s t i l l  
s e r v e  t o  b r i n g  so m e th in g  o f  t h e  a e s t h e t i c  i n t o  t h e  l i v e s  o f  
t h e  p e o p le  end w i l l  u n d o u b te d ly  lo n g  c o n t in u e  t o  b e  a  medium 
by w h ich  t h e  u n l e t t e r e d  men and women r e c e i v e d  e d u c a t i o n  end
7
e n t e r t a i n m e n t .
F o l k l o r e  and fo lk w a y s  s p r i n g  from  f o l k  p e o p l e ,  and  
i t  i s  t h i s  p a r t i c u l a r  g ro u p  w h ich  i s  e s p e c i a l l y  a f f e c t e d  
by  t h e s e  t r a d i t i o n s *  As t h e  p o p u l a t i o n  becom es more modern 
and s o p h i s t i c a t e d ,  t h e r e  i s  a  n a t u r a l  te n d e n c y  f o r  i t  t o  
d ro p  many o f  t h e  i n t e r e s t s  and  i d e a s  w h ich  i t  p o s s e s s e d  b e ­
f o r e  m odem  c i v i l i z a t i o n  p r e s e n t e d  i t s  c o m p l e x i t i e s .  M exico 
s t i l l  h a s ,  h o w e v e r ,  many p e o p le  who l o v e  t h e i r  l o r e  and  f o l k ­
w ay s , T hese  p e o p le  l i v e  i n t e n s e  l i v e s ,  a p p r e c i a t i n g  e l l  
p h a s e s  o f  t h e i r  l i v e s  t o  t h e  f u l l e s t ,  b e  th e y  p o l i t i c a l ,  
s o c i a l ,  o r  r e l i g i o u s j  and b e c a u s e  o f  t h i s  i n t e n s i t y  t h e  l o r e  
and b e l i e f s  h a v e  become more s i g n i f i c a n t — j u s t  how s i g n i f i c a n t  
w i l l  be e l a b o r a t e d  upon i n  t h e  f o l l o w in g  c h a p t e r s .
f S t i t h  Thompson, The F o l k t a l e  (New Y o rk j The D ryden 
P r e s s )  1 9 4 6 , p .  4 6 1 ,
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CHAPTER I I I
THE IIIELTIENCES OF RELIGIOUS LEGERDS
The M exican  h a s  n e v e r  b e e n  d iv o r c e d  fro m  r e l i g i o n ,  
and  b e c a u s e  o f  t h i s ,  r e l i g i o n  h a s  added  much t o  t h e  c u l t u r e  
o f  t h e  n a t io n #  The M exican I n d i a n  h a s  a lw a y s  b e l i e v e d  t h a t  
n o t h i n g  co u ld  e x i s t  w i t h o u t  t h e  h e lp  o f  t h e  g o d s ,  and  so 
o ne  ca n n o t  s e p a r a t e  h i s  r e l i g i o n  from  t h e  o t h e r  a s p e c t s  
o f  h i s  l i f e .  The econom ic , s o c i a l ,  p o l i t i c a l ,  and r e l i g i o u s  
w ork hand  i n  hand  end  t h e  g u id in g  e le m e n t ,  a c c o r d in g  t o  t h e  
M exican  f o l k ,  i s  r e l i g i o n .
The r e l i g i o n  o f  t h e  P re -C o lu m b ia n  I n d i a n  was p o l y t h e ­
i s t i c  I n  n a t u r e  and  was a l l  p o w e r fu l .  The p r i e s t s  h ad  i n ­
v e n te d  a s  c o m p l ic a te d  end  th o ro u g h  a c e re m o n ia l  a s  t h a t  o f  
any  o t h e r  n a t i o n ,  and  t h e y  h ad  th ro w n  a  v e i l  o f  a l l e g o r y  
o v e r  e a r l y  t r a d i t i o n s .
The a r r i v a l  o f  t h e  S p a n ia r d s  w i th  t h e i r  new r e l i g i o n  
c o n t r i b u t e d  c o n s i d e r a b l y  t o  t h e  m o ld in g  o f  M exican f o l k  
l i t e r a t u r e .  The t e a c h i n g  o f  t h e  new w o rs h ip  was w e l l  r e ­
c e iv e d  by t h e  d e e p ly  r e l i g i o u s  n a t u r e  o f  t h e  I n d i a n .  How­
e v e r ,  t h i s  new e le m e n t  had  t o  f i g h t  many a s p e c t s  o f  an  a l ­
r e a d y  d e e p ly  e n t r e n c h e d  f a i t h .  D e s p i t e  many h a n d ic a p s  i t  
s e t  t o  work and  i n  f i f t y  y e a r s  r e p o r t s  had i t  t h a t  a l l  t h e  
n a t i v e s  had  b ee n  c o n v e r t e d  to  t h e  C a t h o l i c  r e l i g i o n .  I n  
t h e  f i r s t  two y e a r s  o f  S p a h ls h  r u l e  1 0 ,0 0 0  c h u rc h e s  w ere
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s e t  u p ,  many f ro m  th e  v e r y  s to n es  t h a t  once  w ere  p a r t s  o f  
te m p le s  and  a l t a r s  t o  p agan  g o d s .  D u rin g  t h i s  t i ^ n s i t i o n  
many m i r a c l e s  w ere  s a i d  to  have ta k e n  p l a c e  w h ich  s e rv e d  t o  
f u r t h e r  i n f l u e n c e  t h e  i m p r e s s io n a b l e  I n d i a n ,  N e v e r t h e l e s s ,  
even  w i t h  t h e  o ld  p l a c e s  o f  w o rs h ip  d e s t r o y e d ,  t h e  o ld  r e l i ­
g io n  d i d  n o t  d i e  and t h e  m i s s i o n a r i e s  fou n d  t h a t  th e y  h ad  t o  
a c c e p t  some o f  th e  o ld  b e l i e f s  and m ytho logy  i n t o  t h e  new.
Out o f  t h i s  c o m b in a t io n  h a s  em erged a  f a i t h  somewhat g r o te s q u e  
i n  i t s  j o i n i n g  o f  p agan  and C h r i s t i a n  c h a r a c t e r i s t i c s .
From t h e  t im e  o f  t h e  a b o r i g i n e s ,  r e l i g i o u s  l o r e  h as  
b e e n  o u t s t a n d i n g  i n  i t s  i n f l u e n c e  o n  t h e  p e o p l e .  T y p i c a l l y  
i n f l u e n t i a l  i s  t h e  l e g e n d  o f
” The E a g le ,  The S e r p e n t ,  and t h e  C a c tu s "
Long, l o n g  ago  t h e  A z te c s  l i v e d  i n  a  c o u n t ry  w h ich  
t h e y  c a l l e d  A z t l a n ,  The c h i e f  god o f  t h e  A z te c  t r i b e  was 
M e z i t l a ,  and I t  was h e  who s t a r t e d  t h e  A z te c  p e o p le  on t h e i r  
lo n g  t r i p  w h ich  f i n a l l y  ended  i n  t h e  c o u n t r y  vdiich we to d a y  
c a l l  M eziC O --named a f t e r  t h i s  p a r t i c u l a r  g o d ,
M e x i t l a  was a l s o  c a l l e d  H u m ra in g b l r d -o n - th e -L e f t , 
b e c a u s e  h e  wore t h e  f e a t h e r s  o f  t h a t  b i r d  on h i s  l e f t  f o o t  
and  many t im e s  h e  would t u r n  h i m s e l f  i n t o  a  hum m ingbird  t o  
l e a d  h i s  p e o p le  on t h e  lo n g  j o u r n e y .
One day  when o n e  o f  t h e  h ig h  p r i e s t s  i n  t h e  l e n d  o f  
A z t l a n  was s i t t i n g  u n d e r  a  l a r g e  t r e e ,  he  h e a r d  a  hum m ingbird
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s i n g i n g  on  a  b r a n c h  o v e rh e a d ,
"Come, l e t  u s  g o , "  t h e  b i r d  sang*  O ver and o v e r  I t  
sa n g  I t s  l i t t l e  s o n g .  The p r i e s t  r a n  t o  g e t  a n o t h e r  p r i e s t  
t o  h e a r  t h i s  l i t t l e  b i r d ’ s u n u s u a l  m e ssa g e ,  and  t h e  b i r d  
sa n g  a g a i n ,  "Come, l e t  u s  g o ."
So i t  was t h a t  t h e  A z te c s  fo l lo w e d  t h e  command o f  t h i s  
b i r d  and began  t o  f o l lo w  i t  so u th w a rd ,  a lw a y s  m oving , n e v e r  
s to p p i n g  v e ry  lo n g  i n  one  s p o t*  How lo n g  sh o u ld  th e y  t r a v e l ?  
’Ahiere s h o u ld  t h e y  s to p ?  T h e i r  g o d ,  M e x i t l a ,  o r  Hum m ingbird- 
o n - t h e - L e f t ,  a n s w e re d ,  "N ever f e a r ,  vvhen you come t o  t h e  
m ost b e a u t i f u l  s p o t  i n  t h e  w o r ld ,  w here  i t  I s  n e v e r  to o  h o t  
and n e v e r  to o  c o l d ,  w here  t h e r e  a r e  sun  and  b lu e  sky  and  
l a k e s  and r i v e r s  and f o r e s t s ,  w here  t h e r e  a r e  r i c h e s  i n  
m e ta l  and r i c h e s  i n  l a n d — t h e r e  s h a l l  you s t o p .  N ever f e a r ,
I  s h a l l  g iv e  you a s i g n ,  and  I t  s h a l l  b e  an  e a g l e  p e rc h e d  on 
a  c a c t u s  d e v o u r in g  a  s e r p e n t .  T here  s h a l l  y o u r  jo u r n e y  e n d ,"  
On and on t h e  A z te c s  moved. Many t im e s  th e y  fo u n d  a
b e a u t i f u l  s p o t  and w ish e d  t o  s t o p ,  b u t  t h e  s i g n  d id  n o t  a p p e a r ,
Som etim es when t h e y  w ould  s t a y  to o  lo n g  i n  one  p l a c e ,  M e x i t l a
w ould  g e t  v e r y  a n g ry  and i n  o r d e r  t o  q u i e t  h im , t h e  A z te c s
o f f e r e d  h im  t h e i r  m ost handsome so n s  and d a u g h t e r s  a s  s a c r i ­
f i c e s ,  Then t h e y  w ould  s t a r t  on  t h e i r  jo u r n e y  a g a i n .
F i n a l l y  t h e y  r e a c h e d  t h e  l a n d  o f  t h e  T o l t e c s  who, 
w i t h  a l l  t h e  o t h e r  t r i b e s ,  t r i e d  t o  d r i v e  o u t  t h e  new com ers, 
b u t  t h e  A z te c s  w e re  to o  w a r l i k e  and  s m a r t .  A l th o u g h  th e y
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w ere  f o r c e d  t o  l i v e  on tw o  e m a il  r e e d - c o v e r e d  mud b an k s  o r  
i s l a n d s ,  t h e y  managed t o  grow t h e i r  fo o d  and  f lo w e r s  on 
f l o a t i n g  g a r d e n s  w h ich  t h e y  made by h e a p in g  s o f t  mud fro m  
t h e  l a k e  o n to  r a f t s  w h ic h  t h e y  made f ro m  w eeds an d  w a t t l e w o r k .  
L i t t l e  by l i t t l e  t h e  r a c e  became s t r o n g e r  and  soon t h e  o t h e r  
t r i b e s  r e a l i z e d  t h a t  t h e y  w ould  n o t  be a b l e  t o  d r i v e  them  o u t*
One day two p r i e s t s  w ere  w ad ing  a lo n g  t h e  s h o re  o f  
t h e  l a k e  l o o k in g  f o r  a  b e t t e r  p l a c e  t o  s e t t l e  when su d d en ­
l y  t h e y  saw t h e  p ro m ised  s ig n *  A g r e a t  e a g l e  swooped o u t  
o f  t h e  s k y ,  p ic k e d  up a  sn a k e  from  t h e  m a rsh e s  en d  th e n  
a l i g h t e d  on  a  c a c t u s  p l a n t  w h ich  was g row ing  o u t  o f  a  r o c k  
i n  t h e  w a te r*  The e a g l e  d ev o u red  t h e  s n a k e .
I h e n  M e x i t la  a p p e a re d  end s p o k e ,  "H ere my p e o p l e ,  
t h e  A z t e c s ,  s h a l l  d w e l l  and  b u i l d  a  g r e a t  c i t y  and  become 
t h e  g r e a t e s t  n a t i o n  i n  t h e  l a n d ! "
T h is  le g e n d  was more s i g n i f i c a n t  t o  t h e  P re -C o lu m b ia n  
M exican  th a n  t o  t h e  p r e s e n t  day  M ex ican , f o r  t h e  a c t u a l  p r o ­
p h ecy  and  i t s  f u l f i l l m e n t  a f f e c t e d  t h e  l i v e s ,  n o t  o n ly  o f  
t h e  A z te c s ,  b u t  t h o s e  o f  o t h e r  t r i b e s  a s  w e l l .  The A z te c  
t r i b e  became t h e  m ost p o v /e r fu l  i n  t h e  l a n d  and  rem a in ed  s o  
u n t i l  t h e  a r r i v a l  o f  t h e  S p a n ia r d .  As a  r e s u l t  o f  M e x i t l a * s  
p r o p h e c y ,  t h i s  god became even  more p o w e r fu l  and i n f l u e n c e d  
t h e  r e l i g i o n  a d o p te d  by h i s  p eo p le*  He w as n o t  a  g e n t l e  god ; 
i n  f a c t  h e  was a  god o f  w ar  and  e x a c te d  b e l l i g e r e n t  a c t i o n s
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f ro m  M s  p e o p le  I n  t h e  way o f  w a r s ,  b lo o d y  s a c r i f i c e s  and  
b r u t a l i t y .
When t h e  S p a n ia r d s  a r r i v e d ,  th e y  fo u n d  a  w o n d e r fu l  
c i t y  e r e c t e d  on  t h e  i s l a n d s  o f  Lake T exooco , and i n  due 
t im e  t h i s  c i t y  became to  be  known a s  Mexico C i t y .  A c tu ­
a l l y  t h i s  s p o t  was a  t e r r i b l e  p l a c e  t o  l o c a t e  a  c i t y .  I t  
was s i t u a t e d  i n  a  b a s i n  w i th  no n a t u r a l  d r a i n a g e ,  m eager  
s o i l ,  end a lw a y s  i n  d a n g e r  o f  f l o o d s  and d i s e a s e ,  b u t  d e ­
s p i t e  t h e s e  d i s a d v a n t a g e s ,  b e c a u s e  o f  t h e  power o f  t h e  
d i v i n e  s i g n ,  M exico C i ty  re m a in e d  i n  su ch  a  l o c a t i o n .  The 
A z te c  symbol w h ich  had  d e s i g n a t e d  t h i s  a s  t h e  s i t e  o f  t h e  
A z te c  Em pire w as l a t e r  c h o s e n  a s  t h e  n a t i o n a l  c o a t - o f - a r m s .  
And so  t h i s  a n c i e n t  le g e n d  l i v e s  on i n  t h e  l i v e s  o f  e v e ry  
M ex ican , f o r  t h i s  sym bol o f  t h e  E a g le ,  S e r p e n t  and C a c tu s  
can  b e  found  on th e  M exican f l a g s ,  b a n n e r s ,  money, and  
c o u n t l e s s  o t h e r  t h i n g s .
The M exican c o a t - o f - a r m s  i s  c u s to m a r i l y  p la c e d  above  
t h e  e n t r a n c e s  o f  a l l  c h u r c h e s .  H ow ever, t h e  m ost im p o s in g  
r e p l i c a  o f  t h i s  emblem can  be  fo u n d  i n  t h e  P a l a c l o  de  B e l l a s  
A r t e s  i n  M exico C i t y ,  T h is  emblem, f a s h io n e d  f ro m  c o p p e r ,  
i s  a  v i v i d  r e m in d e r  o f  t h e  I n d i a n  symbol w h ich  was c h o sen  
b y  t h e  M exican  p e o p le  a s  b e in g  m ost em b lem atic  o f  t h e i r  l o v e  
f o r  f re e d o m .
A n o th e r  le g e n d  stem m ing from  r e l i g i o u s  b e l i e f s  w h ich  
h a s  sh ap ed  t h e  l i v e s  o f  t h e  M exicans i s  t h a t  o f  ^ u e t z a l c o a t l .
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T h is  le g e n d  h a s  l i v e d  on t o  t h e  p r e s e n t  t im e  m o s t ly  b e c a u s e  
o f  t h e  c o n t r o v e r s i e s  a r i s i n g  a s  t o  I t s  a u t h e n t i c i t y  and a l s o  
b e c a u s e  o f  a r t i s t i c  c o n t r i b u t i o n s  a t t r i b u t e d  t o  q u e t z a l -  
c o a t l ’ s  I n f l u e n c e .  The l i v e s  o f  many o f  t h e  a b o r i g i n a l  
I n d i a n s  w ere  b u i l t  a ro u n d
" Q ,u e t z a l c o a t l ,  The F a i r  God"
The T o l t e c  I n d i a n s  o f  A n c ie n t  M exico w o rs h ip e d  a  
god so  g o o d ,  p o w e r f u l ,  end  l o v in g  t h a t  many o t h e r  n a t i o n s  
o f  I n d i a n s  to o k  him  a s  t h e i r  g o d ,  p a y in g  homage t o  hlm^ I n  
E n g l i s h  h i s  name means Plumed S e r p e n t  o r  F e a th e r e d  S e r p e n t ,  
and  s t r a n g e l y  enough t h e  s t o n e  im ages w h ich  we s e e  to d a y  o f  
t h i s  k i n d .  I n t e l l i g e n t  god a r e  q u i t e  f r i g h t e n i n g  In  a p p e a r ­
a n c e - f e a t h e r e d  b o d ie s  w i t h  s e r p e n t  h e a d s  end s t a r i n g  e y e s .  
P e r h a p s  t h i s  name o f  Q ,u e tz a lc o a t l  m ig h t mean more th a n  
Plum e# S e r p e n t ,  h ow ever, f o r  some h ave  s a i d  t h a t  t h e  f i r s t  
p a r t  o f  t h e  w ord " Q u e tz a l "  w h ich  name was g iv e n  t o  c e r t a i n  
b i r d s  I n  M ex ico , a l s o  means p e r f e c t i o n  o f  b e a u ty  end t h e
l a s t  p a r t  " c o a t l "  c o u ld  mean wisdom— so ^ u e t z a l c o a t l ,  t h e
8
god o f  b e a u ty  and  w isdom . •
When Q u e t z a l c o a t l  was a  man and k in g  o f  t h e  T o l t e c s ,
8 A bel Gamlz, " Q u e t z a l c o a t l , "  A n u a r lo  de l a  G o c ie d ad  
F o l k l o r l c a  de  M ex ico . V o l ,  I I  {Mexico î l>c»cied&d f o l k l o r i c a  
d e  M ex ico , X 941) ,  p p • 9 4 -9 5 .
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b e f o r e  be  became a  g o d , h e  was a  t a l l  f a i r  p e r s o n  w i t h  a  
b lo n d  b e a r d  and  h e  w ore a  b e a u t i f u l  w h i t e  r o b e  w i th  r e d  
c r o s s e s  on  I t ,
Q u e t z a l c o a t l ,  t h e  k in g ,w a s  v e r y  g e n t l e  and  w is e  
en d  he  w an ted  h i s  p e o p le  t o  l i v e  i n  p e a c e  end  harm ony.
He w as a  man f u l l  o f  i d e a s  end was c o n t i n u a l l y  show ing 
h i s  p e o p le  new t h in g s *  From h im  th e y  l e a r n e d  t o  weave 
c l o t h ,  t o  s m e l t  m e t a l ,  and  t o  fa rm  v / e l l * I t  i s  s a i d  t h a t  
i n  h i s  r e i g n  t h e  T o l t e c  p e o p le  grew  su ch  c ro p s  t h a t  a  man 
w as a b l e  t o  c a r r y  o n ly  one  e a r  o f  c o m  a t  a  t i m e ,  and pump­
k i n s  som etim es  grew  a s  l a r g e  a s  a  man, and c o t t o n  grew  . in  
many b e a u t i f u l  c o l o r s .  As t im e  w en t o n ,  he  t a u g h t  h i s  
p e o p le  t o  m e a su re  t i m e ,  t o  r e a d  t h e  s t a r s ,  and  soon  t h e y  
d e v e lo p e d  a  c& endar more p e r f e c t  t h a n  th o s e  o f  o t h e r  r a c e s  
t h r o u g h o u t  t h e  w o r ld .
The T o l t e c  e m p ire  f o u r i s h e d ,  Q u e t z a l c o a t l  became 
a n  o l d  m an. Then one d a y ,  one o f  t h e  g o d s ,  who p r a c t i c e d  
b l a c k  m agic  and v i l e  d e e d s ,  b e c a u se  o f  h t u e t z e l c o a t l ’ s popu­
l a r i t y  and  p o s i t i o n ,  became v e r y  j e a l o u s  and t r i c k e d  h im  
i n t o  d r i n k i n g  o f  t h e  j u i c e  o f  t h e  c a c t u s ,  a  d r i n k  w hich  we 
to d a y  c a l l  p u lq u e .  Then ^ ^ u e tz a lc o a t l  p e r fo rm e d  d e e d s  t h a t  
d i d  n o t  p l e a s e  h i s  p e o p l e ,  and th e y  d e c id e d  t o  send  h im  away.
B e fo re  h e  l e f t  h i s  c o u n t r y ,  ^ .u e t z a l c o a t l  p r o p h e s ie d  
t h a t  some d ay  h e  would a g a in  r e t u r n  t o  t h e  p e o p le  o f  Mexico* 
I n  h i s  w a n d e r in g s  he s to p p e d  w i t h  many t r i b e s  t e a c h i n g  them
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t h e  a r t s  and  c r a f t s *  F i n a l l y  he  a r r i v e d  a t  t h e  m o u n ta in  
O r i z a b a ,  a  b e a u t i f u l  v o l c a n i c  peak  w h ich  i s  a lw a y s  c o v e re d  
w i th  snow . At s u n s e t  o r  s u n r i s e  t h i s  m o u n ta in  r e f l e c t s  
s o f t  s h a d e s  o f  p in k  end g o ld  and la v e n d e r *  Where c o u ld  
Q u e t z a l c o a t l  h av e  fou n d  a  m ore l o v e l y  p l a c e  t o  spend  h i s  
l a s t  m o r t a l  d a y s !
So he  c l im b e d  t o  th e  to p  and d escen d e d  i n t o  t h e  
c r a t e r  o f  t h e  v o lc a n o *  Then he  th re w  h im s e l f  i n t o  t h e  
f l a m e s  fro m  w h ich  h e  em erged a s  t h e  God s ^ u e t z e l c o a t l ,  who 
r o s e  i n t o  t h e  h e a v e n s  t o  become t h e  M orning S ta r *
W hether  o r  n o t  t h e r e  was a  w h i te  man i n  Mexico b e ­
f o r e  t h e  S p a n ia r d  h a s  been  a  d e b a t a b l e  s u b j e c t  f o r  c e n t u r i e s ,  
l l i e r e  i s  a  s t o r y  t h a t  i n  1121 a  B ishop  E r i c  l e f t  I c e l a n d  f o r  
A m erica  and  was n e v e r  h e a rd  o f  s i n c e .  C o n je c tu r e  h a s  i t  
t h a t  he  ended  i n  M exico and f i n d i n g  th e  p e o p le  r e c e p t i v e  
b egan  t e a c h i n g  them t h e  d o c t r i n e s  o f  h i s  r e l i g i o n .  One 
m yth t e l l s  o f  a  hooded w h i te  man who u rg e d  th e  I n d i a n s  t o  
p e r f o rm  p en a n ce  an d  c o n f e s s .  He t a u g h t  them  a r t ,  gem c u t t i n g ,
Q
w e a v in g ,  m e ta l  w ork  and  a l s o  condemned b lo o d y  s a c r i f i c e s .
T h e re  h av e  been  many I n d i c a t i o n s  t h a t  p e rh a p s  t h e  
C h r i s t i a n  f a i t h  was t a u g h t  t o  t h e s e  p e o p le  lo n g  b e f o r e  t h e  
a d v e n t  o f  t h e  S p a n ia r d ,  H ow ever, ev e n  i f  E r i c  had  a r r i v e d  
i n  M exico w i th  h i s  t e a c h i n g s ,  t h e  a r t s  end b e l i e f s  w ould
® C, M, S k i n n e r ,  M yths and L egends Beyond Our B o r d e r s . 
( P h i l a d e l p h i a ,  London; J ,  B, L i p p i n c o t t  Company, Î 8 9 9 ) ,  p ,  2 1 7 -1 8 ,
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n a t u r a l l y  h av e  changed  c o n s i d e r a b l y  b e f o r e  C o r te z  a r r i v e d  
s e v e r a l  h u n d re d  y e a r s  l a t e r  so  t h a t  t h e y  w ould n o t  be d i r e c t ­
l y  t r a c e a b l e  t o  a  C h r i s t i a n  t e a c h e r .
A h i s t o r i c a l  ^ u e t z a l c o a t l  o r  n o t ,  t h e  I n f l u e n c e  o f  
t h i s  god p e rm e a te d  t h e  c u l t u r e s  o f  a lm o s t  e v e ry  t r i b e  i n  
M ex ico , a r t i s t i c a l l y ,  i n t e l l e c t u a l l y ,  and e m o t io n a l ly .
Some t r i b e s  a t t r i b u t e  t h e  f i n a l  c r e a t i o n  o f  man t o  
Q u e t z a l c o a t l  who, a c c o r d in g  t o  m y th , d e s c e n d e d  I n t o  t h e  lo w e r  
r e g i o n s  and s e c u r e d  b o n es  o f  t h e  dead  f ro m  th e  gods* He t h e n  
to o k  th e m  t o  t h e  G oddess o f  B i r t h  who g ro u n d  them  on s t o n e .
The pow der was s p r i n k l e d  w i t h  b lo o d  o f  t h e  gods  end I t  t h e n  
became man.^®
Q u e t z a l c o a t l  a l s o  d i s c o v e r e d  c o r n  w hich  t h e  g o d s  had 
n o t  b e e n  a b l e  t o  f i n d .  The a n t s  knew w here  i t  w a s ,  t h e r e f o r e ,  
Q u e t z a l c o a t l  changed  i n t o  a b l a c k  a n t  end f o l lo w e d  th e  o t h e r  
a n t s  t o  t h e  m o u n ta in  o f  T o n a c e t é p e t l  w here he  found  t h e  c o r n .^ ^  
The H igh  P r i e s t s  o f  t h e  z .apotec t r i b e s  w ere  c a l l e d
Q u e t z a l c o a t l  i n  memory o f  t h e  T o l t e c  g o d , end t h e y  w ere  c o n -
12s l d e r e d  l i v i n g  im ages  and  i n c a r n a t i o n s  o f  Q u e t z a l c o a t l ,
Sahagun  i n  h i s  h i s t o r y  o f  t h e  a n c i e n t  I n d i a n s  commented on 
t h e  Q u e t z a l c o a t l  i n f l u e n c e  o v e r  t h e  T o l t e c s :
10 T o o r ,  0 £ ,  c i t . ,  p p ,  4 5 9 -6 0 .
11 I b i d , p ,  461
12 E duard  S e l e r ,  " Z a p o te c  P r i e s t h o o d  and C e r m o n ia l s , ” 
B u re a u  o f  E th n o lo g y ,  B u l l e t i n  2 8 ,  ( W ash ing ton  ; Governm ent P r i n t ­
i n g  O f f i c e )  1 9 0 4 , p p ,  2 7 5 -7 6 .
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• • • . p o r  s e r  v i v o s  y  h a b i l e s  en  b r e v e  
t ie m p o  con s u  d i l i g e n c i a  t e n f a n  r i q u e z a s  
que d e c Ia n  que l e s  d a b a  su  d i o s  e l  s e d o r  
Q,uet 2̂ a l c o a t l  y a s i  s e  d e c i a  e n t r e  e l l o s  
que e l  que en b r e v e  t ie m p o  se  e n r i q u e c i a  
que e r a  h i  jo  de  Q ,u e tz a lc o a t l* ^ ^
, s i n c e  t h e y  ( t h e  T o l t e c s )  w ere  l i v e l y  an d  c l e v e r  i n  
t r a n s a c t i o n s ,  t h e y  su c c e e d e d  i n  a s h o r t  t im e  i n  a c q u i r i n g  
r i c h e s ,  end t h e y  s a i d  t h e i r  god Q ,u e tz a lc o a t l  g av e  them  t h e s e ,  
and so  i t  was s a i d  among them  o f  one who became r i c h  i n  a  
s h o r t  t im e  t h a t  h e  was a  so n  o f  q u e t z a l c o a t l . ”
Tem ples w ere  b u i l t  t o  h im , an d  a c c o rd in g  t o  A z te c  
h i s t o r i a n s  t h e  C h o lu la  p y ram id  was c o n s t r u c t e d  by  ^ L u e tz a lo o a t l  
a s  a  r e f u g e  fro m  h i s  enem ies*  Much o f  t h e  p a i n t i n g  o f  t h e s e  
I n d i a n s  c o n c e rn e d  t h e  l e g e n d  o f  q u e t z a l c o a t l .  I n  t h e  te m p le  
a t  M i t l a  w ere  fo u n d  a s to u n d in g  p a i n t i n g s  d e p i c t i n g  t h e  r e l i g i o n  
and  le g e n d s  o f  t h e  I n d i a n ,  and one o f  t h e  c e n t r a l  f i g u r e s  i n  
t h e s e  f r i e z e s  was Q ,u e tz a lc o a t l  who a p p a r e n t l y  g u id e d  and  a d v i s e d  
t h e  I n d i a n s  i n  a l l  p h a s e s  o f  t h e i r  l i v e s ,
J u s t  b e f o r e  t h e  S p a n is h  C onquest t h e  A z te c s  had  b e ­
gun to  d i s p e n s e  w i th  t h e  g e n t l e r  t e a c h i n g s  o f  (Q u e tz a lc o a t l  
an d  h ad  r e v e r t e d  t o  t h e  human s a c r i f i c e s  and  c a p t i v e  k i l l i n g s .  
The p e o p l e  w ere  becom ing u n e a s y  e n d ,  rem em bering  ( q u e tz a lc o a t l * s  
p ro m is e  t o  r e t u r n  to  M exico t o  r u l e  a g a i n ,  f e a r e d  h i s  a n g e r  a t
13 B e rn a rd in o  de Sahag\üa, H is t o r i a  G e n e ra l  de l a s  Coses 
d e  Nuevo E spaha  (M exico : E d i t o r i a l  I 'e d ro  liohedo) Book i l l ,
Chap* 2 9 ,  ôeo* 1 * ,  P * 115*
1^ E duard  S e l e r ,  ”E x p la n a t io n s  o f  t h e  »f/all P a i n t i n g s  
o f  M i t l a , "  B u reau  o f  E th n o lo g y ,  B u l l e t i n  2 8 ,  (W ash in g to n :  
G overnm ent P r i n t i n g  O f f i c e )  p p .  3 0 6 -3 2 3 ,
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su c h  s e r i o u s  i n f r a c t i o n s  o f  h i s  t e a c h i n g s .  However, u n d e r  t h e  
r e i g n  o f  Montezuma t h e  b r u t a l i t y  c o n t in u e d .  At t h e  b e g in n in g  
o f  t h e  1 6 th  c e n tu r y  s t r a n g e  o c c u r r e n c e s  t o o k  p l a c e .  The l a k e  
r o s e  end f lo o d e d  M exico C i t y  d row n ing  many p e o p l e — and t h e r e  
h ad  b een  no r a i n f a l l  o r  e a r t h q u a k e s .  Comets w ere  s e e n ,  A 
r o y a l  p r i n c e s s  p r o f e s i e d  t h e  r u i n  o f  t h e  r a c e  end t h e n  d i e d .  
F i n a l l y  ru m o rs  o f  w h i t e  men a r r i v i n g  on t h e  e a s t  c o a s t  r e a c h e d  
t h e  e a r s  o f  Montezuma, C ould  i t  be t h a t  t h e  F a i r  God had r e ­
t u r n e d ?  A t f i r s t  Montezuma a c c e p te d  C o r te z  a s  su c h ;  how co u ld  
he d a r e  t o  do o th e r w is e ?  And a l th o u g h  C o r te z  d id  n o t  r e a l i z e  
w hat a  g o ld e n  o p p o r t u n i t y  he had  i n  h i s  g r a s p ,  t h e  mere f a c t  
t h a t  t h e  le g e n d  o f  ( q u e tz a lc o a t l  e x i s t e d  c o n s id e r a b ly  a id e d  t h e  
S p a n ia r d s  i n  t h e i r  p r im a ry  p e n e t r a t i o n  i n t o  M ex ico . L a t e r ,  
when he r e a l i z e d  t h e  p o s s i b i l i t i e s  o f  su c h  a s i t u a t i o n ,  C o r te z  
n a t u r a l l y  to o k  a d v a n ta g e  o f  i t  to  subdue  many o f  t h e  t r i b e s .
The r e l i g i o u s  i n f l u e n c e  o f  ^ u e t z a l c o a t l  h a s  lo n g  s in c e  
d i s a p p e a r e d ,  b u t  t h i s  d o e s  n o t  mean t h a t  k u e t z a l c o a t l  h a s  b een  
f o r g o t t e n .  One i s  s u r ro u n d e d  by r e m in d e r s  o f  t h i s  god a t  h i s  
e v e r y  t u r n  i n  M ex ico , When v i s i t i n g  t h e  p y ram id s  one i s  i n ­
v a r i a b l y  g r e e t e d  by l i t t l e  n a t i v e  c h i l d r e n  who s e l l  c l a y  im ages 
o f  t h e  Plumed S e r p e n t .  The a r t i s t i c  n a t u r e  o f  t h e  I n d i a n  h a s  
fo u n d  t h i s  god an  e x c e l l e n t  s u b j e c t  f o r  h i s  p a i n t i n g ,  s i l v e r  
w o r k , s c u l p t u r e ,  and w e a v in g .  I n d e e d ,  t h e  s p i r i t  o f  - tu e tz a l -  
o o a t l  l i v e s  on  i n  M ex ico ,
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B oth  o f  t h e  p r e c e d in g  s t o r i e s  d a t e  h ac k  t o  P re -C o lu m ­
b i a n  d ay s  an d  had  t h e i r  g r e a t e s t  i n f l u e n c e  a t  t h a t  p a r t i c u l a r  
t i m e .  D e s p i t e  t h e  change  f ro m  p ag an  r e l i g i o n  t o  C h r i s t i a n ,  
r e l i g i o n  i t s e l f  d id  n o t  d im in i s h  i t s  h o ld  on  th e  p e o p l e ,  b e ­
c a u s e  i n  t h e  p r o c e s s  o f  C h r i s t i a n i z i n g  I t  was a  f r e q u e n t  
e v e n t  f o r  t h e  M ex icans  th e m s e lv e s  t o  e x p e r i e n c e  r e l i g i o u s  
v i s i o n s  o f  C h r i s t i a n  s a i n t s ,  a l l  o f  w hich  s e rv e d  t o  s t r e n g t h e n  
t h e  new ly -Im p o sed  f a i t h .  T hese r e l i g i o u s  a p p a r i t i o n s  soon  
became p a r t  o f  t h e  M exican f o l k l o r e ,  end among them  th e  
m ost fam ous p r o b a b ly  i s  t h e  le g e n d  o f
"O ur l a d y  o f  G uadalupe"
One S a tu r d a y  m orn ing  i n  December i n  t h e  y e a r  1551 , 
an  I n d i a n  named Juan  D iego was o n  h i s  way down th e  h i l l  o f  
T epeyac  t o  t h e  C i ty  o f  Mexico to  a t t e n d  M ass, He h u r r i e d  
p a s t  t h e  r u i n s  o f  t h e  a n c i e n t  s h r i n e  w hich  s to o d  on  t h a t  h i l l ,  
f o r  t h e  F r a n c i s c a n  F p .th e rs  h ad  t a u g h t  t h e  I n d i a n s  t h a t  no 
lo n g e r  sh o u ld  th e y  w o rs h ip  t h e  a n c i e n t  g o d s .
The s h r i n e  on t h e  h i l l  o f  T epeyac  had  been  b u i l t  I n  
h o n o r  o f  th e  A z tec  G oddess T o n a n tz ln ,  who was t h e  g o d d e s s  
o f  E a r t h  and C o m ,  end  a l l  t h e  p e o p le  h ad  lo v e d  h e r  v e r y  
d e e p l y .  V.'hen t h e  F r a n c i s c a n  F a t h e r s  had  f o r b id d e n  them  t o  
p r a y  t o  h e r ,  t h e  I n d i a n s  f e l t  v e r y  sa d  f o r  th e  g o d d e s s  h ad  
b e e n  so  k in d  and  g e n t l e  t o  them and t o  t h e i r  c r o p s .
T h is  m orn ing  a s  Ju a n  was c r o s s i n g  t h e  h i l l ,  he
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stopped, s u d d e n ly  f o r  h e  t h o u g h t  h e  h e a r d  b e a u t i f u l  m u s ic  
and  c o u l d  s m e l l  a s t r a n g e  y e t  h e a v e n ly  f r a g r a n c e #  T hen , 
b e f o r e  h im  a p p e a re d  t h e  B le s s e d  M other M ary, d a rk  o f  f a c e ,  
h o w e v e r ,  and d r e s s e d  i n  t h e  c o l o r f u l  g a rm e n ts  o f  t h e  I n d i a n s ,  
s t a n d i n g  on  t h e  s to n e s  w h ich  gleam ed l i k e  p r e c i o u s  s t o n e s  
b e n e a th  h e r  f e e t *  «Tuan D iego  was s t a r t l e d  a t  f i r s t  and  
b eg an  t o  r u n  aw ay, b u t  t h e  g e n t l e  v o ic e  o f  t h e  V i r g i n  s to p p e d  
h im : "Do n o t  r u n  aw ay, my son# Come n e a r  to  m e."
The I n d i a n  a s c e n d e d  t h e  s lo p e  and k n e l t  b e f o r e  h e r  
l i s t e n i n g  t o  h e r  words# "Go t o  t h e  B is h o p ,  <Tuan D ie g o ,  and 
t e l l  h im  t h a t  I  w an t a  c h u rc h  on t h i s  s p o t ,  h e r e  w here  I  may 
g iv e  my b l e s s i n g s  to  t h e  I n d i a n s  j u s t  a s  a n o t h e r  u sed  to  g iv e  
them  b l e s s i n g s ,  f o r  I  l o v e  y o u r  p e o p le  and w ish  t o  be n e a r  
them  and p r o t e c t  them #"
Ju a n  p ro m ised  t o  obey h e r  command and h u r r i e d  t o  t h e  
p a l a c e  o f  t h e  S p a n is h  B ishop  t o  t e l l  h im  t h e  V i r g in * s  r e q u e s t .  
B u t t h e  B is h o p ,  u n a b le  t o  b e l i e v e  t h a t  t h e  V i r g i n  w ould  a p ­
p e a r  t o  such  a hum ble and p o o r  I n d i a n ,  d o u b te d  J u a n ’ s s t o r y ,  
"Why d i d  n o t  t h e  H oly  Lady g iv e  you so m e th in g  t o  b r i n g  t o  
me? How e l s e  can  I  b e l i e v e  su c h  a  s t r a n g e  t a l e ? "
Ju an  w as v e r y  unhappy and b e c a u s e  t h e  B ishop  d o u b te d  
h i s  v e r s i o n ,  he  t o o  began  t o  d o u b t  t h a t  he  had s e e n  t h e  
a p p a r i t i o n #  T h e r e f o r e ,  I n s t e a d  o f  r e t u r n i n g  t o  t h e  h i l l  a s  
h e  had  p ro m is e d ,  he  w ent t o  t h e  home o f  an  u n c l e  i n  t h e  c i t y *
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Much t o  h i s  soProw  h e  found  t h a t  h i s  p o o r  u n c l e  w as v e r y  111 
and a b o u t  t o  d i e ,  so  he  s ta y e d  t o  t a k e  c a r e  o f  h im .
The f o l lo w in g  T u esd ay  he  d e c id e d  t o  r e t u r n  to  t h e  
c o u n t r y  t o  g e t  some m e d ic in e *  When h e  came to  t h e  h i l l  o f  
T e p e y a c ,  h e  d i d n ’ t  go by  t h e  p a t h  w here  h e  had  se e n  t h e  H oly  
M other  b u t  I n s t e a d  c i r c l e d  by  a n o t h e r  way t h a t  l e d  by  a  s p r i n g  
o f  w a te r*  T h e re  t h e  V i r g i n  a p p e a re d  t o  him  a g a i n ,  and t o l d  
h im  n o t  t o  w o rry  t h a t  h i s  u n c l e  was w e l l  a g a in *
"Now,” sh e  s a i d ,  a f t e r  h e a r i n g  o f  t h e  B i s h o p ’ s  r e p l y ,
"Go t o  t h e  p l a c e  w h ere  you f i r s t  saw me# P ic k  t h e  f l o w e r s  
you s e e  t h e r e  and t a k e  them  t o  t h e  B ishop  a s  a  to k e n  fro m  m e."
Ju a n  d id  a s  he was t o l d ,  and  In  a  p l a c e  w here  b e f o r e  
o n ly  c a c t u s  had  grown w e re  b loom ing  some b e a u t i f u l  r o s e s .
T h ese  h e  g a t h e r e d  and p u t  I n  h i s  t i l m a  o r  cap e  and to o k  them  
t o  t h e  B ishop*
I n  t h e  B is h o p ’ s  p r e s e n c e  he s a i d  t h a t  t h e  V i r g in  had  
s e n t  h im  a to k e n  o f  r o s e s  and  s a y in g  t h i s  he  opened  h i s  t i l m a .  
No one was more s u r p r i s e d  t h e n  Ju a n  h i m s e l f ,  f o r  i n s t e a d  o f  
t h e  r o s e s  t h e r e  was p a i n t e d  on  t h e  cape  f ro m  t h e  c o l o r s  o f  
t h e  r o s e s  a  b e a u t i f u l  im age o f  t h e  V i r g i n ,
The B ishop  b egged  f o r g i v e n e s s  f o r  n o t  h a v in g  b e l i e v e d  
J u a n  D ie g o ’ s s to r y *  T ak in g  t h e  T ilm a h e  r e v e r e n t l y  p la c e d  
I t  o v e r  t h e  a l t a r  i n  h i s  c h a p e l  and th e n  a s k e d  Ju a n  t o  p o i n t  
o u t  t h e  p l a c e  t h a t  was d e s i g n a t e d  by  t h e  V i r g i n  f o r  h e r  c h u rc h .  
When on Wednesday J u a n  r e t u r n e d  t o  t h e  home o f  h i s
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u n c l e  h e  fo u n d  o u t  t h a t  a t  t h e  e x a c t  moment when t h e  V i r g i n  
a p p e a re d  t o  h im  by t h e  s p r i n g  o f  w a t e r ,  h i s  u n c l e  had  m i r a c u ­
l o u s l y  r e c o v e r e d ,
A c h a p e l  was c o n s t r u c t e d  on  t h e  s p o t  W iere  Juan  had 
s e e n  t h e  V i r g i n ,  The news o f  t h e  m i r a c l e  s p re a d  r a p i d l y  and 
c o n v e r t s  w ere  made by  t h e  t h o u s a n d s .  I n  f a c t ,  t h i s  a p p e a r ­
an c e  had  su c h  a  s t i m u l a t i n g  e f f e c t  t h a t  m i r a c l e s  happened  
I n  s w i f t  s u c c e s s io n  a l l  o v e r  M exico an d  so o n  t h e r e  was 
s c a r c e l y  a  ch u rch  w h ich  d i d  n o t  h av e  a  d i v i n e  p a t r o n e s s ,  
who p r o b a b ly  I s  s t i l l  w o rs h ip p e d  t o d a y .
The D ark Madonna, who a p p e a re d  t o  Ju a n  D ieg o , became 
s t e a d i l y  more o u t s t a n d i n g  I n  h e r  I n f l u e n c e  a s  t im e  w e n t o n .
I n  1544 a  t e r r i b l e  ep id em ic  b ro k e  o u t  I n  t h e  C i t y  o f  M exico , 
The V i r g i n  was b ro u g h t  t o  t h e  c i t y  end h e r  p r e s e n c e  a b a te d
t h e  p e s t i l e n c e .  I n  1629 h e r  p r e s e n c e  c a u s e d  t h e  f lo o d  w a te r s
15I n  M exico C i ty  t o  s u b s i d e .  I n  1754 a  P a p a l  B u l l  d e c l a r e d  
t h e  V i r g i n  o f  G uada lupe  P a t r o n e s s  and P r o t e c t r e s s  o f  Kew 
S p a in ,
D u rin g  t h e  c o n q u e s t  and  lo n g  a f t e r w a r d s  t h e  V i r g i n s  
t o o k  p a r t  i n  t h e  b a t t l e s .  When t h e  M exican p a t r i o t  F a t h e r  
H id a lg o  y  C o s t l l l o  s t a r t e d  t h e  R e v o lu t io n  f o r  M exican 
In d e p e n d e n c e ,  h e  b eg a n  I t  w i t h  t h e  c r y ,  " îV lv a  La V i r g i n
15 T o o r ,  02* c l t . . p ,  175 .
16 T, P h i l i p  T e r r y ,  T e r ry * a  G uide  t o  M ex ico . (B o s to n ,  
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d e  G u ad a lu p e  y  m uera  e l  mal g o b i e m o î "  "Long l i v e  t h e  V i r g i n  
o f  G uaââupe and d e a t h  t o  bad  governm en t ! " D u rin g  t h e s e  t e n  
y e a r s  o f  r e v o l u t i o n  h e r  image was on  a l l  t h e  b a n n e r s  o f  t h e  
I n s u r g e n t s .  The V i r g i n  o f  Rem edies was t h e  P r o t e c t o r e s s  o f  
t h e  R o y a l i s t s .  The V i r g i n s  w ere  a c t u a l l y  p e r s o n i f i e d  by  
t h e  p e o p l e  and i f  e i t h e r  s i d e  c a p tu r e d  a  b a n n e r  w i th  t h e  
"enemy” V i r g i n  on i t ,  sh e  w as s h o t  e s  a  t r a i t o r . A l s o  
when t h e  im ages p ro d u c e d  m i r a c l e s ,  t h e y  would r e c e i v e  m i l i ­
t a r y  d e g r e e s  a c c o r d in g  to  t h e  m e r i t  o f  t h e  a c t .  Some h ad  
r a n k s  a s  h ig h  a s  g e n e r a l s .  A f t e r  t h e  V i c t o r y  o f  t h e  I n s u r ­
g e n t s ,  t h e  V i r g in  o f  G uada lupe  was m ore p o w e r fu l  th a n  e v e r .  
A f t e r  t h e  War f o r  In d e p e n d e n c e  t h e  c o n g r e s s  o f  t h e  Kew Re­
p u b l i c  d e c re e d  December 1 2 t h ,  t h e  a n n i v e r s a r y  o f  h e r  l a s t  
a p p e a r a n c e  t o  Ju a n  D ie g o ,  a  n a t i o n a l  h o l i d a y .
D u rin g  I t u r b l d e * s  r e i g n  i n  1 0 2 2 , h e  c r e a t e d  t h e  O rd e r  
o f  t h e  V i r g i n  o f  G uadalupe* The f i r s t  p r e s i d e n t  o f  t h e  Re­
p u b l i c ,  F e l i x  F e rn a n d e z ,  ch an g ed  h i s  name t o  G uadalupe  
18V i c t o r i a .  Today t h e  name G uada lupe  i s  on t h e  l i p s  en d  i n  
t h e  t h o u g h t s  o f  c o u n t l e s s  M e x ica n s .  H er im age r i d e s  i n  t a x i s ,  
sh e  i s  s tam ped  i n  c l o t h  and  p a p e r ,  she  g r e e t s  you fro m  t h e  
w a l l s  o f  t a v e r n s  end  fro m  l i q u o r  b o t t l e s ,  h e r  b a l l a d s  a r e  
su n g  i n  e v e ry  p a r t  o f  M exico and  composed b y  M exicans o f  a l l
T o o r ,  ojo. c l t , . p .  175 -76
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c l a s s e s »  T h ere  i s  a  s a y in g  t h a t  a  p i s t o l  and  a  m e d a l l io n  o f  
G uada lupe  a r e  an y  M exican  y o u t h ' s  b i r t h r i g h t *
The B a s i l i c a  o f  G uada lupe  i s  s i t u a t e d  a t  t h e  f o o t  o f  
t h e  T epayac  h i l l ;  ab o v e  i t  on t h e  h i l l  i s  t h e  c h a p e l  m a rk in g  
t h e  s p o t  w here Ju an  fo u n d  t h e  f l o w e r s  and a b o u t  a  b lo c k  away 
i s  t h e  c h a p e l  o f  t h e  W e l l ,  t h e  s p o t  w here Ju a n  saw h e r  f o r  
t h e  se c o n d  tim e*  I n s i d e  t h e  l a t t e r  i s  t h e  W ell o f  t h e  V i r g i n  
w h ich  i s  s a i d  t o  have  e f f e c t e d  many m ir a c u lo u s  c u r e s ,  and 
th o u s a n d s  s t i l l  come t o  d r i n k  o f  i t s  somevftiat b r a c k i s h  w a t e r s ,  
s e e k in g  r e l i e f  from  p a i n  and  i l l n e s s *  P i l g r i m s  c a r r y  t h i s  
w a t e r  t o  t h e i r  f a r - o f f  co m m u n itie s  an d  s e l l  i t  t o  t h e i r  
n e i g h b o r s .  T r a d i t i o n  s a y s  t h a t  w hosoever  d r i n k s  o f  t h e
w a t e r s  o f  G uada lupe  w i l l  r e t u r n  t o  M exico ,
On December 1 2 th  o f  e a c h  y e a r  t h e r e  i s  a  b i g  f i e s t a
t o  t h e  V i r g in  o f  G u a d a lu p e .  P i l g r i m s  come fro m  a l l  o v e r
M exico , w a lk in g ,  d a n c in g ,  c r a w l in g  on t h e i r  k n e e s ,  t o  w o rs h ip  
end  e n j o y  th e  c e l e b r a t i o n .  On December 1 2 ,  1 9 3 1 , t h e  4 0 0 th  > 
a n n i v e r s a r y ,  t h e  c e l e b r a t i o n  o f  t h e  a p p a r i t i o n  o f  t h e  V i r g i n  
was trem e n d o u s  and  c h u r c h  d i g n i t a r i e s  f ro m  many f o r e i g n  
c o u n t r i e s  v i s i t e d  Mexico* On O c to b e r  1 2 ,  1 9 4 5 , i n  a  g r e a t  
f i e s t a  t h e  V i r g i n  was crowned a s  The %ueen o f  Wisdom and  o f
t h e  A m e r ic a s ,  T hese  s e r v i c e s ,  l a s t i n g  a  w eek , vfere a t t e n d e d
19by h i g h  c h u rc h  o f f i c i a l s  f ro m  e v e r y  l a n d ,
19 T e r r y ,  0 £ ,  o f t . , p .  397
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An a u r a  o f  p ag a n ism  s t i l l  s u r ro u n d s  t h e  r e l i g i o n  o f
M exico and to d a y  I n  v i l l a g e s  w h ere  t h e  w ise  women s t i l l
p r a c t i c e ,  i t  i s  n o t  uncommon t o  f i n d  them  m ix in g  w i t c h c r a f t
w i th  C h r i s t i a n  r e l i g i o u s  b e l i e f s *  A u s u a l  c u r e  i s  a  s t r a n g e
p o t i o n  f o r  t h e  a i l i n g  p e r s o n  w i t h  i n s t i u c t i o n s  t o  d r i n k  i t
s lo w ly  and commend h i m s e l f  t o  t h e  V i r g in  o f  G uadalupe  who
20w i l l  c u r e  h im . I n s t a n c e s  o f  su c h  c u r e s  com bined w i th  
C h r i s t i a n  w o rs h ip  a r e  fou n d  a l l  o v e r  M exico ,
A lth o u g h  t h e  V i r g i n  o f  G uada lupe  i s  s u r ro u n d e d  by 
r i c h e s  no m a t t e r  w h ere  s h e  i s  fo u n d ,  s h e  i s  s t i l l  a  s a i n t  
o f  t h e  p o o r  and hum ble more t h e n  o f  t h e  e l i t e *  The B a s i l i c a  
i s  a lw e y s  f u l l  o f  t h e  d e v o u t  an d  s u f f e r i n g  p o o r  w i th  t h e i r  
s m a l l  g i f t s  o f  f l o w e r s ,  I n c e n s e ,  c e n t a v o s ,  and w h a te v e r  e l s e  
t h e y  h a v e  th e y  c o n s i d e r  o f  w o r th .  F o r  c e n t u r i e s  t h e y  h av e  
b e e n  p r a y in g  t o  t h e  V i r g in  w i th  an u n d y in g  f a i t h  d e s p i t e  
t h e  f a c t  t h a t  e v e r y  l i t t l e  e v e r  comes t o  d ia n g e  t h e i r  
c o n d i t i o n s .
T o o r ,  op,« c i t . , p .  146
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CHAPTER IV 
THE INPLUr.UCi;S OF iiECIENT BELIEFS
B ecause  r e l i g i o n  h a s  b een  su ch  an  e s s e n t i a l  p a r t  
o f  M ex ican  l i f e ,  i t  i s  n o t  u n u s u a l  t o  d i s c o v e r  t h a t  r e l i g i o n  
i t s e l f  w as i n f l u e n c e d  by v a r i o u s  a s p e c t s  o f  M exican l i f e .
The b e l i e f s  o f  t h e  P re -C o lu m b ia n  I n d i a n ,  w h e th e r  o r  n o t  
th e y  o r i g i n a t e d  f ro m  t h e  r e l i g i o n  o f  t h e  p e r i o d ,  many t im e s  
w ere  i n c lu d e d  i n  t h e  r e l i g i o n s  r i t e s  o f  t h e  t r i b e s ,  üo i t  
was t h a t  t h e  C a le n d a r  S to n e ,  w h ich  a c t u a l l y  was a  s c i e n t i f i c  
e n d e a v o r ,  t h e  52 y e a r  c y c l e ,  and t h e  F o u r  C a r d i n a l  D i r e c t i o n s  
h ad  m u l t i p l e  e f f e c t s  on t h e  M exican l i f e .
The l a s t  o f  t h e s e ,  t h e  F o u r  C a rd in a l  D i r e c t i o n s ,  was 
q u i t e  a  w id e s p re a d  and i n f l u e n t i a l  b e l i e f .  The U n iv e r s e  was 
v iew ed  w i th  a  r e l i g i o u s  s e n s e  r a t h e r  t h a n  a  g e o g r a p h ic  one 
i n  P re -C o lu m b ia n  t i m e s ,  and i t  was d i v i d e d  i n t o  f o u r  r e l i ­
g io u s  a r e a s  p l u s  t h e  c e n t e r .  I n  t h e  A z te c  m y th o lo g y  t h e  
F i r e  God c o n t r o l l e d  t h e  c e n t e r ;  T l a l o e ,  t h e  r a i n  g o d ,  end  
M ix c o a t l ,  t h e  C loud  God, c o n t r o l l e d  t h e  e a s t ,  an  a r e a  co n ­
s i d e r e d  v e r y  p r o d u c t i v e — g e o g r a p h i c a l l y  t h i s  a r e a  co v e re d  
t h e  f e r t i l e  V e ra  C ruz c o a s t a l  p l a i n .  The l a n d  i n  t h e  ü o u th  
was a s s ig n e d  t o  Gods o f  S p r in g  end F lo w e rs — X ipe and  M a c u i l -  
z o c h i l t ;  Q ,u e tz a lc o a t l  r u l e d  t h e  W est,  home o f  th e  e v e n in g
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s t a r  V e n u s ;  and t h e  F o r t h  w as a s s o c i a t e d  w i t h  l î l c t l a n t e -  
e u h t l l j  L o rd  o f  t h e  D ea d ,^ ^
I n  o t h e r  r e c o r d s  o f  A z te c  m y th o lo g y  one f i n d s  t h e  
f o u r  d i r e c t i o n s  a s s o c i a t e d  w i t h  c o l o r s — r e d ,  e a s t ;  b l a c k ,  
n o r t h  ; b l u e ,  s o u th ;  and v h i t e ,  w est*  kVhen a  d i v i n e  c o u p le  
had  c h i l d r e n  t h e  f i r s t  f o u r  sy m b o l iz e d  t h e  f o u r  d i r e c t i o n s .
T h ese  c o l o r s  w ere  c o n s id e r e d  s a c r e d  and w ere  u s e d  i n  h e a d -
2Ed r e s s e s ,  co s tu m es  end i n  a r t ,  Even to d a y  i n  t h e  p a i n t i n g s  
o f  O ro s c o ,  R iv e r a  and o t h e r s  one  w i l l  n o t i c e  t h e  te n d e n c y  t o  
u s e  t h e s e  c o l o r s  p r e d o m in a te ly  when d e p i c t i n g  a n c i e n t  s c e n e s  
o r  t h e  I n d i a n s  d e sc e n d e d  from  t h e  a n c i e n t  t r i b e s *
The v e n e r a t i o n  o f  t h e  C a r d in a l  P o i n t s  i s  fo u n d  among
many p r i m i t i v e  n a t i v e s  o f  t h e  p a s t  and p r e s e n t ,  end  i t  h a s  
b e e n  p r e s e r v e d  i n  many i n s t a n c e s  i n  t h e  l i v e s  o f  t h e  m odem  
M e x ic a n .  One i n t e r e s t i n g  t h e o r y  a b o u t  t h e  i n f l u e n c e  o f  t h e  
f o u r  d i r e c t i o n s  i s  t h a t  i t  may have  a c c o u n te d  f o r  t h e  r e a d y  
a c c e p t a n c e  o f  t h e  c r o s s .  I n  any  r e l i g i o u s  f u n c t i o n s  i n  
a n c i e n t  t i m e s ,  when o f f e r i n g s  w ere  m ade, i t  was t h e  cus tom  
t o  p r e s e n t  t h e  o f f e r i n g s  t o  t h e  f o u r  d i r e c t i o n s  o r  f o u r  c a r ­
d i n a l  p o i n t s .
The r e c o r d s  o f  t h e  monks show t h a t  t h e  d an c es  among 
t h e  A z te c s  and o t h e r  t r i b e s  w ere  u s u a l l y  c o n s id e r e d  o f f i c i a l
George C* V a i l l a n t ,  A z te c s  o f  M ex ico . (G arden  C i t y ,  
New Y ork ! D ouble Day & C o . ,  I n c . , 1 9 4 8 7 ,  p 7  171 -7 2
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I n s t i t u t i o n s ,  e s ^ l a l l y  r e l i g i o u s  end  s t a g e d  i n  h o n o r  o f  t h e  
d e i t i e s *  I n  p r e s e n t  d ay  M exico a  t r a d i t i o n a l  g ro u p  o f  d an ­
c e r s  s t i l l  r e m a in s  c a l l e d  t h e  C oncheros*  T hese  men, o f  whom 
t h e r e  a r e  a b o u t  5 0 ,COO i n  t h e  s t a t e s  o f  G u a n a ju a to ,  G u ere -  
t a r o ,  T l a x c a l a ,  H id a l g o ,  and t h e  F e d e r a l  D i s t r i c t ,  d an ce  
r e g u l a r l y  a t  num erous f i e s t a s .  S in c e  t h e  w o rsh ip  o f  t h e  
f o u r  w in d s  o r  f o u r  d i r e c t i o n s  h a s  c o n t in u e d  t o  be a p a r t  
o f  t h e  r i t u a l  o f  t h e s e  g r o u p s ,  t h e i r  m ost i n ^ o r t a n t  d a n c e s  
a r e  t h o s e  p e r fo rm e d  a t  t h e  s a n c t u a r i e s  s i t u a t e d  a t  t h e  f o u r
d i r e c t i o n s  i n  r e l a t i o n  t o  Mexico C i t y —La V i l l a  de  G u ad a lu p e ,
23C halm a, Los R em ed lo s , and  /jnecameca* I n  t h e  Dance o f  t h e  
C oncheros  t h e y  make i n v o c a t i o n  t o  t h e  s p i r i t s  o f  t h e  F ou r 
Winds b e f o r e  and a f t e r  t h e  d a n c e ,  and d u r in g  t h e  dance  g ay  
c o l o r e d  b a n n e r s  a r e  c a r r i e d  a b o u t  t o  in v o k e  t h e  p e r m is s io n  
o f  t h e  f o u r  w in d s  o r  t h e  f o u r  c a r d i n a l  p o i n t s  t o  p e r f o rm  t h e  
dance*
I n  some p a r t s  o f  Oaxaca end G u e r re ro  i t  i s  s t i l l  t h e  
cu s to m  d u r in g  t h e  c e l e b r a t i o n  o f  t h e  Day of t h e  ^ e a d ,  Novem­
b e r  2 ,  t o  make o f f e r i n g s  i n  t h e  f o u r  c o r n e r s  o f  t h e  p a n th e o n  
and a l s o  i n  t h e  c e n t e r  t o  t h e  d e i t i e s  o f  t h e  F ou r C a r d i n a l  
P o i n t s ,
The Mayan c a l e n d a r  c o n s i s t e d  t o  two c o u n t s  r u n n in g  
t o g e t h e r  c o n c u r r e n t l y .  The f i r s t ,  a d o p te d  by  t h e  A z te c s
pot
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some t im e  l a t e r ,  had  13 m onths w i t h  20 d ay s  e a c h ,  m aking  up 
t h e  s a c r e d  y e a r  o f  260 d a y s .  The s a c r e d  y e a r  was f u r t h e r  
d i v i d e d  I n t o  20 w eeks w i th  13 d a y s  e a c h ,  and each o f  t h e s e  
tw e n ty  "w eeks" w as p r e s i d e d  o v e r  by  a  god o r  g o d d e s s .
The se co n d  c o u n t  was 365 d a y s ,  18 m onths w i t h  20 d a y s  
e a c h  p l u s  f i v e  a d d i t i o n a l  d ay s  a t  t h e  end o f  t h e  y e a r*  T h is  
c o u n t  w as b ased  on th e  s e a s o n s .
As t h e s e  two c o u n ts  r a n  c o n c u r r e n t l y ,  t h e  b e g in n in g  o f  
t h e  260 day y e a r  and t h a t  o f  t h e  365 day y e a r  w ould  c o in c id e  
e v e ry  52 y e a r s .
P r i e s t s  o b s e rv e d  t h e  P l a n e t  Venus a n d  s e t  down t h e  
e a r t h ’ s r e v o l u t i o n  o f  t h i s  p l a n e t  a t  584 d a y s .  At t h e  end 
o f  two c y c l e s  (104  y e a r s )  t h e r e  was a  t rem en d o u s  r e l i g i o u s  
ce rem o n y , b e c a u s e  t h e  b e g in n in g  o f  a V enus c o u n t ,  t h e  s o l a r  
c o u n t ,  a  52 y e a r  c y c l e ,  an d  t h e  s a c r e d  y e a r  c o u n t  a l l  c o i n ­
c i d e , I n  t h e i r  r e c k o n in g s  b o th  A z te c  and Mayan t r i b e s  
made u s e  o f  a c y c l e  o f  1 4 4 ,0 0 0  d ay s  and ev e n  l a r g e r  u n i t s  
w h ich  i n d i c a t e s  t h a t  t h e i r  g r a s p  o f  d u r a t i o n  was a s to u n d in g  
and n o t  e q u a le d  u n t i l  modern t i m e s .  The 52 y e a r  c y c l e  d e e p ly  
a f f e c t e d  th e ,  A z te c s  a s  t h e y  th o u g h t  o f  t h e  change o f  o n e  
c y c l e  t o  a n o t h e r  a s  t h e  end  o f  one l i f e  and th e  b e g in n in g  o f  
a  new o n e .  They had  a  New F i r e  Ceremony a t  w h ich  tim e  th e y  
e x t i n g u i s h e d  t h e  o ld  a l t a r  f i r e  w h ic h  h ad  b u rn e d  p e r p e t u a l l y
V a l l i â n t ,  0 £ .  c i t . ,  p p .  1 8 1 -1 9 9 ,
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f o r  f i f t y - t w o  y e a r s  and k i n d l e d  a  new one i n  h o n o r  o f  a  new 
l i f e ,
As w i t h  so  many a n c i e n t  cu s to m s t h e  o r i g i n a l  s l g n i -  
f i c a ï u î e  o f  t h e i r  p r e s e r v a t i o n  h a s  a lm o s t  b een  f o r g o t t e n  by 
p r e s e n t  d ay  p a r t i c i p a n t s .  I n  c e r t a i n  p a r t s  o f  M exico t h e  
a n c i e n t  A ztec  game o f  P a t o i l 1 (m ean ing  b ea n s )  s t i l l  I s  p la y e d  
b u t  u n d o u b te d ly  few  r e a l i z e  t h a t  a t  one t im e  t h i s  game had 
c o n s i d e r a b l e  a s t r o n o m i c a l  and r e l i g i o u s  s i g n i f i c a n c e .  I t  i s  
p la y e d  on a  l i t t l e  b o a rd  i n  t h e  form  o f  a c r o s s ,  î a c h  o f  
t h e  arms i s  m arked w i t h  a  d o u b le  row o f  l i t t l e  h o u s e s ,  and 
t h e  p l a y e r s  h ave  t o  c o v e r  52 h o u s e s  from  t h e  s t a r t i n g  p o i n t  
u n t i l  r e t u r n i n g  t o  i t .  D ice a r e  u s e d ,  t h e  d i c e  i n  a n c i e n t  
t im e s  b e in g  b e a n s .  The numbers on t h e  b o a r d ,  i t  i s  t h o u g h t ,
may h a v e  been  t h e  im age o f  t h e  su n  p a s s i n g  th r o u g h  th 'e 52
26h o u s e s  o f  t h e  c y c l e .
On C orpus C h r i s t !  f e s t i v a l s  t h e  p e r fo rm a n c e  o f  t h e  
V o la d o r e s  t a k e s  p l a c e ,  t h e  b e s t  e x h i b i t i o n  b e in g  a t  P a p a n t l a ,  
V era  C ru z ,  T h is  F ly in g  P o le  d a n c e  o r  game e s  i t  i s  som etim es 
c a l l e d  e x i s t e d  among v a r i o u s  t r i b e s .  Today i t  i s  danced  by 
t h e  H u a s t e c a s ,  O to m is , M ex icans  and  T o to n a c s  w i th  o n ly  a  few  
c h a n g e s  fro m  t h e  a n c i e n t  d a n c e .  The a n c i e n t  sym bolism  h a s  
b e e n  l o s t  t o  m ost o f  t h e  F l y e r s ,  b u t  thq^ s t i l l  u s u a l l y  h av e
A ldous H u x le y ,  Beyond th e  Mexique B ay . (Uew York and 
L ondon ; H a r p e r  & B r o th e r s '  P u b l i s h e r s ) ,  p ,  2 0 0 ,
T o o r ,  0 £ ,  c i t , . p p .  2 7 4 -7 5 ,
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f o u r  F l y e r s  p l u s  one c e n t e r  p e r f o r m e r ,  som etim es r e f e r r e d  t o  
a s  a m u s i c i a n .  The f o u r  v o l a d o r e s ,  s w in g in g  on  r o p e s ,  c i r c l e  
t h e  p o l e  t h i r t e e n  t im e s  e a c h ,  'fh e se  f o u r  f l y e r s  o r i g i n a l l y  
r e p r e s e n t e d  t h e  f o u r  c a r d i n a l  p o i n t s  o r  t h e  f o u r  b i r d s  who 
g u a rd e d  t h e  f o u r  c a r d i n a l  p o i n t s .  The t o t a l  r e v o l u t i o n s  
made h y  t h e  v o la d o r e s  amount t o  5 2 ,  th e  number o r  y e a r s  i n  
t h e  c y c l e .  T h is  d a n c e  i s  so  u n u s u a l  In fo rm  t h a t  i t  w ould  be 
u n f o r t u n a t e  n o t  t o  I n c lu d e  a  d e s c r i p t i o n  o f  i t .
On C orpus  C h r i s t i  day  one  s e e s  i n  t h e  m id d le  o f  t h e  
p l a z a  a  t a l l  s t r a i g h t  t r u n k  o f  a  t r e e  w h ich  i s  u s u a l l y  a b o u t  
90 f e e t  h i g h .  T h i s  t r e e  t r u n k  h a s  been  c a r e f u l l y  s e l e c t e d  
by  a  g ro u p  o f  I n d i a n s  who h av e  s c o u re d  t h e  c o u n t r y s i d e  f o r  
w eeks lo o k in g  f o r  t h e  m ost s u i t a b l e  c h o ic e .  Even th e  s e l e c t i n g  
end  c u t t i n g  down o f  t h e  t r e e  r e q u i r e s  c e r t a i n  r i t u a l s .  The 
g ro u p s  d a n c e s  a ro u n d  i t  a s k in g  i t s  p a rd o n  f o r  d a r i n g  t o  c u t  
i t  down, and th e n  d u r in g  th e  c u t t i n g  t h e  I n d i a n s  p o u r  l i q u o r  
on i t  to  make i t  f o r g e t  i t s  p a i n ,  and th e y  c o n t in u e  t o  s i n g  
end d an c e  u n t i l  i t  f a l l s .  Then th e y  t r a n s p o r t  i t  t o  t h e  
v i l l a g e  p l a z a  w h ere  i t  i s  e e t  u p ,  b u t  b e f o r e  t h i s ,  t h e  h o le  
i n t o  w h ich  i t  i s  t o  be p la c e d  i s  w e l l  f i l l e d  w i t h  o f f e r i n g s  
o f  f o o d ,  d r i n k s ,  and  smokes so t h a t  t h e  t r e e  w i l l  be w e l l  
f e d  and w i l l  be a b l e  t o  s u p p o r t  t h e  f l y e r s .
A f t e r  t h e  p o le  i s  s e t  u p ,  so m e th in g  r e s e m b l in g  a  v i n e  
r o p e  i s  q p i r a l e d  up t h e  t r e e  t r u n k ,  s e r v i n g  a s  a l a d d e r  f o r  
t h r e e  men who, c a r r y i n g  a  s e c t i o n  o f  a  h o l lo w e d  t r e e  t r u n k .
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c l im b  t h e  p o l e  v e ry  c a r e f u l l y .  They p u t  t h i s  s e c t i o n  i n  p l a c e  
a t  t h e  to p  o f  t h e  p o le  a s  I f  p l a c i n g  a  th im b le  on  a  f i n g e r *  
T hese  t h r e e  I n d i a n s  l a s h  and  c o l l  f o u r  r o p e s  b e n e a th  t h e  
" t h i m b l e " , A l l  t h e s e  a c t i v i t i e s  a r e  w a tc h ed  I n  s i l e n c e  by 
t h e  p e o p le  g a t h e r e d  b e lo w , A few  f e e t  below  t h e  to p  o f  t h e  
p o l e  f o u r  s m a l l  b o a rd s  a r e  a r r a n g e d  I n  a  s q u a re  and a r e  
a t t a c h e d  t o  t h e  " t h i m b l e " .  These b o a rd s  a r e  t o  s e rv e  a s
r e s t i n g  p l a c e s  f o r  t h e  f l y e r s .  Then t h e  t h r e e  I n d i a n s  come 
down t h e  p o l e  and d i s a p p e a r  I n t o  t h e  crow d.
A f t e r  a  t im e  t h e r e  a p p e a r  f i v e  men, w e a r in g  some s t r a n g e  
c l o t h e s  s y m b o l iz in g  b i r d s .  They a r e  t h e  p e r f o r m e r s ,  t h e  I n ­
t r e p i d  men who w i l l  r e l i v e  th e  a n c i e n t  n a t i v e  d a n c e .  One by 
one t h e y  s c a l e  t h e  p o l e , f o u r  s e a t i n g  th e m s e lv e s  on t h e  con­
s t r u c t e d  b o a rd  s q u a r e  and t h e  " m u s ic ia n "  t a k i n g  h i s  p l a c e  a t  
t h e  to p  o f  t h e  " t h i m b l e " .
On t h e  p i n n a c l e  o f  t h e  p o le  w hich  i s  s c a r c e l y  n in e  
I n c h e s  I n  d ia m e te r  t h i s  " m u s ic ia n "  b e g in s  h i s  d an ce  and w i t h  
I t  h i s  s a d  m usic  p la y e d  on t h e  f l u t e  and th e  ta m b o r ln e .  He 
I s  t h e  e p l to m y  o f  harm ony, e q u i l i b r i u m  end v a l o r .  He d a n c e s  
and l e a p s  on t h e  s m a l l  p l a t f o r m  w i th o u t  l o s i n g  h i s  b a l a n c e  
u n t i l  h i s  p a r t  o f  t h e  d an c e  I s  f i n i s h e d .  Then h e  I s  f o l lo w e d  
by t h e  " v o la d o r e s "  who t a k e  t h e i r  t u r n s  i n  d i s p l a y i n g  e q u a l l y  
g r a c e f u l  and  d a r i n g  d an c e  s t e p s .  The d a n g e r  o f  t h e  p e r fo rm a n c e  
I s  r e f l e c t e d  I n  t h e  d eep  lo n g  s i l e n c e  o f  t h e  s p e c t a t o r s  who 
w a tc h  t h e  s p e c t a c l e  w i th  f a c e s  a lm o s t  f r o z e n  w i t h  awe.
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Then s u d d e n ly  t h e  f o u r  f l y e r s  l e a p  o u t  I n t o  ( ^ a c e ,  
h e a d  f i r s t *  Around t h e i r  f e e t  a r e  t i e d  r o p e s  w hich  a r e  
a t t a c h e d  t o  t h e  **th im b le #  As t h e  " th im b le "  r o t a t e s  on  i t s  
p o l e  p i v o t ,  t h e  r o p e s  l e n g th e n  en d  t h e  men sw ing o u t  f u r t h e r  
and  f u r t h e r ,  c i r c l i n g  t h e  p o l e  t h i r t e e n  t im e s  b e f o r e  f i n a l l y  
r e a c h i n g  t h e  g ro u n d .  T h e i r  g a r b  and t h e i r  m anner o f  d e s c e n t  
c e r t a i n l y  g iv e  t h e  a p p e a ra n c e  o f  b i r d s  c i r c l i n g  to  t h e  g ro u n d .  
The f i f t h  man, t h e  " m u s ic i a n " ,  c la m b e rs  down t h e  l a d d e r  o f  
v in e s *  Nobody h a s  u t t e r e d  a  c r y ;  o n ly  when t h e  l a s t  man 
r e a c h e s  t h e  g ro u n d  i s  t h e  a tm o sp h e re  o f  t e n s e n e s s  end b r e a t h ­
l e s s n e s s  l i f t e d .
As h a s  been  m e n tio n e d  b e f o r e ,  t h e  sym bolism  o f  t h i s  
d a n c e  h a s  been  l o s t  t o  many i n c l u d i n g  t h e  p e r f o r m e r s ,  b u t  i t  
i s  s t i l l  a  p r o f e s s i o n  among th e  I n d i a n  t r i b e s  t o  be  a V o le d o r ,  
and  i t  i s  a lm o s t  c o n s id e r e d  a  p o s i t i o n  w hich  can o n ly  be i n ­
h e r i t e d .  A lth o u g h  i t  h a s  p r e s e r v e d  many o f  t h e  a n c i e n t  r i t e s ,  
t h e  d an c e  h a s  g e n e r a l l y  become known a s  a  s e c u l a r  p e r fo rm a n c e .
T h is  d an c e  o r  game h a s  many t im e s  been  com pared t o  t h e  a un
2 7Dance o f  t h e  P l a i n s  I n d i a n s  i n  t h e  U n i te d  S t a t e s ,  I n  some 
p l a c e s  t h e  num ber o f  f l y e r s  o r  V o la d o re s  h a s  b e e n  i n c r e a s e d  
t o  make t h e  d a n c e  more im p r e s s iv e  n o t  o n ly  f o r  t h e  n a t i v e s  
b u t  a l s o  f o r  t h e  t o u r i s t s  who a r e  a t t r a c t e d  t o  t h e  C orpus 
C h r i s t i  f i e s t a s .  I t  h a s  a l s o  b e e n  rum ored  t h a t  b e c a u s e  o f
J e s s e ,  'W alter F ew kes, " C e r t a i n  A n t i q u i t i e s  o f  E a s t e r n  
M e x ic o ,"  B u reau  o f  E th n o lo g y ,  1 9 0 3 -1 9 0 4 , (W ash in g to n : G overn ­
m ent P r i n t i n g  O f f i c e ,  1904; p .  249 .
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e x c e s s i v e  d r i n k i n g  by t h e  v o l a d o r e s  t o  b o l s t e r  t h e i r  c o u rag e  
b e f o r e  a t t e m p t i n g  t h e  d a n c e ,  l o c a l  a u t h o r i t i e s  I n  some p l a c e s  
h a v e  f o r b id d e n  t h e  p r e s e n t a t i o n  o f  t h e  dance*
N ot o n ly  h av e  t h e  v a r i o u s  c o n c e p ts  o f  t h e  C a le n d a r
S to n e  s u r v i v e d  t h e  a g e s ,  b u t  t h e  C a le n d a r  I t s e l f  c o n t i n u e s
t o  m a i n t a i n  I t s  im p o r ta n c e  th r o u g h o u t  t h e  y e a r s ,  p e r h a p s  n o t
a s  a  b a s i s  upon w h ich  t o  m e asu re  th e  d ay s  an d  t h e  y e a r s ,  b u t
a t  l e a s t  a s  a  c u l t u r a l  p iè c e *  H ow ever, u n d o u b te d ly  t h e r e  a r e  
s t i l l  p l a c e s  I n  Mexico w h ere  n a t i v e s  f o l l o w  t h i s  c a l e n d a r  i n  
t h e i r  r e l i g i o u s  a c t i v i t i e s  and  a g r i c u l t u r a l  d e t e r m i n a t i o n s .
I n  o t h e r  p a r t s  o f  t h e  c o u n t r y  I t  h a s  p ro v id e d  th e  M exican 
a r t i s t  w i t h  w o rk a b le  m a t e r i a l  f o r  a l l  s o r t s  o f  d e s i g n ,  t h e r e  
a r e  v e r y  few  h an d b a g s  a n d  b r i e f c a s e s  t h a t  b o a s t  o f  any s o r t  
o f  i n t r i c a t e  l e a t h e r  w ork  w hich  do n o t  i n c l u d e  t h e  M exican 
C a le n d e r  Ü tone m o t i f .  I n  t h e  s i l v e r  l i n e  many b r a c e l e t s ,  
w a tc h  c h a i n s ,  b u c k l e s ,  and f l a t  w ar rem in d  one o f  t h e  s c i e n ­
t i f i c  g e n iu s  o f  t h e  g r e a t  c u l t u r e s  t h a t  e x i s t e d  h u n d re d s  o f  
y e e r s  b e f o r e  a  E u ro p ean  s e t  f o o t  on t h i s  c o n t i n e n t .  T h is  
p i e c e  o f  c u l t u r e  f ro m  t h e  p a s t  w i l l  no d o u b t  c o n t in u e  t o  be 
a  v a l u a b l e  key t o  many o f  t h e  a r c h e o l o g i c a l  m y s t e r i e s  t h a t  
s t i l l  s u r r o u n d  th e  c u l t u r e s  o f  t h e  P re -C o lu m b ia n  I n d i a n .
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THE ROLE OF RO^mNTlG LEGEtlDS
M exico h a s  many le g e n d s  w h ich  c a n n o t  be c l a s s i f i e d
a s  c o m p le t e ly  r e l i g i o u s  n o r  a s  s p r i n g i n g  f ro m  g e n e r a l l y
a c c e p te d  b e l i e f s .  Some o f  t h e  b e s t  lo v e d  s t o r i e s  a r e  among
t h i s  g r o u p s  w hich  m ig h t  b e  l a b e l e d  r o m a n t i c .
S u p e r s t i t i o n  h a s  k e p t  a l i v e  many o f  t h e s e  s t o r i e s ,
su c h  a s  t h o s e  c o n n e c te d  w i t h  M a l in c h e ,  t h e  A z te c  g i r l  who
was C o r te z *  i n t e r p r e t e r  end  m i s t r e s s .  Many s t o r i e s  e x i s t
a b o u t  M & linche’ s  power o v e r  men, and  s e v e r a l  s e c t i o n s  o u t
s i d e  o f  Mexico a r e  s a i d  to  b e  h au n ted  by h e r  s p i r i t  l e a d i n g
men a s t r a y ,  M alinche  i s  c h a r a c t e r i z e d  i n  many o f  M e x ic o 's
f o l k d a n c e s .  I n  F a h u a t l a n  s i x  f l y e r s  o re  u s e d  i n  t h e  Dance
o f  t h e  V o la d o r e s ,  and  one o f  t h e s e  i s  d r c r s e d  a s  M a l in c h e ,
H er d an ce  i s  more i n t r i c a t e  th a n  t h e  r e s t  and  th e  costum e
makes i t  even  more d a n g e ro u s .  The Cora t r i b e  a l s o  u s e s
M a lin c h e  i n  t h e i r  d a n c e s ,  d r e s s i n g  a  young c h i l d  a s  t h e
young woman. A n o th e r  d e n c e  p e r fo rm e d  b y  many t r i b e s  i s  t h a t
o f  La O o n q u is ta  d e p i c t i n g  t h e  C onquest by  C o r t e z ,  T h is  d an ce
28u t i l i z e s  h i s t o r i c a l  c h a r a c t e r s  i n c l u d i n g  L la l ln o h e . Numer­
o u s  o t h e r  f o lk d a n c e s  h av e  M a lin c h e  a s  a  c e n t r a l  f i g u r e  and  i n  
t h e s e  sh e  i s  t r e a t e d  i n  a  v a r i e t y  o f  v/eys, b o t h  s y m p a t h e t i c a l l y
T o o r ,  0 £ ,  c i t , . p ,  3 4 7 ,
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and  h a r s h ly #  M a lin c h e  i s  a l s o  p r e s e r v e d  i n  t h e  le g e n d s  a r i s ­
in g  from  th e  s t r u g g l e  f o r  In d ep en d en ce#  ühe i s  d e p i c t e d  
r i d i n g  on  h o r s e b a c k  c a s t i n g  t h u n d e r b o l t s  a t  t h e  Government
M exico i s  a c i t y  f u l l  o f  s u p e r s t i t i t n s ,  and many o f  
t h e  s t r e e t s  o f  t h e  c i t y  have  b e e n  named a s  a  r e s u l t  o f  some 
s p e c i f i c  h a p p e n in g  t h e r e .  These names have  b een  a c c e p t e d ,  
end  t h e  p e o p le  s t i l l  a s s o c i a t e  c e r t a i n  d ee d s  Vtfith c e r t a i n  
s t r e e t s  and t a k e  many o f  t h e  l e g e n d s  a t  f a c e  v a l u e .
T h e re  i s  a s t o r y  a b o u t  a m e rc h an t  and  h i s  so n  who 
came t o  l i v e  i n  M exico C i t y ,  They s e t  up a  s m a l l  shop on 
a  s t r e e t  w hich  s in c e  t h e i r  t im e  h a s  b ee n  c a l l e d  t h e  A l l e y  o f  
t h e  Dead &Ian, The son  became v e ry  i l l  one d a y ,  and h i s  f a t h e r  
vowed t h a t  I f  t h e  V i r g i n  made h i s  so n  w e l l ,  h e ,  t h e  f a t h e r ,  
w ould  w a lk  In  h i s  b a r e f e e t  to  th e  s a n c tu a r y  and g iv e  th a n k s#  
I l i s  w is h  xvas g r a n t e d ,  b u t  t h e  f a t h e r  d i d  n o t  f u l f i l l  t h e  vow. 
He k e p t  p u t t i n g  i t  o f f  b u t  s t i l l  a lw a y s  t h i n k i n g  a b o u t  i t .  
F i n a l l y  h e  t a l k e d  t o  t h e  A rc h b ish o p  who s a i d  t h a t  u n d o u b te d ly  
t h e  B le s s e d  V i r g in  w o u ld n ’ t  w ant h im  t o  r i s k  rh e u m a tism  f o r  
su c h  a  vow and he  d i s p e n s e d  t h e  m e rch an t from  I t .  H ow ever, 
t h e  A rc h b is h o p ,  on  h i s  way f ro m  c h u rc h ,  saw t h e  m e rc h a n t  
w a lk in g  i n  h i s  b a r e  f e e t  t o  th e  s a n c t u a r y .  I n  r e p l y  t o  h i s  
q u e s t i o n i n g ,  t h e  m e rc h a n t  an sw ered  t h a t  he  must f u l f i l l  h i s
A n i ta  B r e n n e r ,  I d o l s  B eh ind  A l t a r s , (New Y ork ; 
H a r c o u r t ,  B ra c e  and  Company, 1 9 2 9 ) ,  p .  151 ,
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VOW OP sp en d  h i s  d ay s  I n  H e l l*  L a t e r  t h e  A rc h b ish o p  w en t t o  
t h e  home o f  t h e  m erch an t and fou n d  him d e a d .  I t  I s  s a i d  t h a t  
even  now, 200 y e a r s  l a t e r ,  t h e  m e rc h an t  i n  a w h i t e  s h r o u d ,  , 
c a r r y i n g  a  y e l lo v / t o r c h ,  s t i l l  w a lk s  t h e  A l le y  o f  t h e  Deed 
Men o r  t h e  C a l l e j o n  d e l  M u e r to ,^ ^
Of t h e  f o l k t a l e s  w h ic h  have  a r i s e n  from  t h e  f r u i t f u l  
i m a g in a t io n  o f  t h e  a n c i e n t  I n d ia n  few can  com pare  w i th  th e  
le g e n d  o f  t h e  two m o u n ta in  p e a k s  w hich  became t h e  f i n a l  r e s t ­
in g  p l a c e s  f o r  a  T o l t e c  P r i n c e s s  and a  Chichem ccan P r in c e #
T h ere  o n ce  was a  T o l t e c  K ing r e i g n i n g  i n  t h e  V a l l e y  o f  
T e o t lh u a c e n  who had  a  l o v e l y  d a u g h te r#  T h is  d a u g h t e r  was 
e i g h t e e n  y e a r s  o f  age  and had n o t  y e t  s e e n  anyone among t h e  
T o l t e c  n o b le s  who c a u se d  even th e  s l i g h t e s t  f l u t t e r  o f  h e r  
h e a r t .  A c c o rd in g  t o  T o l t e c  la w  o n ly  a  T o l t e c  o f  n o b le  b i r t h  
h ad  any  r i g h t  t o  lo o k  upon t h e  T o l t e c  p r i n c e s s  w^ith any 
t h o u g h t s  o f  h a v in g  h e r  as  h i s  b r i d e .  B u t one day  a  handsome 
y oung  C h ich lm ecan  p r i n c e  o f  t h e  n e a rb y  m o u n ta in s  o f  t h e  m ig h ty  
A ju sc o  happened  t o  come t o  t h e  T o l t e c  c a p i t a l  t o  do some 
t r a d i n g #  ih e  C h ich im eca  t r i b e  was n o t  among t h e  t r i b e s  w h ich  
t h e  T o l t e c s  a c c e p t e d ,  l e a s t  o f  a l l  t h e  r o y a l  T o l t e c s .
N e v e r t h e l e s s ,  t h i s  C h ich lm ecan  p r i n c e  a r r i v e d  i n  t h e  
c a p i t a l ,  c a r r i e d  upon a r i c h l y  a d o rn e d  l i t t e r *  He was d r e s s e d  
i n  t h e  m ost e l e g a n t  r o b e s  end was f o l lo w e d  by q u i t e  an im -
iSO V ic e n te  R iv a  P a lo  c i o  and  Ju a n  d e  D ios  P e z a ,  T r a d i -  
c io n e a  % L e y e n d ss  E e x i c a n e s . {M exico: L l b r e r i a  G e n e r a l ,  1 9 2 2 ) .
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p r e s s l v e  r e t i n u e *  I t  so  happened, t h a t  t h i s  m orn ing  t h e  T o l ­
t e c  p r i n c e s s  end h e r  l a d i e s - i n - w e i t l n g  w ere  I n  t h e  m a rk e t  
p l a c e  l o o k in g  f o r  some f i n e  e m b r o i d e r i e s ,  and t h e r e  t h e  two 
met* The a t t r a c t i o n  b e tw een  t h e  young p e o p le  was Im m ed ia te ,  
and a l th o u g h  n e i t h e r  s a i d  a  w o rd , t h e  l a d l e s - i n - w a i t i n g  v/ere 
aw are  o f  t h e  a d m i r a t i o n  i n  t h e  C hich lm ecan  *s f a c e  and n o t i c e d  
t h e  sudden  f l u s h  o f  e x c i te m e n t  t h a t  l i g h t e d  th e  f a c e  o f  t h e i r  
d e a r  p r i n c e s s .  A f t e r  w h i s p e r in g  t o  ea c h  o t h e r ,  t h e  l a d l e s -  
i n - w a i t i n g  ru s h e d  t h e  r o y a l  one q u ic k ly  b ack  t o  t h e  p a l a c e .
The p r i n c e  r e l u c t a n t l y  f i n i s h e d  h i s  t r a n s a c t i o n s  end 
t u r n e d  to w a rd  home, r e s o l v i n g  t o  f o r g e t  t h e  l o v e l y  p r i n c e s s  
whom he  had  s e e n  i n  t h e  m a rk e t  p l a c e ,  f o r  he knew w hat d i f f i ­
c u l t i e s  ViTould be e n c o u n te r e d  i f  t h i s  sudden  a t t r a c t i o n  v^ere to  
c o n t i n u e .  But he  was n o t  a b l e  to  f o r g e t  t h e  b e a u t i f u l  l a d y  
o f  t h e  m a rk e t  and  a f t e r  many r e s t l e s s  d a y s  he  a g a in  w en t t o  
t h e  T o l t e c  c a p i t a l  w i t h  t h e  hope o f  s e e in g  h e r  a g a in .  T h is  
t im e  he h ad  h i s  s l a v e s  c a r r y  h im  p a s t  t h e  p a l a c e  o f  t h e  T o l­
t e c  k in g #  And t h e r e ,  i n  t h e  low doorway l e a d i n g  i n t o  a  
b e a u t i f u l  g a r d e n ,  h e  saw t h e  p r i n c e s s .  She was d r e s s e d  i n  a  
w h i t e  ro b e  o f  t h e  f i n e s t  l i n e n .  The b r i g h t  c o lo r e d  e m b ro id e ry  
f o r  w h ic h  sh e  was sh o p p in g  t h e  f i r s t  t im e  h e  saw h e r  a d o rn e d  
t h e  n e c k  and  s l e e v e s  and  a  b a n d  o f  i t  b o r d e r e d  t h e  hem o f  t h e  
s k i r t .  H e r  b l a c k  b r a i d s  hung g r a c e f u l l y  on  h e r  s h o u l d e r s .  H er 
b e a u ty  was a lm o s t  b r e a t h t a k i n g ,  b u t  d e s p i t e  t h i s  b e a u ty  h e r  
e y e s  w ere  v e r y  s a d .
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B ut when sh e  saw t h e  p r i n c e  a  new and  happy  l i g h t  
came i n t o  h e r  d a r k  e y e s  and sh e  sm i le d  and b eckoned  t h e  
p r i n c e  t o  come n e a r e r .  He a l i g h t e d  from  t h e  l i t t e r ,  and  a s  
h e  a p p ro a c h e d  her, sh e  r e a l i z e d  t h a t  t h i s  t a l l ,  handsome 
C h ich lm ecan  p r i n c e  v/as t h e  man who sh e  h ad  a lw ay s  dream ed 
w ould some d ay  come t o  her*
Upon h i s  h ead  he wore a  h e a d d r e s s  o f  g r e e n  q u e t z a l  
f e a t h e r s .  H is  f e a t u r e s  w ere s t r o n g  and o f  c l a s s i c  l i n e s *
And h i s  ey es  w ere  f i l l e d  w i t h  a b u r n in g  l i g h t  o f  l o v e .  The 
c l o t h e s  h e  w ore  w ere  o f  t h e  f i n e s t  q u a l i t y ,  and t h e  s k i n s  
t h a t  he had  o v e r  h i s  s h o u ld e r  gave  p r o o f  o f  h i s  c o u ra g e  and 
g r e a t  h u n t in g  a b i l i t y .  E v e r y th in g  a b o u t  h im  was p l e a s i n g  
t o  t h e  ey e  o f  t h i s  young m a id en .
R e a l i z i n g  w hat a s h o r t  t im e  th e y  had t o g e t h e r ,  t h e  
p r i n c e  q u i c k ly  t o l d  h e r  o f  h i s  l o v e ,  end  t h e  p r i n c e s s  to o  
c o n f e s s e d  h e r  lo v e  f o r  him* A gain  t h e  p r i n c e  w ent av/ay, 
t h i s  t im e  p o n d e r in g  a s  t o  w hat c o u r s e  s h o u ld  b e  taken*  Then 
he s e n t  t h e  T o l t c c  k in g  a  m essage s t a t i n g  h i s  lo v e  f o r  t h e  
p r i n c e s s  end r e q u e s t i n g  h e r  hand i n  m a r i i ig e .
The K ing was f u r i o u s  and  r e j e c t e d  t h e  o f f e r .  U n ab le  
t o  u n d e r s t a n d  why a  T o l t e c  p r i n c e s s  would become i n f a t u a t e d  
b y  an o u t s i d e r ,  he  c o n f in e d  h i s  d a u g h t e r  t o  h e r  room t h i n k i n g  
t h a t  s h e  w ould soon  f o r g e t  t h e  p r in c e *  H ow ever, one o f  t h e  
l a d l e s - i n - w a i t i n g  was v e r y  s y m p a th e t ic  to  t h e  l o v e r s  and  s e n t
a  m essage  t o  t h e  C h ich lm ecan  o f f e r i n g  t o  a r r a n g e  a m e e t in g
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b e tw e e n  t h e  two* The K ing  b e l i e v i n g  t h a t  no  d a u g h t e r  o f  h i s  
c o u ld  p o s s i b l y  b e  s e r i o u s l y  i n t e r e s t e d  i n  a  C h ich im ecen  r e ­
l a x e d  h i s  v i g i l e n c e ,  and  a s  t h e  m oh ths  p a s s e d  th e  two l o v e r s  
met q u i t e  o f t e n  i n  a  n e a rb y  s p o t  w here  t h e  p r i n c e s s  u s e d  to  
go t o  p l a y  when s h e  was v e r y  young .
The two f i n a l l y  d e c id e d  t o  b ra v e  t h e  K in g ’ s  a n g e r  end  
one  e v e n in g  t h e  P r in c e  c a r r i e d  t h e  P r i n c e s s  aw ay. She was 
c e r t a i n  t h a t  h e r  f a t h e r ’ s l o v e  w ould  make him  l e n i e n t  and 
he w ould  t h e n  p e r m i t  t h e  m a r r i a g e .  B u t s h e  d i d  n o t  r e c k o n  
w i t h  t h e  a n c i e n t  T o l t e c  la w . The f a t h e r  k in g  r e f u s e d  t o  s e e  
h i s  d a u g h t e r  t o  g iv e  h e r  h i s  b l e s s i n g ,  and  he  i s s u e d  an e d i c t  
s t a t i n g  t h a t  noone was p e r m i t t e d  to  g iv e  fo o d  o r  s h e l t e r  t o  
t h e  l o v e r s .  So th e y  became o u t c a s t s ,  n o t  o n ly  o f  t h e  T o l t e c s ,  
b u t  a l s o  o f  t h e  C h ich im ecas  who a l s o  r e f u s e d  t o  a c c e p t  th e m . 
Weeks and  m onths p a s s e d ,  and  t h e y  became more w eary  
and h u n g ry .  T h e i r  o n ly  fo o d  was t h e  b e r r i e s  w h ich  th e y  found  
and t h e  r o o t s  w h ich  t h e y  w ere  a b l e  t o  d ig  u p .  A t l a s t  th e y  
knew t h a t  th e y  m ust d i e ,  end one n i g h t  a s  t h e y  l a y  th e m s e lv e s  
down i n  t h e  s h e l t e r  o f  an  immense maguey i n  th e  v a l l e y  o v e r  
w h ich  to w e re d  two v e r y  h ig h  m o u n ta in  p e a k s ,  t h e  C h ich lm ecan  
t o l d  h i s  T o l t e c  p r i n c e s s  t h a t  on  t h e  morrow t h e y  w ou ld  have 
t o  p a r t .  The c o ld  w i n t e r  would soon  b e g i n ,  emd t h e y  c o u ld  
n o t  s u r v i v e  t h e  h a r d s h i p s  much l o n g e r ,
" T o n ig h t  w i l l  b e  o u r  l a s t  n i g h t  t o g e t h e r  on  e a r t h .
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B u t so o a  we s h a l l  b e  u n i t e d  i n  t h e  s p i r i t  w o r l d ,  and we s h a l l  
b e  happy  f o r  t h e r e  w i l l  be no T o l t e c  n o r  C h ich im ecan  la w s  
t o  p u n i s h  u s  o r  s e p a r a t e  us* The p r i e s t s  o f  o u r  f a t h e r s *  
p e o p l e  h a v e  c a l l e d  upon t h e  d i s a p p r o v a l  o f  t h e  lo v e  g o d , and  
we m u st p ay  f o r  o u r  d e e d  w i t h  o u r  l i v e s .  At s u n r i s e  we w i l l  
s a y  f a r e w e l l ,  end th e n  you w i l l  a s c e n d  t h e  lo w e r  m o u n ta in  
t h e r e ,  and when you r e a c h  i t s  p e a k ,  t h e r e  you w i l l  f i n d  y o u r  
e t e r n a l  r e s t i n g  p l a c e ,  I  s h a l l  a sc e n d  t h e  h i g h e r  m o u n ta in  
and  so o n  we s h a l l  b e  u n i t e d  a g a i n , "
I n  th e  m o rn in g  t h e  C h ich lm ecan  p r i n c e  t e n d e r l y  b id  
h i s  l o v e l y  p r i n c e s s  f a r e w e l l .  Then t h e y  b o th  t u r n e d  away 
and b e g a n  t h e i r  lo n g  a s c e n t  t o  t h e i r  r e s p e c t i v e  m o u n ta in  
p e a k s ,  A T o l t e c  l e g e n d  h a s  i t  t h a t  snows f e l l  and  c o v e re d  
b o th  m o u n ta in s ,  I z t a c c i h u a t l ,  a s  t h e  T o l t e c s  named t h e  moun­
t a i n  w h ere  t h e i r  p r i n c e s s  l a y ,  h a s  been  c o v e re d  w i th  snow 
s i n c e  t h a t  d a y ,  a  s h ro u d  o f  w h i te  w h ich  p r o t e c t s  and s h i e l d s  
t h e i r  s l e e p i n g  l a d y  fro m  t h e  w i n t e r y  b l a s t s ,  w h i le  a b o u t  once  
a y e a r  i n  D ecem ber, P o p o c a t ^ e t l ,  a s  t h e  C h ich im ecans  c a l l e d  
t h e  m o u n ta in  t o  w h ic h  t h e i r  p r i n c e  w e n t  t o  keep  h i s  w a tc h ,  
r u m b le s  and s e n d s  f o r t h  smoke, a  sym bol o f  t h e  p r i n c e  m o u rn in g  
f o r  h i s  dead  l o v e .
T h is  l e g e n d  c a n n o t  be  c i t e d  a s  one w h ic h  a c t u a l l y  h a s  
c o n s i d e r a b l e  e f f e c t  on t h e  M exican  p e o p le  o f  to d a y ,  b u t  one  
m u st n o t  m in im iz e  i t s  im p o r ta n c e  i n  t h e  M exican  f o l k l o r e .
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P e r h a p s  i t  m ig h t  bo c o n s id e r e d  u n d e r  a  ’’ s q u a r in g  t h e  c irc le* *  
a s p e c t .  The m o u n ta in s  ev o k ed  t h e  g ro w th  o f  t h i s  l e g e n d ,  t h e  
le g e n d  s e r v e s  t o  c a l l  a t t e n t i o n  t o  t h e  m o u n ta in s ,  end t h e n  
when one  v ie w s  t h e  m o u n ta in s ,  he i s  im m e d ia te ly  re m in d e d  o f  
t h e  l e g e n d  a g a i n .  S u r e l y  i n  y e a r s  p e s t  t h e  e x i s t e n c e  o f  t h e  
l e g e n d  te n d e d  t o  d e c r e a s e  t h e  f r i g h t e n i n g  a s p e c t  o f  P o p o ca­
t e p e t l ’ s  ru m b l in g s  and g a v e  t o  them  i n s t e a d  a  r o m a n t ic  a u r a  
evoked  by  t h e  l e g e n d .  I t  i s  q u i t e  l i k e l y  t h a t  t h i s  a t t i t u d e  
h a s  re m a in e d  t h r o u g h  t h e  a g e s ,  and so  t o d a y  when P o p o c a t e p e t l  
m u t t e r s ,  i t  i s  n o t  u n u s u a l  t o  h e a r  an e x p l a n a t i o n  b a s e d  on  
t h e  o ld  T o l t e c  l e g e n d .
As t h e s e  m o u n ta in s  i n s p i r e d  t h e  a n c i e n t  I n d i a n  im a g in a ­
t i o n ,  so  t h e y  have  I n  m odern t im e s  c o n t in u e d  t o  c o n t r i b u t e  
t o  M exican  a r t i s t r y .  The two m o u n ta in  peak  m o t i f  i s  a  u s u a l  
s i g h t  on M exican  t a p i s t r i e s ,  p a i n t i n g s ,  p o t t e r y ,  and j e w e l r y .  
P e r h a p s  one o f  t h e  m ost o u t s t a n d i n g  exam ples  o f  i t s  u se  i s  on 
t h e  w o r ld - fa m o u s  s t a g e  c u r t a i n  made by T i f f a n y  f o r  t h e  P a l a c i o  
de B e l l a s  A r t e s  i n  M exico C i t y ,  Such t e c h n i c a l  s k i l l s  have  
b e e n  em ployed t h a t  i t  i s  p o s s i b l e  t o  v iew  t h i s  c u r t a i n  moun­
t a i n  s c e n e  u n d e r  e v e r y  im a g in a b le  a tm o s p h e r ic  c o n d i t i o n — 
i n  r a i n ,  s u n s h i n e ,  a t  s u n s e t  o r  s u n r i s e .  I t  i s  s a i d  t h a t  
t h e  id e a  f o r  t h i s  o u t s t a n d i n g  w ork o f  a r t  came f ro m  t h e  M exi­
c a n  p a i n t e r ,  A t l ,  who h a s  c a p tu r e d  P o p o c a t e p e t l  and I z t a c c i ­
h u a t l  on c a n v a s  i n  e v e ry  change d e v i s e d  by  n a t u r e ;  t h e s e
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c h a n g e s  t h e  F a l a c i o  de B e l l a s  A r t e s  h a s  a t t e m p te d  t o  p o r t r a y  
m e c h a n i c a l l y .
I n  a lm o s t  e v e ry  t o u r  w h ich  one  m ig h t  t a k e  i n  t h e  
v i c i n i t y  o f  M exico C i t y ,  i t  w ould  be  u n u s u a l  n o t  t o  h av e  t h e  
g u id e  make s p e c i a l  m e n tio n  o f  Popo an d  I z z i ,  a s  t h e y  a r e  
p o p u l a r l y  c a l l e d .  I n  s u c h  a  t o u r  a t t e n t i o n  w ould  p r o b a b ly  
be  d i r e c t e d  t o  t h e  a p p e a ra n c e  o f  I z z i  t o  a  s l e e p i n g  woman, 
end w i t h  t h a t  i n t r o d u c t i o n  one w ould  b e  t o l d  t h e  le g e n d  o f  
t h e  two l o v e r s .  The r o m a n t ic  e le m e n t  i n  t h e  M exican  p e r s o n ­
a l i t y  w i l l  n o t  l e t  t h i s  l e g e n d  d i e ,  and a l s o  t h e  s u p e r s t i ­
t i o u s  f e a r  w h ic h  many M exicans s t i l l  p o s s e s s  f i n d s  i n  t h i s  
s t o r y  an  a s s u r i n g  end i n t e r e s t i n g  e x p l a n a t i o n  f o r  Popo*s 
p e r i o d i c  ru m b lin g s , '
A n o th e r  o f  t h e  p o p u la r  l e g e n d s  t o l d  i n  Mexico i s  t h a t  
o f  t h e  C h in e se  g i r l  who h a s  becom e, s t r a n g e l y  en o u g h , a  sym­
b o l  o f  M exican  womanhood. T h is  C h in e s e  g i r l  I s  known a s
"La C h ina  P o b la n a "
Long lo n g  ago  i n  a  c o u n t r y  i n  e a s t e r n  I n d i a  was b o rn  
a  l i t t l e  g i r l  whom h e r  p a r e n t s  c a l l e d  M i r r h a ,  m eaning B i t t e r ­
n e s s ,  M i r r h a ’ s f a t h e r  was a  m a g ic ia n  who p e r fo rm e d  v /o n d e rfu l
m i r a c l e s  end h e a l e d  t h e  s i c k .  A f t e r  M ir rh a  was b o r n ,  t h e  
V i r g i n  Mary a p p e a r e d  and to o k  t h e  young m o th e r  to  a  n e a r - b y  
h i l l  and  t h e r e  u n c o v e re d  a  h id d e n  t r e a s u r e  o f  g o ld  an d  j e w e l s .
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"T ake t h e s e , "  s h e  s a i d ,  "end  b r i n g  up y o u r  d a u g h t e r  w i t h  much 
c a re * "
A s t r o l o g e r s  who c a s t  t h e  h o ro s c o p e  o f  t h e  young g i r l  
p r e d i c t e d  t h a t  h e r  w h ee l o f  d e s t i n y  w ould b r in g  h e r  s t r a n g e  
f o r t u n e s .  One day  sh e  s u d d e n ly  d i s a p p e a r e d  and a f t e r  f i v e  
l o n g  d a y s  o f  f r a n t i c  s e a r c h i n g  h e r  p a r e n t s  fo u n d  h e r  unharm ed 
on a  r a f t  o f  d r i f t w o o d  w hich  had  b e e n  sw ep t by  t h e  r u s h i n g  
w a t e r s  o f  t h e  r i v e r  i n t o  a  calm  b a y .  I t  was t h e n  p r e d i c t e d  
t h a t  sh e  w ould  be  sw ep t by  t h e  f o r c e s  o f  d e s t i n y  a c r o s s  th e  
s e a s  t o  s t r a n g e  l a n d s  w here  sh e  w ould  f i n d  h a p p in e s s  and 
a n  e t e r n a l  r e s t i n g  p l a c e .
When sh e  was n i n e  y e a r s  o l d ,  h e r  p a r e n t s ,  e s c a p in g  
from  an  i n v a s i o n ,  s to p p e d  a t  a  s e a p o r t  w h ich  was f r e q u e n te d  
by P o r tu g u e s e  m e rc h a n ts  end s a i l o r s ,  who a c t u a l l y  w ere p i r a t e s  
and  s l a v e  t r a d e r s .  One d ay  a s  sh e  was p l a y i n g  on  th e  s h o r e ,  
sh e  was k id n a p p e d  by t h e s e  p i r a t e s  and p la c e d  on a  s h i p  
bound f o r  M a n i la ,
A t M an ila  sh e  was s o l d  by t h e  p i r a t e s  t o  be s e n t  t o  
t h e  M arquez de G a lv e z ,  th e n  t h e  V ic e ro y  o f  M exico , From 
f to n i l a  t h e  G a l le o n  s p r e a d  i t s  s e l l s ,  and  a f t e r  a  lo n g  l o n e ­
some voyage a c r o s s  t h e  P a c i f i c  docked  a t  t h e  p o r t  o f  A c a p u lc o ,  
îPhe c i t y  was b u s t l i n g  w i th  m e rc h a n ts  from  a l l  p a r t s  o f  M exi­
co who had  come t o  b id  on t h e  p e r fu m e s ,  s p i c e s ,  s i l k s ,  l a c e s ,  
e t c . ,  w h ich  h ad  come f ro m  t h e  P h i l i p p i n e s  and  C h in a ,  The
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l i t t l e  C h in e se  g i r l  s a t  on  o ne  o f  t h e  b a l e s ,  f r i g h t e n e d  and 
lo n e ly *
The V ic e ro y  o f  M exico h ad  b een  r e c a l l e d  f ro m  h i s  p o s t  
so  t h a t  now M ir rh a  had no m a s te r*  The C a p ta in  was t a l k i n g  
t o  a  m e rc h a n t  from  P u e b la *
The c a p t a i n  e x p l a i n e d ,  " I  b o u g h t  h e r  I n  M a n ila  from  
some P o r tu g u e s e  p i r a t e s  f o r  t h e  V ic e r o y ,  w ho, o f  c o u r s e ,  i s  
n o t  h e r e  t o  c l a im  h e r .  She s a y s  sh e  was b a p t i z e d  i n  C hina  
end  h e r  C h r i s t i a n  name I s  C a t a r i n a  de  San Ju an * "
"She i s  a  b e a u t i f u l  c h i l d , ” t h e  m e rc h a n t  s a i d ,  
w i f e  a n d  I  would lo v e  h e r , ”
"Then t a k e  h e r  w i t h  y o u , ” t h e  c a p t a i n  answ ered# ”My 
s h i p  i s  no p l a c e  f o r  a  c h i l d  and  I  c o u l d n ’t  l e a v e  h e r  i n  
M a n ila  t o  be s o l d .  She i s  more a  p r i n c e s s  t h a n  a s l a v e , "  
"Y es , i n d e e d ,  a  l i t t l e  p r i n c e s s ,  and my w i f e  and I  
w i l l  t r e a t  h e r  l i k e  o n e ,"
On h e r  way t o  P u e b la  M ir rh a  soon l o s t  h e r  f e a r  and 
i n  no t im e  a t  a l l  sh e  was a b l e  t o  c o n v e rs e  i n  b ro k e n  S p a n is h  
w i t h  t h e  m e r c h a n t .  She t o l d  him  a l l  a b o u t  h e r  l i f e  b e f o r e  
com ing t o  Mexico*
I n  P u e b la  t h e  l i t t l e  Q h in ese  g i r l  l i v e d  v e r y  h a p p i l y  
w i t h  t h e  m e rc h a n t  and h i s  w i f e .  And a s  sh e  grew o l d e r  she  
s p e n t  much o f  h e r  t im e  h e l p i n g  t h e  p o o r  and  t h e  s i c k .  Soon 
h e r  name tras  b e lo v e d  b y  &11,
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The c h i l d r e n  lo v e d  h e r  d e e r l y  and  o f t e n  sh e  w ould  s i t  
i n  t h e  g a r d e n  o f  t h e  nuns* c o n v e n t  and  t e l l  s t o r i e s  t o  t h e  
b o y s  an d  g i r l s  c l u s t e r e d  a b o u t  h e r ,  Som etim es she  becam e 
h o m e s ic k  f o r  h e r  n a t i v e  l a n d ,  and  one a f t e r n o o n  i n  t h e  s p r i n g  
s h e  t o l d  t h e  c h i l d r e n  sh e  was t o o  sa d  t o  p la y  w i th  them .
They l e f t  h e r  one by one  u n t i l  sh e  was a l l  a lo n e  i n  t h e  g a r ­
d e n t ,  Then su d d e n ly  t h e y  e l l  r u s h e d  b a c k ,  l a u g h in g  end  c a r r y ­
i n g  a  b o u q u e t  o f  f l o w e r s  f o r  t h e i r  l o v e l y  C h in e s e  l a d y .
H e a r in g  t h e  m e rry  l a u g h t e r  t h e  nuns  h u r r i e d  t o  t h e  w indows 
j u s t  i n  t im e  t o  s e e  a  l o v e l y  m i r a c l e  t a k e  p l a c e .  As t h e  
c h i l d r e n  g av e  h e r  t h e  f l o w e r s ,  l o v e l y  b lo sso m s  a p p e a re d  o n  
t h e  C h in e s e  l a d y ' s  p l a i n  b lo u s e  and s k i r t ,  end C a t a r i n a  was 
no  l o n g e r  s a d .  A f t e r  t h a t  sh e  a lw ays w ore  s o f t  b lo u s e s  and 
f u l l  s k i r t s  t h a t  w ere  e m b ro id e re d  w i th  f l o w e r s ,
C a t a r i n a  d i e d  i n  1688 and to  h o n o r  h e r  t h e  women o f  
P u e b la  made th e m s e lv e s  d r e s s e s  l i k e  h e r s ,  e x c e p t  t h e i r  s k i r t s  
w ere  more güsidy b e c a u s e  th e y  added s p a n g le s  and  s e q u i n s ,  
U s u a l ly  th e y  w ore  them  t o  f i e s t a s ,  and now th e  cu s to m  h a s  
s p r e a d  a l l  o v e r  M ex ico , C a t a r i n a  de Ju an  was named La 
C h in a  P o b la n a — t h e  C h in ese  g i r l  o f  P u e b la —and t h e  costum e 
sh e  made fam ous a l s o  c a r r i e s  t h e  same name.
How much o f  t h i s  s t o r y  i s  l e g e n d  and  how much i s  t r u t h ,  
no o n e  know s, b u t  i n  t h e  S t a t e  Museum o f  P u e b la  i s  a  c o l l e c ­
t i o n  o f  t h e  c l o t h e s  owned by t h e  O r i e n t a l  g i r l  who won f o r
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h e r s e l f  a  p l a c e  i n  t h e  h e a r t s — and a l s o  i n  t h e  w a r d ro b e s — 
o f  a l l  t h e  women o f  M exico .
I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  one  p r e s e n t  d ay  a s p e c t  
o f  C h ina  P o b la n a  i s  f a r  removed from  h e r  p r e d e c e s s o r  o f  t h e  
s a i n t l y  c h a r a c t e r i s t i c s  and d e e d s .  I n  f a c t  t h i s  p r e s e n t  d a y  
C h ina  h a s  come t o  e x e m p l i fy  someone f a r  f ro m  s a i n t l y ,  some­
one  f l i r t a t i o u s ;  and h e r  g e s t u r e s  and c h a r a c t e r  a r e  u s u a l l y  
c o n s id e r e d  f r i v o l o u s .  H er costum e i t s e l f  i s  a n  i n d i c a t i o n  
o f  t h i s  f r i v o l i t y .  The b r i g h t  c o l o r s  a t t r a c t  a l l  e y e s - -  
t h e  d a r k  r e d  and g r e e n  s k i r t  s p a r k l i n g  w i t h  s p a n g le s  and 
h e a v i l y  e m b ro id e re d  w i t h  y e l lo w ,  b l a c k  and w h i te  f l o w e r s .
H er  w h i t e  o r  cream  c o lo r e d  b l o u s e ,  a l s o  e m b ro id e re d ,  l e a v e s  
arm s and  t h r o a t  b a r e .  A b lo u s e  such  a s  t h i s  i s  u sed  to d a y  
i n  t h e  h o t  s o u th e r n  p a r t  o f  t h e  c o u n try *  On h e r  b a r e  arm s 
a r e  many b r a c e l e t s ;  a ro u n d  h e r  w a i s t  i s  a  r e b o z o  w hich  i s  
so m e tim es  u se d  t o  c o v e r  La C h in a ’ s h ead  when sh e  g o e s  t o  M ass. 
S he  w e a rs  g r e e n  t a f e t t a  s l i p p e r s  a n d  h e r  h a i r ,  u s u a l l y  p a r t e d  
i n  t h e  m id d le  and  p l a i t e d  i n  two t h i c k  b r a i d s  i s  t i e d  w i th  
r e d  and g re e n  r i b b o n s .
T h is  i m i t a t i o n  o f  t h e  o r i g i n a l  C h ina  P o b la n a  co s tu m e  
h a s  g iv e n  ro m a n t ic  i n s p i r a t i o n  t o  many M exican w r i t e r s  su c h  
a s  F i d e l ,  J u v e n a l  end F acundo  and su c h  a u t h o r s  have u se d  
t h e s e  f r i v o l o u s  c h a r a c t e r i s t i c s ,  p o r t r a y e d  by t h e  p r e s e n t  
d a y  C h in a s ,  a s  d e f i n i t e  c h a rg e s  a g a i n s t  C h in a  PoTdana. The
s
r o l e  t h a t  t h e  C h in a  P o b la n a  p l a y s  i n  much l i t e r a t u r e  i s  t h a t
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o f  a  f l i r t  and  t r o u b le - m a k e r  among t h e  young men, end more 
t h a n  o n c e  h a s  sh e  h e r s e l f  j e a l o u s l y  d raw n a  d a g g e r  o n  a  
r i v a l  o r  h a s  h ad  t h e  b lo o d  o f  an  u n f o r t u n a t e  l o v e r  s p i l l e d  
on h e r  a c c o u n t .  I t  i s  r a t h e r  c u r i o u s  t h a t  su c h  a  p e r s o n  
s h o u ld  s p r i n g  fro m  t h e  s a i n t l y  C a t a r i n a  de  San  J u a n ,^ ^
The C h ina  P o b la n a  i s  a  f a m i l i a r  e i g h t  a t  any  f e s t i ­
v i t y  i n  ^ e z i c o .  On t h e  l a s t  F r i d a y  d u r i n g  L e n t  a  t r a d i ­
t i o n a l  f i e s t a  u s e d  t o  t a k e  p i e c e  o n  t h e  V lga c a n a l ,  o u t s i d e  
o f  M exico C i t y ,  T h is  was a t t e n d e d  by a l l  c l a s s e s ,  i n c l u d i n g  
t h e  S p a n is h  n o b i l i t y .  H ow ever, a f t e r  1920 i t  became m o s t ly  
a  f i e s t a  o f  t h e  m a s s e s ,  b u t  s i n c e  i t  was a l s o  a  d a y  o f  t h e  
C h a r r o s ,  t h e  C h in as  and C h a r ro s  c o n t in u e d  to  t u r n  o u t  f o r  
t h e  f e s t i v i t i e s  i n  l a r g e  n u m b e rs ,  C h a rro s  may be c l a s s i f i e d  
a s  g e n t le m e n  cowboys n o te d  f o r  t h e i r  d e x t e r i t y  i n  h a n d l in g  
h o r s e s  and e r e  r e a d i l y  r e c o g n iz e d  by t h e i r  s p e c i a l  c o s tu m e s— 
so m b re ro s  w i th  h ig h  crow ns end w id e  b r im s ,  t i g h t  p a n t s  and 
s h o r t  v e s t s ,  s c a r v e s ,  b o o t s ,  and  W dips— a l l  o f  one  c o l o r  and  
h e a v i l y  d e c o r a t e d  w i th  o rn a m e n ts  o f  s i l v e r  and  g o l d .  Occa­
s i o n a l l y  t h e  young  l a d y  w i t h  t h e  C h a rro  w i l l  w ear  a  C h a rra  
co s tu m e  w hich  a c t u a l l y  i s  a m o d i f ie d  C hina P o b la n a  co s tu m e , 
a  lo n g  f u l l  g r e e n  f l a n n e l  s k i r t  w i t h  r e d  y o k e ,  trim m ed w i t h  
s e q u i n s ,  a  w h i t e  em b ro id e re d  s h i r t  tu c k e d  i n t o  t h e  s k i r t  and
Jose Ju an  T a b la d a ,  "La C hina  P o b la n a , "  M exican A r t  
end L i f e . No, 5 (M ex ico , J a n u a ry  1939) p p .  5 5 -5 8 ,
32 T e r r y ,  0 £ ,  c U , , p .  350 .
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a  f o l d e d  re b o z o  o v e r  t h e  s h o u ld e r s  c r o s s e d  i n  f r o n t .  The 
C h a r r a s  u s u a l l y  w ea r  a  som brero  end so m e tim es  a  s a r a p e  o v e r  
t h e i r  s h o u l d e r s .  The C h in a s ,  C h a r r a s ,  and  C h a r ro s  a lm o s t  a lw a y s  
p a r t i c i p a t e  i n  any o u t s t a n d i n g  a c t i v i t y  o f  th e  y e a r  su c h  a s  
t h e  o p e n in g  o f  t h e  b u l l f i g h t i n g  s e a s o n  and  t h e  o p e n in g  o f  
t h e  H ip o d ro m o , t h e  r a c e  t r a c k  o f  Mexico C i t y ,
I n  t h e  f o lk d a n c e s  o f  M exico one w i l l  s e e  t h e  C hina 
P o b la n a  cos tum e t im e  end t im e  a g a i n .  The g overnm en t s i n c e  
1921 h a s  become i n t e r e s t e d  i n  t h e  im p o r ta n c e  o f  n a t i v e  f o l k  
a r t  and c r a f t  and  h a s  made t h e  f o lk d a n c e  a  r e q u i r e d  p h y s i ­
c a l  e d u c a t i o n  c o u r s e  i n  a l l  s c h o o ls *  The J a r a b e  T a p a t io  was 
ch o se n  a s  t h e  n a t i o n a l  f o l k d a n c e ,  and t h e  o f f i c i a l  cos tum es 
a r e  t h o s e  o f  t h e  C h ina  P o b la n a  and t h e  C h a r ro .  The F e d e r a l
D ep a rtm en t o f  E d u c a t io n  s e n d s  d a n c e  i n s t r u c t i o n s  an d  g e n e r a l
33a r r a n g e m e n ts  t o  a l l  t h e  t e a c h e r s  o f  t h e  c o u n t r y .
Im ages o f  La C h in a  P o b la n a  c a n  be  found  on  p o s t c a r d s  
and  c a l e n d a r s  e v e ry w h e re  i n  M ex ico , and i n  T la q u e p a q u e ,
J a l i s c o ,  e x q u i s i t e  m i n i a t u r e s  a r e  made o f  t h e  l i t t l e  C h in e se  
g i r l  o f  P u e b la ,
T r u l y ,  a l t h o u g h  C a t a r i n a  de San  J u a n — La C hina P o b la n a — 
h a s  b een  d ea d  o v e r  t h r e e  c e n t u r i e s ,  she  s t i l l  l i v e s  i n  t h e  
h e a r t s  o f  many M e x ica n s ,
Mela S e d i l l o  B r e w s t e r , M exican  and New M exican  F o lk  
D a n c e s , ( A lb u q u e rq u e î The U n i v e r s i t y  o f  New M exico P r e s s ,  1938) 
p p .  6 - 9 ,
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CHAPTER V I
RECAPITULATION
F o l k l o r e  end fo lk w a y s  c o n s t i t u t e  an im p o r ta n t  p a r t  
o f  t h e  r e a l  M ex ico , and th e y  h ave  a  m ean ing  n o t  t o  be o v e r ­
lo o k e d  v h e n  c o n s i d e r i n g  t h e  c o u n t r y ,  a  m eaning w hich  th e y  
l a c k  i n  c o n n e c t io n  w i th  a  c o u n t ry  l i k e  ou rs*  Our a d u l t  
w o r ld  i s  q u i t e  an  u n im a g in a t iv e  one* P e rh a p s  t h e  M exican  
o u t l o o k  on l i f e  c o u ld  b e  compared t o  th o se  few p r e c i o u s  y e a r s  
o f  o u r  c h i ld h o o d  when l o r e  and  le g e n d  seemed so v i t a l l y  im­
p o r t a n t  to  us* T h is  i s  n o t  t o  im p ly  t h a t  t h e  M exican l i v e s  
i n  a  s t a t e  o f  f a n c y  b u t  o n ly  t o  s u g g e s t  t h a t  h i s  l i f e  i s  
te m p e re d  and c o lo r e d  by t h e  M exican  t r a d i t i o n  o f  f o l k l o r e .  
T h is  t r a d i t i o n  h a s  b e e n  an  e s s e n t i a l  p a r t  o f  t h e  M exican 
l i f e  s i n c e  b e f o r e  t h e  C o n q u e s t ,  and  t h e  p e o p le  and  t h e  n a t i o n  
h a v e  c o n t in u e d  t o  grow  i n  t h a t  p a t t e r n  o f  t r a d i t i o n .
We can  s c a r c e l y  b o a s t  o f  h a v in g  many t r u l y  A m erican  
t r a d i t i o n s .  P ro b a b ly  th e  o n ly  one w h ich  come r e a d i l y  to  
mind i s  t h e  o b s e rv a n c e  o f  T h a n k s g iv in g ,  A m erican  f o l k  
l i t e r a t u r e  u s u a l l y  i s  v iew ed  from  t h e  l i t e r a r y  s t a n d p o i n t  
r a t h e r  th a n  fro m  t r a d i t i o n .  T h e r e f o r e ,  m ost p e o p le  a r e  u n ­
aw are  o f  t h e  d e f i n i t e  i n f l u e n c e  w h ic h  f o l k l o r e  and b e l i e f s  
h av e  on t h e  l i v e s  o f  many p e o p le s  o f  t h e  w o r ld ,  and  i t  i s  
p r o b a b le  t h a t  even  t h o s e  who a r e  m o st s t r o n g l y  a f f e c t e d  by 
them  do n o t  c o n s c i o u s l y  r e a l i z e  t h e i r  im p o r ta n c e .
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V /hether o r  n o t  Mexico i s  aw are o f  t h e  c o n t r o l  w hich  
fo lk w a y s  e x e r c i s e ,  i t  i s  o n e  o f  t h e  few c o u n t r i e s  w h ich  c o n ­
t i n u e s  t o  f i n d  en joym en t i n  r e t a i n i n g  o ld  f o l k l o r e  and g i v ­
i n g  h i r t h  t o  new. The M exican h a s  a lw a y s  fo u n d  l o r e  t o  be 
a  good medium f o r  e x p r e s s i n g  i d e a s ,  e x p l a i n i n g  h a p p e n in g s  
and e x p l o r i n g  t h e  unknown. H is  b ac k g ro u n d  i n  t h i s  f i e l d  
h a s  b e e n  e s p e c i a l l y  r i c h ,  and t h i s  f i e l d  c o n t in u e s  to  be  
v i b r a n t l y  a l i v e .  A c t u a l l y  b e l i e f s  and l e g e n d s ,  b e in g  such  
en  e s s e n t i a l  p a r t  o f  M exican  l i f e ,  h ave  p ro v ed  th e m s e lv e s   ̂
i n d i s p e n s a b l e  t o  t h e  g ro w th  o f  t h i s  n a t i o n .
I n  t h e  p r e c e d in g  c h a p t e r s  s e v e r a l  t y p e s  o f  l o r e  have 
b ee n  p r e s e n t e d  t o  i l l u s t r a t e  t h e i r  i n f l u e n c e  on  v a r i o u s  
p h a s e s  o f  M exican  l i f e ,  The l e g e n d s  stemming from  r e l i g i o n  
u n d o u b te d ly  h av e  b een  m ore i n f l u e n t i a l  th a n  any o t h e r s .  I t  
m ig h t  be  s a i d  t h a t  w i t h o u t  t h e  u se  o f  m i r a c l e  l e g e n d s ,  con­
v e r s i o n  t o  C h r i s t i a n i t y  would have  b e e n  a much more d i f f i c u l t  
and  s lo w e r  p r o c e s s ,  C a th o l i c i s m  h a s  b e e n  a b l e  t o  u s e  v a r i o u s  
l e g e n d s  t o  co n v in c e  t h e  M exican o f  t h e  d e s i r a b i l i t y  o f  i t s  
r e l i g i o n ,  w h e re a s  i n  o t h e r  c o u n t r i e s  su c h  o b v io u s  m e a su re s  
w ould  n o t  have  b een  u s e a b l e .
As m e n tio n e d  b e f o r e  t h e  r e l i g i o u s  e le m e n t  h a s  r e f l e c t e d  
upon a lm o s t  e v e ry  a s p e c t  o f  M exican  l i f e .  I t  d id  so  d u r i n g  
t h e  P re -C o lu m b ia n  e r a ,  end i t  h a s  c o n t in u e d  t o  do so up t o  
t h e  p r e s e n t  d a y .  One n e e d  o n ly  t o  a t t e n d  v a r i o u s  r e l i g i o u s
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and  s o c i a l  f e s t i v i t i e s  t o  r e a l i z e  t h a t  n e i t h e r  t h e  s o c i a l  n o r  
t h e  r e l i g i o u s  a r e  s a t i s f a c t o r i l y  co m p le te  w i t h o u t  t h e  p r e s e n c e  
o f  t h e  o t h e r .  E c o n o m ic a l ly ,  r e l i g i o n  h a s  b e e n  u t i l i z e d  by 
many M exicans t o  p rom ote  t h e i r  w e l l  b e in g .  P o l i t i c a l l y ,  
r e l i g i o n  h a s  many t im e s  b e e n  th e  d e c id in g  f a c t o r  i n  c o n t r o ­
v e r s i e s *  The l e g e n d s  and  l o r e  c o n n e c te d  w i t h  t h e  r e l i g i o n  o f  
M ex ico , p ag a n  and  C h r i s t i a n ,  h av e  c e r t a i n l y  h e l p e d  to  m a in ta in  
i t s  s t r e n g t h .
A lth o u g h  t h e  s t a t u s  o f  t h e  I re x ica n  I n d i a n ,  e c o n o m ic a l­
l y ,  s o c i a l l y ,  and p o l i t i c a l l y ,  h a s  n e v e r  been  an e n v i a b l e  
o n e ,  s t i l l  i t  i s  he  who h a s  c o n t r i b u t e d  m ost t o  M exican c u l ­
t u r e ,  He h a s  n o t  ch o se n  t o  ig n o r e  o u t s i d e  i n f l u e n c e s ,  y e t  he 
h a s  n o t  a l lo w e d  them  to  d e s t r o y  h i s  i n d i v i d u a l i s m — th e  r e s u l t  
b e i n g  a  d e l i g h t f u l  b l e n d  o f  S p a n is h  and Mexican q u a l i t i e s .
The a r t i s t i c  tem p eram en t o f  t h e  M exican h a s  i n s p i r e d  
many o u t s t a n d i n g  c o n t r i b u t i o n s  t o  t h e  c u l t u r e .  The o ld  s t o r i e s  
and  b e l i e f s ,  r e l i g i o u s  and  n o n - r e l i g i o u s ,  h av e  become o b j e c t s  
f o r  i m i t a t i o n ;  end so  n o t  o n ly  e r e  th e y  p r e s e r v e d  i n  t h e  a c ­
t u a l  t e l l i n g  b u t  a l s o  i n  p a i n t i n g s ,  p o t t e r y ,  w ea v in g , j e w e l r y  
and  c l o t h i n g .  The i d e a s  o f  t h i s  l o r e  c o n t in u e  t o  l i v e  by t h e  
p e o p l e ' s  com mem orating them  i n  gam es, d a n c e s ,  s o n g s ,  n a t i o n a l  
emblems and  s t a n d a r d s .
N e e d le s s  t o  s a y ,  n o t  e l l  M ex icans  have  d i r e c t  c o n t a c t  
w i t h  t h e  a c t u a l  f o l k l o r e  and f o lk w a y s ,  b u t  t h e r e  a r e  few  who 
a r e  n o t  i n f l u e n c e d  by them . I f  n o t  d i r e c t l y ,  a t  l e a s t  i n d i r e c t -
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ly *  I t  I s  h e a r t e n i n g  t o  n o te  t h a t  e v e n  th o u g h  Mexico I s  
a c q u i r i n g  more s o p h i s t i c a t i o n  a s  th e  y e a r s  p a s s ,  a  s o p h i s ­
t i c a t i o n  w h ic h  n a t u r a l l y  h a s  a  te n d e n c y  t o  draw  away from  
f o lk w a y s ,  m ost M e x ic a n s ,  p ro u d  a s  t h e y  a r e  o f  t h e i r  h e r i t a g e ,  
a r e  c o n s c i o u s l y  end u n c o n s c io u s l y  e n c o u r a g in g  t h e  p e r p e t u a ­
t i o n  o f  t h e  f o l k  t r a d i t i o n s  w h ich  so  v i v i d l y  p o r t r a y  i n  many 
ways t h e  f e a r s  and s u p e r s t i t i o n s ,  t h e  i d e a l s ,  t h e  h a b i t s ,  
end t h e  s o u l  o f  t h e  M e x ica n ,
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APPEEÎDIX
On t h e  f o l lo w in g  p a g e s  w i l l  be  p r e s e n t e d  E n g l i s h  
t r a n s l a t i o n s  o f  s e v e r a l  M exican  l e g e n d s .  A l th o u g h  modern 
c o n t r i v a n c e s  o f  man make I t  d i f f i c u l t  t o  im a g in e  t h e  a n c i e n t  
d a y s  end t o  r e t e l l  t h e  t a l e s  a n d  le g e n d s  w h ich  s t i l l  c l i n g  
t o  t h e  c o u n t r y , a l th o u g h  e l e c t r i c  l i g h t s  i l l u m i n e  t h e  s t r e e t s  
d i s c o u r a g i n g  im a g in a ry  l o v e r s ,  and  a l t h o u g h  b u s e s  and  a u t o ­
m o b i l e s  r u s h  p a s t  n o i s i l y  d r i v i n g  t h e  s p e c t r e s  from  t h e  
s t r e e t s ,  s t i l l  somehow t h e s e  l e g e n d a r y  t a l e s  hang  on and 
th e  M exican  k e e p s  them  a l i v e  by  g i v i n g  h i s  v e r s i o n  o f  them .
M ost o f  t h e  t a l e s  i n c lu d e d  h e r e  d a t e  back  to  t h e p r e -  
C olum bian o r  c o l o n i a l  p e r i o d .  The s t o r y  a b o u t  t h e  woman 
Z ta b a y  i s  an o ld  Mayan l e g e n d ,  one w h ic h  h a s  b e e n  p r e s e r v e d  
b y  e a c h  s u c c e e d in g  g e n e r a t i o n  and  h a s  become w e l l  known a l l  
o v e r  M exico . The f i r s t  p a r t  o f  t h i s  s t o r y  i s  t h e  se ldom  
h e a r d  le g e n d  o f  t h e  o r i g i n  o f  t h i s  woman who d r i v e s  men i n ­
sa n e  by  g i v i n g  them  h e r  lo v e  and t h e n  d i s a p p e a r i n g .  The 
l a s t  p a r t  i s  a  s e l e c t i o n  u se d  i n  a modern p l a y  w h ich  h a s  a s  
i t s  them e t h e  m y t h i c a l  pow er o f  t h i s  woman.
The W ild P ig e o n  and  t h e  Anim al S t o r i e s  a r e  a  few  o f  
t h e  d e l i g h t f u l  and e n c h a n t i n g  t a l e s  o f  t h e  a n c i e n t  I n d i a n  
t r i b e s .  To them  th e  f l o w e r s ,  b i r d s ,  a n im a l s ,  r o c k s ,  t r e e s  
and c lo u d s  a l l  had  t h e i r  l e g e n d s ,  end t h e y  g r e a t l y  e n jo y e d  
r e l a t i n g  and  b e l i e v i n g  them .
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
64
The s t o r y  o f  t h e  W eeping Woman end t h a t  o f  t h e  Woman 
w i t h  t h e  I r o n  S hoes  o r i g i n a t e  I n  t h e  c i t y  o f  M ex ico . Almost 
e v e r y  s t r e e t  and s e c t i o n  o f  M exico C i t y  I s  n o te d  f o r  one o r  
m ore l e g e n d s .  A m idst t h e  c la m o r  o f  t h i s  modern m e t r o p o l i s  
t h e s e  t a l e s  l i v e  on and grow , and  new o n e s  a r e  b o r n  t o  be  
t o l d  and r e t o l d  u n t i l  th e y  to o  w i l l  become a  p a r t  o f  th e  
M exican  f o l k l o r e  t r a d i t i o n .
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ÏTABAY
"V irtueI**  s a y s  t h e  I n d i a n  who p o s s e s s e s  a  n a t u r a l  
g i f t  o f  wisdom end a c l e a r  m in d , " I s  I n  t h e  h e a r t  end n o t  
I n  t h e  a c t i o n s  o f  men# F i l l  y o u r  h e a r t  w i t h  v i r t u e  and  
when you  d i e ,  you w i l l  go t o  t h e  p l a c e  w h e re  a l l  i s  h a p p i n e s s ,  
u n d e r  t h e  t a l l  and  l e a f y  C o d - t r e e a  w h ic h  a w e l t  i n  h e a v e n  f o r  
t h o s e  men who e f e  good#
"A w is e  s a y in g  I s  t h a t  one must n o t  o n ly  remember t h e  
t h i n g s  o f  l i f e  b u t  a l s o  t h e  t h i n g s  o f  d e a th #  L i s t e n  and  you 
w i l l  s e e  how t h i s  i s  so#
"Much h a s  b ee n  s a i d  o f  t h e  woman X tabay  and m ost o f  
i t  w i t h  r e f e r e n c e  t o  t h e  f a c t  t h a t  s h e  I s  a  b e a u t i f u l  I n d i a n  
woman who b e w i tc h e s  w i t h  h e r  c u n n in g  a r t s  th o s e  men who 
s p p r o » c h  h e r  when th e y  e n c o u n te r  h e r  a t  n i g h t  on t h e  r o L d .
I t  i s  s a i d  t h a t  s h e  s e d u c e s  them  b e c a u s e  s h e  i s  v e r y  b e a u t i ­
f u l  and  t h a t  sh e  a l s o  k i l l s  them  b e c a u s e  s h e  i s  h a rd  o f  
h e a r t #  T h is  i s  W ia t i s  r e l a t e d ,  b u t  h e r  o r i g i n  i s  n o t  r e ­
v e a l e d ,  n o r  i s  i t  s a i d  who t h e  woman Z ts b e y  was b e f o r e  d e ­
d i c a t i n g  h e r s e l f  t o  s u c h  p e r v e r s e  d ee d s#  «îio was sh e  a s  a  
%
human b e in g ?  We s h a l l  s e e  th f  t  s h e  d o e s  n o t  come o u t  o f  
t h e  c e i b a s  e s  i t  i s  t h e  cus tom  t o  n a r r a t e #  Ih e  c e l b a  i s  a  
s a c r e d  end  good t r e e ,  and  f ro m  i t s  bosom  no m a l ig n a n t  b e i n g  
ce n  be b o rn #
"H o, t h e  woman X teb a y  i s  b o m  of n bed  p l a n t ,  t h e
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p u n z a d o ra »  and I f  one  e n c o u n te r s  h e r  n e x t  t o  t h e  c e l b a ,  I t  
I s  b e c a u s e  sh e  I s  a b l e  t o  h id e  h e r s e l f  b e h in d  i t s  w ide  t r u n k  
i n  o r d e r  t o  s u r p r i s e  h e r  v ic t im s *  She a l s o  knows t h a t  t h e  
c e i b a s  a r e  t r e e s  w h ic h  t h e  I n d i a n  lo v e s  m ost and t h e r e  she  
c a n  e a s i l y  t r a p  h im . But i n  no way i s  sh e  t h e  d a u g h te r  o f  
t h e  c e lb a *
"Now l i s t e n  t o  t h e  s t o r y  I  h a v e  to  t e l l  you—
"Once lo n g  ago two women l i v e d  i n  a l i t t l e  town. One 
w as known by  t h e  name o f  X keban , w h ic h ,  when t r a n s l a t e d  i n t o  
E n g l i s h ,  means *p r o s t i t u t e * .  The o t h e r  was c a l l e d  ü t z - c o l e l ,  
w h ich  means ’ good woman’ . I n  t r u t h ,  Xkeban was v e r y  b e a u t i ­
f u l ,  b u t  sh e  was a lw a y s  in v o lv e d  i n  i l l i c i t  lo v e  a f f a i r s .  
B ecause  o f  t h i s ,  she  was n o t  a c c e p te d  by th e  h o n o r a b le  p e o p le  
o f  t h e  com munity who e x c u se d  th e m s e lv e s  fro m  h e r  p r e s e n c e  when­
e v e r  p o s s i b l e ,  a s  i f  e s c a p in g  f ro m  a  r e p u l s i v e  t h i n g .  On more 
th a n  one o c c a s i o n  th e y  had  p la n n e d  t o  th ro w  h e r  o u t  o f  tow n , 
a l th o u g h  f i n a l l y ,  f o r  m o ra l  s a t i s f a c t i o n ,  t h e y  had p r e f e r r e d  
t o  have  h e r  c l o s e  a t  h an d  i n  o r d e r  t o  s c o rn  and  r i d i c u l e  h e r .
U t z - c o l e l  was e x t r e m e ly  b e a u t i f u l ,  r i g h t i o u s  and 
a u s t e r e ,  and none c o u ld  m atch  t h e  v i r t u e  o f  t h a t  woman. She 
had  n e v e r  com m itted  any  f r a i l t y  o f  lo v e  w hich  would c a u se  t h e  
c h a s t e  n e ig h b o rh o o d  to  p l a c e  h e r  u n d e r  s u r v e i l l a n c e .
B u t t h e  b ad  woman, d e s p i t e  b e i n g  who s h e  w a s ,  d id  good 
d e e d s  f r e e l y ,  w h e re e v e r  she  c o u ld  and  w henever  s h e  c o u l d ,  She
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w as v e r y  s y m p a th e t ic  an d  h e lp e d  t h e  b e g g a r s  who came t o  h e r  f o r  
a id *  She c u re d  t h e  s i c k  f o r g o t t e n  p o o r .  She s h e l t e r e d  u s e ­
l e s s  an in fâ ls*  N ev er  had  s h e  b e e n  h e a rd  t o  c o m p la in ,  and 
above a l l  sh e  was hum ble o f  h e a r t  end s u f f e r e d  s i l e n t l y  e l l  
t h e  a b u s e s  and i n s u l t s  o f  t h e  to w n s p e o p le .
" U t z - c o l e l ,  on t h e  o t h e r  h a n d ,  a l th o u g h  v e ry  v i r t u o u s  
o f  b o d y ,  was i n f l e x i b l e  and h a r d  o f  c h a r a c t e r ,  and she  had  
su ch  e g o t i s t i c a l  s e n t im e n t s  t h a t  sh e  t r e a t e d  w i t h  s c o rn  t h e  
b e g g a r s  who a p p ro a c h e d  h e r ,  n o t  g iv in g  them  ev e n  a  c r u s t  o f  
b r e a d ,  f o r  sh e  s a i d  t h a t  i t  w ould  fom en t v a g r a n c y ,  âhe  had 
d i s d a i n  f o r  t h e  h u m b le , c o n s i d e r i n g  th em  i n f e r i o r  t o  h e r ,  
and  sh e  d i d  n o t  c u r e  t h e  s i c k  by h e r  rep u g n an c e '.  H er v i r t u e ,  
w hich  sh e  d id  n o t  e v e r  ex p o se  t o  t h e  t e m p t a t i o n s  o f  l o v e ,  
was a s  r i g i d  a s  a n  u p r i g h t  p o l e ,  and  h e r  h e a r t  was a s  c o ld  
a s  t h e  s k i n  o f  t h e  s e r p e n t .
"One day  t h e  n e ig h b o r s  d id  n o t  s e e  Xkeban l e a v e  h e r  
h o u s e  ; a n o th e r  d ay  p a s s e d  and s t i l l  a n o t h e r .  They supposed  
t h a t  sh e  was p r o b a b ly  e n g r o s s e d  w i t h  some one o f  h e r  many 
a d m i r e r s  and t h e r e f o r e  th e y  c h o s e  t o  ig n o rs  h e r  a b s e n c e .
Soon t h e y  b eg an  t o  s m e l l  an  o v e rp o w e r in g  perfum e whose o r i g i n  
t h e y  c o u ld  n o t  f i n d  a t  f i r s t .  F i n a l l y  t h e y  i n v e s t i g a t e d  f u r -  
t h u r ,  and  much t o  t h e i r  a s to n i s h m e n t  t h e y  found  t h a t  t h e  w in d  
w as c a r r y i n g  t h i s  s c e n t  f ro m  t h e  h o u se  o f  X keban. And i n  t h e  
h o u se  o f  Xkeban was fo u n d  h e r  b o d y . She h ad  b een  abandoned  
by  a l l  t h e  com m unity , b u t  h e r  p e t s  s t i l l  w e re  g u a rd in g  h e r
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body  w i t h  c a r e ,  l i c k i n g  h e r  h an d s  an d  c h a s in g  t h e  f l i e s  away. 
B u t w h a t  a s to u n d e d  t h e  n e ig h b o r s  m ost o f  a l l  was t h e  perfum e 
w h ic h  em ana ted  f ro m  t h e  dead  body and  s p re a d  o v e r  t h e  e n t i r e  
to w n .
"The to w n sp e o p le  r e m a in e d  q u i t e  c o n fu s e d  and u n a b le  
t o  e x p l a i n  s u c h  a  phenomenon* When news o f  t h i s  r e a c h e d  t h e  
e a r s  o f  U t z - c o l e l ,  she  la u g h e d  s c o r n f u l l y  i n  d i s b e l i e f ,
* I t  i s  im p o s s i b l e ,*  sh e  e x c la im e d ,  ’ t h a t  t h e  c a d a v e r  o f  s u c h  
a  c r e a t u r e  w ould  be a b l e  t o  g iv e  o f f  any p e r fu m e .*
" N e v e r t h e l e s s ,  sh e  was c u r i o u s  end w en t to  Xkeban*s 
home and t h e r e  s h e  to o  s m e l le d  t h e  f r a g r a n t  perfum e w hich  
came fro m  th e  b o d y . Not h i d i n g  e i t h e r  h e r  w onderm ent o r  h e r  
s p i t e ,  she  s a i d  w i th  c o n te m p t ,  ’ I t  i s  o n ly  a  t r i c k  o f  t h e  d e v i l  
t o  d e c e iv e  m a n ,’ b u t  th e n  she  a d d e d ,  ’However, I f  t h e  body 
o f  t h i s  v i l e  woman s m e l l s  so  f r a g r a n t ,  when I  d i e ,  a s  I  am 
so  v e r y  v i r t u o u s ,  s u r e l y  my body  w i l l  g i v e  o f f  an  even  b e t t e r  
o d o r ,
" N a t u r a l l y ,  a t  t h e  f u n e r a l  o f  Xkeban w ere  o n ly  t h e  
v e r y  p o o r ,  whom s h e  had  h e lp e d  o r  c u re d  o f  t h e i r  i n f i r m i t i e s ,  
s i n c e  t h e  r e s t  o f  t h e  p e o p le  s a i d ,  a s  d id  t h e  v i r t u o u s  woman, 
t h a t  t h e  w h o le  t h i n g  was t h e  w ork  o f  t h e  d e v i l .  But w h e re ­
e v e r  t h e  f u n e r a l  p r o c e s s i o n  p a s s e d ,  t h e r e  re m a in e d  t h e  s m e l l  
o f  a  p l e a s a n t  and  m y s t e r io u s  p e r fu m e ,  and  t h e  f o l lo w in g  d a y s  
h e r  tomb was c o v e re d  w i t h  f o r e s t  f l o w e r s .  B ut nobody knew 
who had  p la c e d  them  t h e r e .
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**A s h o r t  t im e  l a t e r ,  U t z - c o l e l  d i e d ,  and t h e r e  was 
g r e a t  m ourn ing  by th e  p e o p le  who w ere  im p re s se d  by h e r  v i r ­
t u o u s  l i f e .  She had  d i e d  a v i r g i n  and s u r e l y  t h e  d o o rs  o f  
h e a v e n  would open  w id e  f o r  h e r  s o u l .  But t o  e v e r y b o d y 's  
am azem ent, end c o n t r a r y  t o  t h a t  w h ic h  ev e ry b o d y  had  e x p e c te d  
and  t h a t  sh e  h e r s e l f  had  p r e d i c t e d ,  h e r  body gave  o f f  an 
u n b e a r a b l e  s t e n c h ,  a s  o f  p u t r i d  m eat* N o tw i th s ta n d in g  t h i s  
t e r r i b l e  t h i n g ,  t h e  g r e a t e r  p a r t  o f  t h e  community w ent t o  
h e r  f u n e r a l  c a r r y i n g  g r e a t  w r e a t h s  o f  f l o w e r s  t o  a d o rn  h e r  
tom b . B u t i t  so  hap p en ed  t h a t  t h e  f o l l o w i n g  m orn ing  t h e r e  
no l o n g e r  w ere  any  f l o w e r s  on t h e  g r a v e ,  a  f a c t  w h ich  n a t u r ­
a l l y  was a t t r i b u t e d  t o  work o f  d em o n s ,”
Now t h e n ,  a c c o r d in g  t o  t h e  o p in io n  o f  many who f i n d  
g r e a t  w isdom  i n  t h e  f o l k l o r e  t r a d i t i o n ,  a l l  t h i s  h a s  an 
e x p l a n a t i o n ,  Xkeban who lo v e d  f r e e l y  and i n d i s c r i m i n a t e l y ,  
a c t u a l l y  h a rm in g  n o o n e ,  h ad  b ee n  i n  r e a l i t y  a  v i r t u o u s  womanj 
w h i le  U t z - c o l e l ,  a l t h o u g h  u n t a r n i s h e d  i n  b o d y , had  b e e n  a  
s i n f u l  woman, b e c a u se ,  a s  s a y s  t h e  I n d i a n ,  v i r t u e  i s  I n  th e  
h e a r t  and n o t  o n l y  in ,  t h e  a c t i o n s  o f  men.
The le g e n d  g o e s  on t o  s a y  t h a t  t h e  d ead  Xkeban was 
c o n v e r t e d  i n t o  a  l i t t l e  f l o w e r  c a l l e d  X ta b e n tu n  w hich  i s  
s w e e t ,  s im p le  and f r a g r a n t  end  so meek t h a t  i t  i s  fo u n d  i n  
h e d g e s  o n l y ,  a s  i f  s e e k in g  p r o t e c t i o n  b e c a u s e  i t  f e e l s  d e ­
f e n s e l e s s ,  a s  no d o u b t  Xkeban f e l t  i n  h e r  l i f e .  The j u i c e
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o f  t h i s  f lo w e r  i n t o x i c a t e s ,  p l e a s a n t l y  h o w ev er ,  a s  d o e s  l o v e — 
a s  d i d  t h e  lo v e  o f  X keban .
U t z - c o l e l ,  on  t h e  o t h e r  h a n d ,  was c o n v e r t e d  a f t e r  
d e a t h  i n t o  t h e  f l o w e r  Tzacam , w h ich  i s  en  I n d i a n  s p in y  c a c t u s  
t h a t  g row s r i g i d l y  e r e c t  a s  i t  i s  s a i d  v i r t u e  m ust s t a n d .  So 
h ad  s to o d  U t z - c o l e l ,  r i g i d  and a u s t e r e  o f  b o d y , and a lw ay s  
c r u e l  o f  h e a r t .  At t h e  t o p  o f  t h e  Tzacam grow s a  f lo w e r  
w h ich  i s  b e a u t i f u l ,  b u t  w i t h o u t  a  p l e a s a n t  f r a g r a n c e ,  i n s t e a d  
p o s s e s s i n g  a  d i s a g r e e a b l e  o d o r .  When one t r i e s  t o  p lu c k  t h i s  
f l o w e r ,  h e  u s u a l l y  p r i c k s  h i m s e l f  on  t h e  many c a c tu s  s p i n e s .
God c o n v e r t e d  U t z - c o l e l  i n t o  t h i s  f lo w e r  b e c a u s e  he f e l t  t h a t  
t h i s  m o st v i v i d l y  p o r t r a y e d  h e r  a s  sh e  was i n  h e r  l i f e  on e a r t h .
The woman c o n v e r t e d  i n t o  t h e  Tzacam began  t o  r e f l e c t  
on  t h e  s t r a n g e  c a s e  o f  Xkeban end f i n a l l y  came t o  t h e  c o n c lu ­
s i o n  t h a t  b e c a u s e  X keban*s s i n s  had  been  o f  lo v e  o n l y ,  sh e  
h ad  r e c e i v e d  p l e a s a n t  judgm ent a f t e r  h e r  d e a t h .  T h e r e f o r e ,  
sh e  p la n n e d  t o  i m i t a t e  Xkeban by  s u r r e n d e r i n g  h e r s e l f  a l s o  
t o  l o v e .  H ow ever, sh e  n e g l e c t e d  to  r e a l i z e  t h a t  i f  Xkeban 
s u r r e n d e r e d  h e r s e l f  t o  l o v e ,  i t  was fro m  t h e  g o o d n ess  o f  h e r  
h e a r t  end  b e c a u s e  i t  had  b e e n  a n a t u r a l  im p u ls e ,  w h i le  U tz -  
c o l e l  w ould  su b m it  t o  lo v e  i n  i t s  m ost p e r v e r s e  f o rm s ,  f o l lo w ­
in g  t h u s  h e r  e v i l  I n c l i n a t i o n s *
U t z - c o l e l ,  c a l l i n g  on th e  e v i l  s p i r i t s  f o r  a s s i s t a n c e ,  
o b t a i n e d  an  a b i l i t y  to  r e t u r n  t o  e a r t h  e a c h  t im e  s h e  w is h e d ,  
becom ing  a  woman a g a i n ,  i n  o r d e r  t o  s a t i s f y  h e r  lo v e  i n  men.
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The l o v e  t h a t  sh e  w ou ld  i n s p i r e  i n  men would he a n  u n lu c k y  
lo v e *  b e c a u s e  h e r  c r u e l t y  w ould  n o t  p e r m i t  any o t h e r  k ind*
**T h e r e f o r e , "  s a y s  t h e  I n d i a n ,  "know , t h o s e  who w is h  
t o  know i t ,  t h a t  U t z - c o l e l  i s  t h e  woman X ta b a y ,  who comes 
f o r t h  f ro m  th e  Tzacam , t h e  f l o w e r  o f  t h e  r i g i d  and s p in y  
c a c t u s ,  and  who when sh e  s e e s  a  man comes h a c k  t o  l i f e  a n d  
f o l l o w s  h im  a lo n g  t h e  r o a d  o r  w a tc h e s  h im  from  b e h in d  t h e  
c e i b a ,  com bing h e r  lo n g  h a i r  w i t h  a  p i e c e  o f  t h e  Tzacam 
b r i s t l i n g  w i t h  s p i n e s ,  u n t i l  she  m anages t o  a t t r a c t  a t t e n ­
t i o n  t o  h e r s e l f *  Then s h e  s e d u c e s  him  and f i n a l l y  k i l l s  h im  
i n  t h e  f r e n z y  o f  an  i n f e r n a l  l o v e , " ^
#  *  *
" I f  you  a r e  young i n  y e a r s  an d  o f  a n im a te d  h e a r t  
end  happy  f a c e ,  i f  a l r e a d y  you h av e  known t h e  s w e e tn e s s  o f  
becom ing e n r a p t u r e d  by  t h e  è c e n t  o f  v a n i l l a  t h a t  t h e r e  I s  i n  
woman’ s  h a i r ,  and  i f  you know how t o  p r e s s  y o u r  l i p s  t o  h e r s  
a s  o n e  t a s t e s  o f  a  r i p e  p lu m , i f  you do n o t  know how t o  r o o t  
y o u r s e l f  t o  one s p o t  when a  m aiden  p a s s e s  i n  f r o n t  o f  you and 
s m i l e s  a t  y o u ,  p o o r  y o u th !  p o o r  y o u , when X tab ay  knows t h e  
ro a d  you t r a v e l  when you lo o k  f o r  t h e  one who d w e l l s  i n  y o u r  
so u l*  P o o r  y ou !  X tab ay  i s  t h e  woman t h a t  you d e s i r e  i n  a l l  
women and t h a t  you  h a v e  n o t  fo u n d  y e t .  H eaven h e l p  you  i f
^  T r a n s l a t i o n  o f  " E l  O r ig e n  de l a  M ujer de  X tab ay "  by 
L u i s  R o sad a  V ega , L ey e n d as  Mayes (M ex ico : E d i t o r i a l  U e l f in ) 1 9 4 5 .
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you s e e  h e r  a p p e a r  b e f o r e  you  one  n i g h t .
"You w i l l  r e a l i z e  t h e n  t h a t  sh e  i s  b e a u t i f u l  a s  you 
h a v e  n o t  been  a b l e  t o  im a g in e  t h a t  a  woman m ig h t b e .  You 
h a v e  b e e n  a b l e  t o  im a g in e  t h a t  a  woman i s  l i k e  a  r a y  o f  t h e  
moon t h a t  p a s s e s  th r o u g h  t h e  le a v e s *  B u t sh e  i s  more t h a n  
t h a t .
"You h av e  b een  a b l e  t o  t h i n k  t h a t  sh e  i s  l i k e  a
f lo w e r  t h a t  o p e n s  a t  daw n, w et w i th  dew, end f r a g r a n t  a s  a
c e n s e r  b e f o r e  God, b u t  X tabay  i s  more t h a n  t h a t ,
"You h a v e  b e e n  a b l e  t o  dream  t h a t  she  h a s  e y e s  f i l l e d  
w i t h  s t a r s  and t h a t  h e r  f a c e  i s  r a d i a n t  a s  a  c lo u d  t h a t  r e ­
f l e c t s  t h e  s u n .  B u t s h e  i s  much more t h a n  t h a t *
" 0 ,  u n f o r t u n a t e  o n e !  when you h e a r  h e r  c a l l ,  you  
t r e m b le  and remember t h e  power o f  t h e  e n c h a n t in g  v o ic e  o f  
y o u r  i d e a l  l o v e r ,  and you remember t h e  s o f t n e s s  o f  h e r  m outh 
t h a t  i s  f o r  you  l i k e  a  comb f i l l e d  w i th  h o n e y ;  and  t h e n  y o u r  
t h o u g h t s  b e g in  t o  b u rn  l i k e  a  l i v e  c o a l  and you say  t o  y o u r ­
s e l f ,  * I t  i s  sh e  who h a s  a p p e a re d  t o  me on t h e  r o a d .*  But
a c c e p t  y o u r  f a t e  t h a t  s h e ,  whom you lo v e  and f e a r ,  h a s  n o t
a p p e a re d  b e f o r e  y o u r  e y e s  n o r  w i l l  she  e v e r  a p p e a r ,  b e c a u se
t h e  m a id en  t h a t  u n t i l  now h a s  consumed y o u r  lo v e  day  and
n i g h t ,  a l r e a d y  h a s  come t o  be l e s s  t h a n  a  d r y  l e a f  % hlch b e ­
comes d u s t  i n  t h e  w ind  o f  y o u r  memory end o f  h e r  you w i l l  
n o t  w is h  t o  know a n y t h in g  m o re .
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" T h is  i s  so  b e c a u s e  when you have  s e e n  X ta b a y ,  I t  w i l l  
seem  t o  you t h a t  you  h a v e  m et l i f e  f o r  t h e  f i r s t  t im e .
"Be c a r e f u l  when you go a lo n e  a lo n g  t h e  ro a d  by t h e  
l i g h t  o f  t h e  moon an d  u n d e r  t h e  s t a r s .  The e a s t  w ind w i l l  
s i g h  o v e r  you and make you  f e e l  t h a t  you a r e  b lo sso m in g  l i k e  
a  t r e e  I n  t h e  m f t  r a i n .  Then you w i l l  be young a s  i f  you 
had  t h r e e  y o u t h s ,  and  X ta b a y ,  who h a s  b ee n  w a tc h in g  y o u ,  w i l l  
a p p ro a c h  y o u .
"You w i l l  s e e  h e r ,  a l l  d r e s s e d  i n  w h i t e ,  g l i t t e r i n g .  
You w i l l  s e e  h e r  l o n g  b la c k  s h i n i n g  h a i r ,  and  you w i l l  s e e  
h e r  h a n d s  t w i s t i n g  i t  end combing, i t  w i th  a comb o f  tw ig s*  
and  you  w i l l  s e e  h e r  f e e t  l i k e  two s m a l l  b i r d s  h o v e r in g  n e a r  
t h e  e a r t h .
" U n f o r tu n a te  one!  you  w i l l  f e e l  h e r  e y e s  p i e r c e  you 
l i k e  two a r ro w s  t h a t  you a r e  n o t  a b l e  t o  draw o u t .  You a r e  
so u n f o r t u n a t e  f o r  you do n o t  f e e l  f e a r  o r  p a in  b u t  m e re ly  
t h e  m adness o f  h a p p i n e s s ,  end  you have s e e n  t h e  i d e a l  and  
upon  s e e in g  i t  y o u r  h e a r t  h a s  b ee n  o p en ed .
"S he  a p p e a r s  t o  you  i n  t h e  a i r ,  s c a r c e l y  p e rc h e d  on 
a  l a r g e  ro c k  o r  g l i d i n g  a lo n g  an  edge o f  a  c o rn  f i e l d .  She 
moves b e f o r e  you a lw a y s  d ra w in g  you o n ,
"Ah, how l i g h t  you f e e l  when you r u n  a f t e r  h e r ,  who 
b e c k o n s  t o  you end s m i l e s  end  t h e  s h a r p n e s s  o f  h e r  e y e s  c u t s  
y o u  t o  y o u r  v e r y  s o u l ,  ijuch a  m urm uring o f  h e r  l i p s  t h a t
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o ne  d o e s  n o t  know I f  I t  l a  a  sound o r  a  k i s s .  Such a  s h i n i n g
o f  h e r  hody  t h a t  one d o e s  n o t  know I f  I t  I s  a  b r i g h t n e s s  o r
a  sudden  b l a z e ,
"She e s c a p e s  a s  a  h u m m ingb ird , and you a r e  g o in g  a f t e r
l i k e  t h e  p o i n t  o f  a n  a r r o w .  Where I s  s h e  t a k i n g  you? Where
a r e  you g o in g ?
"You w i l l  n e v e r  t e l l  a b o u t  I t ,  b e c a u s e  you w i l l  n o t  
r e t u r n *  Nobody who h a s  f o l lo w e d  X tabay  h a s  e v e r  r e t u r n e d .  
Where a r e  th e y  who do n o t  r e t u r n ?  Nobody know s.
"She comes t o  t h e  ro a d  o f  him  who g o es  a lo n e  and  i s  
young and  a r r o g a n t  and  t h i n k s  o f  l o v e ,  b e c a u se  t h i s  one w i l l  
f o l l o w  h e r  I r r e v o c a b l y ,  She d o e s  n o t  c a l l  t o  h im  who knows 
h e  d o e s  n o t  h av e  t o  f o l l o w  h e r#  I n  t h e  d e p th s  o f  t h e  e a r t h ,  
w here  t h e  e n c h a n t in g  c e l b a s  t a k e  r o o t ,  h u n d re d s  o f  th o u s a n d s  
o f  y o u th s  a r e  Im p r is o n e d  by X ta b a y ,  I f  t h e y  w ould remember 
t h a t  t h e  w o rld  e x i s t s ,  p e r h a p s  t h e y  would r e t u r n  t o  t e l l  u s  
a b o u t  t h a t  w h ich  nobody knows y e t .  B u t nobody w i l l  know f o r  
t h e y  n e v e r  r e t u r n ,
"May you b e  f r e e  fro m  th e  e v i l  pow er o f  X tab a y , 
am orous and  happy  young man who I s  n o t  a b l e  t o  r e s i s t  h e r .
I f  I  w ere  a b l e  t o  g i v e  you  a  charm , I  would g l a d l y  g iv e  i t  
t o  y o u .
"B ut m e a n w h ile ,  u n f o r t u n a t e  o n e ,  I f  on  y o u r  way you 
m ust m eet h e r ,  who w i l l  e s c a p e  l i k e  t h e  smoke an d  whom you
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w i l l  f o l l o w  l i k e  t h e  w in d ,  s h e ,  when sh e  h a s  to k e n  you c a p ­
t i v e ,  w i l l  seem t o  you t o  come fro m  t h e  t r u n k  o f  t h e  c e ib a  
and  n o t  f ro m  t h e  d e p th s  o f  y o u r  own h e a r t , .
T r a n s l a t i o n  o f  La Q.ue S a l i o  A1 Camino by L eopo ldo  
P e n ic h e  ï a l l a d o  ( M ë r id a ,* T u c a ta n 7  TaTTeres 6 r a f i o o s  y E d i ­
t o r i a l  "Zemna” ) ,  1 9 4 9 ,  p p ,  8 3 - 8 6 ,  T h is  s e l e c t i o n  i s  an  e x t r a c t  
t a k e n  fro m  "La X tabay" a  s t o r y  i n c l u d e d  i n  La T i e r r a  d e l  
F a i s a n  % d e l  V enado . by A, M edia B o l io ,
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TH3 WILD PIGEON
Many y e a r s  ego  I n  t h e  l a n d  o f  t h e  Mayas t h e r e  waa 
a  l i t t l e  v i l l a g e ,  one  o f  t h e  m o st f l o u r i s h i n g  o f  t h e  coun­
t r y s i d e  an d  t h e r e f o r e  was i n h a b i t e d  by some o f  t h e  m ost 
d i s t i n g u i s h e d  n o b le  f a m i l i e s .  One o f  t h e s e  h ad  a  w a r r i o r  
so n  ( a l l  t h e  so n s  o f  n o b i l i t y  w ere  w a r r i o r s )  who cau sed  
a f u r o r  among t h e  young m a id en s  o f  t h e  r e g i o n ,  b u t  he  d id  
n o t  p ay  an y  a t t e n t i o n  t o  th e m . I n  w ar  h^ had  acco m p lish ed  
so  many v i c t o r i e s  t h a t  h i s  fam e had  e x te n d e d  t o  t i i e  b o r d e r s  
o f  t h e  l a n d .  He had  f o r  a sym bol o f  h i s  b r a v e r y  th e  head  
o f  a  t i g e r  e m b ro id e re d  on a l l  o f  h i s  c l o t h i n g .  The g ra n d e e  
o f  t h e  r e g i o n  was v e ry  fo n d  o f  t h i s  young man and p u t  him  
i n  command o f  h i s  a im y.
T h is  y o u th  f r e q u e n t l y  v i s i t e d  t h e  woods s u r ro u n d in g  
t h e  v i l l a g e  t o  p r a c t i c e  t h e  h a n d l in g  o f  arm s o r  t o  amuse 
h i m s e l f  h u n t in g  and k i l l i n g  b e a s t s ,  a  s p o r t  a t  w h ich  h e  was 
v e r y  s k i l l e d .  One day  h e  fo l lo w e d  a  b e a u t i f u l  d e e r  i n t o  
w h ic h  he had  s h o t  t h r e e  a r ro w s  and  soon found  t h a t  h e  was 
l o s t .  At f i r s t  h e  d id  n o t  know w het to  d o ,  b u t  t h e n  ex am in ing  
t h e  c o u r s e  o f  t h e  sun  he d e c id e d  t o  f o l lo w  one c e r t a i n  d i r e c ­
t i o n ,  b e l i e v i n g  t h a t  e v e n t u a l l y  h e  would a r r i v e  a t  h i s  own 
v i l l a g e  o r  a t  one o r  a n o t h e r  o f  t h e  s u r r o u n d in g  v i l l a g e s .
As h e  w alked  a l o n g ,  he  s u d d e n ly  r e a l i z e d  t h a t  t h e  sun was 
r a p i d l y  s i n k i n g  end t h a t  h e  had  n o t  y e t  r e a c h e d  a  f a m i l i a r
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sp o t*  What s h o u ld  h e  do when t h e  l i g h t  o f  t h e  d ay  f a i l e d  s o  
t h a t  h e  w o u ld n ’ t  r e t r a c e  h i s  s t e p s .  F o r t u n a t e l y  he n o t i c e d  
X nuc-ek  (V enus) and  know ing t h a t  i t  f o l lo w e d  i n  th e  c o u r s e  
o f  t h e  s u n ,  fo u n d  i t  a  s im p le  m a t t e r  to  c o n t in u e  h i s  c o u r s e  
w i th  t h i s  s t a r  a s  h i s  g u i d e .
S u d d e n ly  h e  fo u n d  h i m s e l f  a t  t h e  bank o f  one o f  t h e  
many s p r i n g s  o f  t h i s  c o u n t r y  w h ich  a t  t h i s  s e a s o n  w ere  o v e r ­
f lo w in g  fo rm in g  s m a l l  and p i c t u r e s q u e  l a k e s .  He le a n e d  a g a i n s t  
t h e  t r u n k  o f  a  l a r g e  t r e e  t o  r e s t  and w atched  t h e  l a r g e  moon 
b e g i n  t o  r i s e ,  s e n d in g  i t s  s i l v e r  r a y s  a c r o s s  t h e  r i p p l i n g  
w a t e r s  o f  t h e  pond m aking  f a n t a s t i c  r e f l e c t i o n s .
The m a g n i f i c e n t  s i g h t  h e l d  t h e  w a r r i o r  s p e l lb o u n d  
and t h e n  t o  h i s  amazement h e  saw a  canoe g l i d i n g  on t h e  s u r ­
f a c e  o f  t h e  la k e *  He was s t i l l  more amazed when he saw , a s  
t h e  canoe  a p p ro a c h e d  h im , t h a t  i t  h e ld  a  young woman a s  b e a u ­
t i f u l  a s  a  h o u r i*  She w ore on h e r  head  a  crown o f  f e a t h e r s  
o f  v i v i d  c o l o r s .  H er b l a c k  h a i r  l a y  s o f t l y  on h e r  s h o u l d e r s ;  
on h e r  d r e s s  o f  e m b ro id e re d  c o t t o n  shone many o rn am e n ts  o f  
g o ld  and on  h e r  n e c k  and arm s sh e  had  m a g n i f i c e n t  g o ld  j e w e l r y .
The d e l i c a t e  b o a t  c r o s s e d  r a p i d l y  i n  f r o n t  o f  t h e  
young s o l d i e r  a s  i f  p r o p e l l e d  by t h e  b r e a t h  o f  i n v i s i b l e  
b e i n g s .  Then r e a c h i n g  t h e  c e n t e r  o f  t h e  l a k e ,  i t  sa n k  u n d e r  
t h e  w a t e r  and  d i s a p p e a r e d ,
V/hen t h e  sun  s e t  t h e  n e x t  d a y ,  t h e  h u n t e r  a g a in  t u r n e d  
h i s  s t e p s  t o  t h i s  same s p o t ,  h o p in g  t o  s e e  t h e  m y s t e r io u s
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v i s Io n  a g a i n .  B ut he  was d i s a p p o i n t e d ,  n e v e r t h e l e s s ,  he d i d  
n o t  s t o p  v i s i t i n g  t h e  s p o t  f o r  f i f t e e n  c o n s e c u t i v e  d a y s ,  h u t  
h e  d id  n o t  s e e  t h e  v i s i o n  a g a i n .  Then he  was o v e r ta k e n  by a  
g r e a t  s a d n e s s .  He a v o id e d  h i s  f r i e n d s  and even  h i s  p a r e n t s ,  
sp e n d in g  e n t i r e  d ay s  i n  t h e  s o l i t u d e  o f  t h e  f o r e s t  w here he
f e l t  h i s  p a i n  was n o t  q u i t e  s o  I n t e n s e ,
T h is  sudden  change o f  h a b i t s  an d  c h a r a c t e r  a f f e c t e d  
t h e  e n t i r e  com munity whose w e l l - b e i n g  w ould  be  l o s t  i n  c a s e
a n  e a r l y  d e a th  m ig h t  t a k e  one o f  t h e i r  m ost v a l i a n t  and
i l l u s t r i o u s  c i t i z e n s .  V%at c a u se d  t h i s  t e r r i b l e  c h a n g e ,  
was i t  m adness?  T h a t  was w hat ev e ry b o d y  a s k e d ,  b u t  nobody 
w ould  h av e  b een  a b l e  t o  a s c e r t a i n  t h e  c a u s e  i f  t h e  y o u th  
had  n o t  c o n f id e d  i n  one o f  h i s  v e r y  d o s e  f r i e n d s .
" W e l l ,  I  a d v i s e  y o u ,"  th e  f r i e n d  s a i d ,  when he h e a r d  
t h e  s t o r y ,  " t o  t a k e  y o u r  c o m p la in ts  to  an %-men t h a t  I  know. 
She i s  v e r y  s k i l l f u l  and  no d o u b t  w i l l  be a b l e  to  c u re  you . 
A l r e a d y  you  know how much power t h e  X-mena h av e  s in c e  y o u  
h av e  s e e n  some r e s u l t s  o f  t h e i r  m a g ic ,"
" B u t , "  t h e  s o l d i e r  r e p l i e d ,  " t h e  o n ly  remedy f o r  my 
g r i e f  i s  t o  s e e  h e r  a g a i n ,  I  w a n t t o  a d o re  h e r ,  even  i f  i t  
b e  f ro m  a  d i s t a n c e .  I  knov/ w e l l  t h a t  she  i s  an  io m o r t a l  
b e i g  and t h a t  d e s p i t e  n y  n o b le  b i r t h  I  am un w o rth y  o f  h e r .
B u t i f  I  m ig h t b u t  lo o k  upon h e r  a g a i n .  She i s  so  b e a u t i f u l ! "
Bpon s a y in g  t h i s ,  he s ig h e d  and s a t  down on  a  l a r g e  
l o g  end t e a r s  b egan  t o  f lo w  down h i s  c h e e k s .  He v;ho had
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n o t  hum bled h i m s e l f  b e f o r e  a  m u l t i t u d e  o f  en e m ies  was c r y i n g  
l i k e  a  c h i l d .  The m y s t e r i o u s  power o f  lo v e !
Becoming asham ed o f  such, a  show o f  w e a k n e s s ,  he  r e ­
c o v e r e d ,  w iped  h i s  f a c e  o f  h i s  t e a r s  and c o n t in u e d  w i th  th e  
c o n v e r s a t i o n .  The two f i n a l l y  a g r e e d  t h a t  t h e  s o l d i e r  sh o u ld  
c o n s u l t  t h e  w i t c h  t h e  n e x t  d a y .  At t h e  a p p o in te d  h o u r  t h e  
two w en t t o  t h e  h u t  o f  t h e  w i t c h  a n d  in fo rm ed  h e r  o f  w hat had  
h a p p e n e d .  She e x c la im e d  i n  a  v o i c e ,  c a v e rn o u s  fro m  o ld  a g e ,  
"You d e s i r e ,  o y o u th ,  a v e r y  d i f f i c u l t  t h i n g .  B ut 
t h a t  d o e s  n o t  m a t t e r ,  I  s h a l l  know how t o  s n a tc h  you f ro m  
t h e  sa d  s t a t e  i n  w h ich  you f i n d  y o u r s e l f .  The im m orta l 
s p i r i t s  have  a p p e a re d  t o  men b e f o r e  y o u ,  b u t  to  i r r a t i o n a l  
b e i n g s  t h e y  a r e  a lw ays  v i s i b l e .  T hese  s p i r i t s  l i k e  t h e  so n g s  
Of b i r d s  b e s t  o f  a l l  end l i s t e n  t o  them  w i t h  d e l i g h t .  Would
you l i k e  t o  be t u r n e d  i n t o  a  p ig e o n ? ”
"Y es, i n d e e d , ” an sw ered  t h e  s o l d i e r ,
"B u t n e v e r  more v / i l l  you become a  m an ,"  r e p l i e d  t h e  
w i t c h  w i t h  a solem n and m y s te r io u s  t o n e ,  "Your b r i l l i a n t  
c a r e e r  a s  a s o l d i e r  w i l l  be  f i n i s h e d  f ro m  t h e  day  you f l y  
i n t o  t h e  a i r .  Do you a c c e p t? "
" I  a c c e p t , ” h e  s a i d  r e s o l u t e l y .
The o ld  woman w en t i n t o  a  c o m e r  o f  h e r  h u t  end i n  an
i n s t a n t  r e t u r n e d  m u t t e r i n g  s t r a n g e  w o rd s ,  Bhe c a r r i e d  i n  h e r
bony  f i n g e r s  a  g r e e n  t h o r n ,  t a k e n  f ro m  a v e r y  common b u s h .
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"Tom orrow ," s h e  s a i d ,  " t h e r e  o u g h t  t o  he  a  f u l l  moon, 
a  t im e  when a l l  t h e  d e i t i e s  come o u t  t o  v iew  t h e  b e a u t i e s  
o f  n a t u r e  by  t h e  l i g h t  o f  t h e  g r e a t  moon. I f  you w ish  to  
s e e  t h e n  y o u r  b e a u t i f u l  m a id ,  i f  you  w ant to  r e c e i v e  h e r  l o v e ,  
sp e a k  now?"
"O h, y e s ,  I  d o , "  e x c la im e d  t h e  young man e n t h u s i a s ­
t i c a l l y .
He a p p ro a c h e d  t h e  w i t c h  who t h r u s t  t h e  t h o r n  i n t o  h i s  
n ec k  and i n s t a n t l y  h e  t u r n e d  i n t o  a  b e a u t i f u l  p ig e o n ,  and 
he  f l e w  up I n t o  t h e  a i r .
The f o l lo w in g  n i g h t  was c o m p le te ly  e n c h a n t i n g .  The 
c l e a r  sk y  was g l i t t e r i n g  w i t h  s t a r s .  To t h e  e a s t  end o v e r  
t h e  to p s  o f  t h e  t r e e s  one c o u ld  s e e  t h e  moon s p r e a d in g  i t s  
s o f t  and m y s t e r io u s  l i g h t ,  s h i n i n g  on  t h e  w a te r s  o f  t h e  s n a i l
l a k e  m aking i t  seem l i k e  a l i q u i d  mass o f  s i l v e r .
S u d d e n ly  fro m  i t s  d e p t h s  r o s e  a  s m a l l  b o a t ,  w h ich  b e ­
g an  t o  move o v e r  t h e  s u r f a c e *  I t  was t h e  canoe o f  t h e  w a te r  
nymph who had r i s e n  from  h e r  m y s te r io u s  m ansion .
Upon f a c i n g  t h e  t r e e  w here  t h e  young s o l d i e r  had  been
t h e  n i g h t  when h e  f i r s t  had  s e e n  h e r ,  sh e  h e a rd  t h e  sw ee t and
m e lo d io u s  c o o in g  o f  a  w i ld  p ig e o n .  S to p p in g  th e  b o a t ,  t h e  
n a i a d  l i s t e n e d  w i th  d e l i g h t  t o  t h o s e  m e lo d ie s  so  f u l l  o f  
e n c h a n tm e n t  and s a d n e s s  w h ich  p e n t r a t e d  I n t o  h e r  v e ry  h e a r t .  
F i n a l l y  t h e  c o o in g  b i r d  was s i l e n t ,  and  t h e  nymph c o n t in u e d  h e r  
way t o  t h e  c e n t e r  o f  t h e  l a k e  w h ere  h e r  b o a t  sa n k  fro m  v ie w .
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From t h e n  on e v e ry  e v e n in g  t h e  same t h i n g  h a p p e n e d .
One n i g h t  when t h e  p ig e o n  sa n g  so  v e r y  s w e e t ly  and s e n t i ­
m e n t a l l y ,  sh e  e x t e n d e d ,h e r  arras to w ard  i t .  The b i r d  f le w  
down and p e r c h e d  i t s e l f  I n  t h e  bow o f  t h e  l i t t l e  b o a t ,  
b u r s t i n g  f o r t h  i n t o  i t s  s e n t i m e n t a l  m e lo d ie s ,  tJhe c a u g h t  
i t  and h e l d  i t  t o  h e r  h e a r t ,  c a r e s s i n g  i t  t e n d e r l y .  She 
was p a s s i n g  h e r  hand  a lo n g  i t s  b a c k  when sh e  e n c o u n te re d  a  
h a r d  o b j e c t .  S e i z i n g  I t  w i t h  h e r  f i n g e r s  sh e  e x t r a c t e d  a 
g r e e n  t h o r n .
At t h a t  v e r y  I n s t a n t  t h e  b e a u t i f u l  p ig e o n  t u r n e d  i n t o  
a  young men who c o l l a p s e d  t o  t h e  b o t to m  o f  t h e  b o a t ,  p a l e  and 
d y in g .
I t  v/as t h e  young s o l d i e r .
The l i t t l e  b o a t  was u n a b le  t o  s u p p o r t  t h e  e x t r a  w e ig h t  
and  began  to  s i n k .  The nymph a t  t h a t  c r u c i a l  moment d id  a  
h e r o i c  t h i n g .  She t h r u s t  t h e  g r e e n  t h o r n  i n t o  h e r  own neck  
end  a s  a  p ig e o n  f l e w  i n t o  t h e  a i r .
H undreds  o f  y e a r s  h av e  p a s s e d  s i n c e  t h e s e  h a p p e n in g s  
to o k  p l a c e ,  b u t  n e v e r t h e l e s s ,  when t h e  moon shows i t s  w ho le  
f a c e ,  a  canoe comes up f ro m  th e  bosom o f  t h i s  l i t t l e  s p r i n g  
l a k e  c a r r y i n g  t h e  body o f  t h e  young s o l d i e r .  I t  s t o p s  a t  
t h e  same p l a c e  ea c h  t im e  and th e n  i s  h e a rd  t h e  sad  song 
o f  a  w i l d  p ig e o n  who c r i e s  o v e r  i t s  l o s t  l o v e r .  V^hen t h e
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so n g  I s  o v e r  t h e  oanoe c o n t i n u e s  i t s  way and  s i n k s  s lo w ly  
i n t o  t h e  w a te rs #
T r a n s l a t i o n  o f  "L a Palom a T o rc a z ” by L u lo g io  Palm a 
y  P a lm a ,  L ey e n d as  Mayas {M exico; E d i t o r i a l  P e l f I n )  1945 .
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THE WEEPING WOMAN
T h ere  once  l i v e d  I n  t h e  C i ty  o f  Mexico a  v e r y  p o o r  
young g i r l  by t h e  name o f  L u isa *  She l i v e d  on one o f  t h o s e  
l i t t l e  s t r e e t s  o r  a l l e y s ,  crow ded w i t h  p o o r ,  i n  a  s m a l l ,  
d a r k  a p a r t m e n t ,  L u i s a  was l o v e l y  and e n c h a n t in g  and so o n  
w ord o f  h e r  b e a u ty  s p r e a d  from  th e  low  c l a s s  t o  t h e  v e r y  
h i g h e s t .  I t  was n o t  lo n g  b e f o r e  w o u ld -b e  l o v e r s  and  p r o s ­
p e c t i v e  h u sb a n d s  b eg an  t o  f r e q u e n t  t h e  p o o r  s t r e e t  w here  
sh e  l i v e d .  I t  w as n o t  r a r e  t o  h e a r  b a l l a d s  sung  by h o p e f u l  
s u i t o r s  n o r  t o  h e a r  t h e s e  d i t t i e s  end i n  q u a r r e l s  and more 
o f t e n  th a n  n o t  i n  t h e  c l a s h i n g  o f  s w o rd s .  But t h e  d o o r  o f  
L u i s a  a lw a y s  seemed t o  be c l o s e d  and  n e v e r  a  w icked  word 
c o u ld  b e  spoken  a g a i n s t  h e r .
At th e  end o f  t h e  s t r e e t  t h e r e  was an  im age o f  a  
s a i n t  p a i n t e d  on  t h e  w a l l  and o v e r  i t  hung a l i g h t ,  a  g i f t  
o f  some d e v o u t  s o u l .  At n i g h t  when t h e  c i t y  h ad  become 
q u i e t  and  t h e  m u s ic  and so n g s  w e re  no lo n g e r  h e a r d ,  when 
t h i s  s t r e e t  w as d e s e r t e d  and th e  w ind w h i s t l e d  and t h e  s t a r s  
w ere  h id d e n ,  and i n  t h e  b e l f r y  t h e  ow ls  w ere  s i l e n t  and th e  
b l a c k  w a l l s  w ere  w h ipped  by  a  m onotonous r a i n ,  t h e n  c o u ld  be 
h e a rd  s t e a l t h y  s t e p s  o f  someone who came w i t h  a  m y s te r io u s  
p u r p o s e .  A t t h e  same t im e  t h e  d o o r  o f  L u i s a  w ould  open  l i t t l e  
b y  l i t t l e ,  and a  woman w e a r in g  a  c lo a k  w ould  go s i l e n t l y  t o  
t h e  f o o t  o f  t h e  p a i n t i n g  w h ere  u n d e r  th e  s m a l l  l i g h t  s to o d  a
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a young man* The two w ould  sp e n d  t h e  h o u r s  b e f o r e  t h e  dawn 
t o g e t h e r ,  p l a n n i n g  t h e i r  n e x t  m e e t in g  b e f o r e  t h e y  p a r t e d .
One d a y ,  t h e  n e i g h b o r s ,  aw aking  t o  t h e  new d a y ,  n o t i c e d  
t o  t h e i r  a s to n i s h m e n t  t h a t  L u is a  had  d i s a p p e a r e d  end e v e r y ­
body a l s o  saw w i t h  g r e a t  i n t e r e s t  t h a t  b o th  d o o r s  o f  h e r  
room w ere  open  and t h e r e  w ere  i n d i c a t i o n s  n o t  o f  r o b b e r y  o r  
o f  a s s a u l t  b u t  o f  a p la n n e d  f l i g h t  and  a n  a g re e d  a b d u c t i o n .  
News o f  t h i s  s p r e a d  r a p i d l y  th r o u g h o u t  t h e  v i c i n i t y ,  e v e ry ­
b o d y ’ s comment b e in g  s l i g h t l y  changed  from  t h e  p r e v io u s  o n e .  
A l l  w e re  a n x io u s  t o  f i n d  o u t  who had  b een  c o u r t i n g  L u i s a  and 
w i th  whom sh e  h ad  d i s a p p e a r e d ,  ü v e ry  so  o f t e n  someone w ould  
t u r n  up  w i t h  a  new p i e c e  o f  new s. Names o f  c o u n ts  an d  t i t l e d  
n o b le s  w ere  w h i s p e r e d ,  b u t  o n ly  w h is p e re d ,  b e c a u se  no one 
d a r e d  t o  p l a c e  t h e  b lam e on any s p e c i f i c  p e r s o n  f o r  f e a r  o f  
r e c e i v i n g  w hip l a s h i n g s  f o r  h i s  im p ru d e n c e .  F i n a l l y  t im e  
r e s t r a i n e d  t h e  e v i l  t o n g u e s  end  l i t t l e  by l i t t l e  t h e  p e o p le  
f o r g o t  t h e  b e a u ty  o f  L u i s a ,  h e r  r e j e c t e d  s u i t o r s ,  t h e  c o u n t ­
in g s  and  s e r e n a d e s ,  t h e  d u e l s  and q u a r r e l s .  And th e  n a r ro w  
s t r e e t  a g a in  s e t t l e d  b a c k  t o  t h e  d u l l n e s s  o f  fo rm e r  y e a r s  
w i t h o u t  any  i n t e r e s t i n g  h a p p e n in g s  o r  s c a n d a l s  and w i t h o u t  
an y  more l i g h t  i n  t h e  n i g h t s  t h e n  t h e  l i t t l e  l i g h t  o v e r  t h e  
s a i n t ,
How e a s y  a  l i f e  o f  lo v e  was u n d e r  such  p r o t e c t i o n !
How l i g h t l y  t h e  d a y s  p a s s e d !  How r a p i d l y  w en t t h e  y e a r s !
F o r  h im  who l i v e s  on  lo v e  t h e r e  I s  no memory o f  t h e  p a s t ,  i
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n o r  a r e  t h e r e  any  shadows i n  t h e  f u t u r e ,  n o t  any  m is u n d e r ­
s t a n d i n g s  i n  t h e  p r e s e n t .  S i x  y e a r s  h ad  p a s s e d  s in c e  t h e  
b e a u t i f u l  L u i s a  one n i g h t  d i s a p p e a r e d  fro m  h e r  room s. H er  
a b d u c to r  had  been  a  v e r y  d i s c r e e t  young man o f  n o b le  b i r t h ,  
whose name w as Don BluSo de  M o n te s - C la r o s ,  He was o v e r jo y e d  
a t  t h e  a c q u i s i t i o n  o f  su c h  a  l o v e l y  c r e a t u r e  an d  im m e d ia te ly  
h i d  h i s  t r e a s u r e  i n  a n i c e l y  f u r n i s h e d  l i t t l e  home on  one 
o f  t h e  b e t t e r  s t r e e t s .  T h e re  he  b u i l t  h i s  p l e a s a n t  n e s t  
w h ich  ev e ry b o d y  lo o k e d  f o r  i n  v a i n ,
L u i s a  had  t h r e e  c h i l d r e n  end  t h e s e  c h i l d r e n  w ere  h e r  
c o n s t a n t  j o y ,  L u i s a  was v e r y  happy  and t r i e d  to  make th e  
l i f e  o f  h e r  l o v e r  a s  p l e a s a n t  a s  p o s s i b l e .  As t h e  y e a r s  
p a s s e d  h e  seemed p e r f e c t l y  c o n t e n t  w i t h  t h e  a r r a n g e m e n t ,  
and  L u i s a  r e f u s e d  t o  r e a l i z e  h e r  t r u e  p o s i t i o n  and t h a t  
u s u a l l y  u n io n s  su c h  a s  t h e i r s  l a s t  o n ly  a  few  y e a r s  a t  t h e  
m o s t .  T h e i r s  h ad  b e e n  u n u s u a l ly  s u c c e s s f u l  and  l o n g .
F i n a l l y ,  L u i s a  b eg a n  t o  f e e l  a  change  i n  t h e  i n t e n s e  lo v e  
w h ic h  Don Muno h a d  h ad  f o r  h e r ,  and even  h i s  h a b i t  o f  s e e ­
in g  h e r  e v e ry  d ay  was f o r g o t t e n  u n t i l  he  w ould s t a y  away 
one w ho le  week a t  a  t im e  o c c a s i o n a l l y ,  L u is a  t r i e d  t o  h id e  
h e r  g r i e f ,  b u t  one d ay  gave  way t o  t e a r s  b e f o r e  h e r  l o v e r ,
Don Muno, d i s l i k i n g  s u c h  a  s c e n e ,  s to rm e d  o u t  o f  t h e  h o u s e .  
Weeks p a s s e d  end L u i s a  hoped t h a t  h e  w ou ld  r e t u r n .  
F i n a l l y  sh e  r e c e i v e d  news t h a t  on t h a t  v e ry  d ay  he  had  b een  
m a r r i e d  i n  t h e  b i g  c a t h e d r a l  t o  t h e  d a u g h t e r  o f  one o f  t h e
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c i t y ’ s  o l d e s t  f a m i l i e s t  T h a t e v e n in g  L u i s a  w en t t o  t h e  
home o f  t h e  b r i d e  w h ere  t h e  m a r r ia g e  f e a s t  was b e in g  h e l d ,  
and lo o k i n g  i n t o  t h e  w indow , sh e  saw h e r  fo rm e r  l o v e r ,  Don 
Muno, and  h i s  b r i d e  t a l k i n g  a f f e c t i o n a t e l y  an d  h o ld in g  h an d s
j u s t  a s  L u i s a  an d  Don Muno h ad  h e l d  h an d s  i n  o t h e r  y e a r s ,
m aking a r d e n t  vows i n  t h e  q u i e t  s t r e e t  w i th o u t  more l i g h t  
t h a n  t h a t  o f  t h e  l i t t l e  lamp en d  w i t h  t h e  s a i n t  a s  t h e i r  
o n ly  w i t n e s s .
B r o k e n - h e a r t e d  sh e  r e t u r n e d  t o  h e r  l i t t l e  house ' 
w h ich  had  m eant so  much t o  h e r .  I h e n  s u d d e n ly  h e r  q u i e t  
d e s p a i r  gave  way t o  a  m adness t h a t  p rom pted  h e r  t o  s n a tc h  
up a  d a g g e r  w h ich  Don Muno had l e f t  t h e r e  a t  one t im e  o r  a n ­
o t h e r ,  and  lo o k i n g  down a t  h e r  s l e e p i n g  c h i l d r e n  whom h e r
l o v e r  had  f a t h e r e d ,  sh e  p lu n g e d  t h e  d a g g e r  i n t o  t h e  h e a r t s  
o f  t h e  young c h i l d r e n .  Then b e s p a t t e r e d  w i t h  t h e  b lo o d  o f  
h e r  young o n e s ,  sh e  r a n  o u t  o f  t h e  house  i n t o  t h e  s t r e e t  
s c re a m in g  and c a l l i n g  f o r  h e r  c h i l d r e n  w i th  h id e o u s  c r i e s .  
Some t im e  l a t e r  t h e r e  was a  g r e a t  t r i a l  i n  t h e  C i t y  
o f  M exico  and s h o r t l y  a f t e r w a r d s  g r e a t  crowds g a t h e r e d  i n  
t h e  p l a z a  o f  t h e  c i t y  t o  w a tc h  t h e  g a r r o t l n g  o f  a  woman 
who had  k i l l e d  h e r  t h r e e  l i t t l e  c h i l d r e n .
I n  t h e  e v e n in g  o f  t h e  same d a y ,  a  g r e a t  f u n e r a l  p r o ­
c e s s i o n  c a r r i e d  t h e  body  o f  Don MuSo de  M o n te s -C la ro s  t o
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I t s  g r a v e ,  s i n c e  s u i c i d e  seemed t o  b e  su ch  a  s m a l l  p r i c e  t o  
p a y  fo p  h i s  i n j u s t i c e .
The W eeping Woman s t i l l  w a lk s  t h e  s t r e e t s  o f  M exico . 
And s h e  h a s  b e e n  s e e n  i n  a l l  p a r t s  o f  t h e  c i t y  a s  a  m y s t e r ­
io u s  woman, a lw a y s  d r e s s e d  i n  w h i t e ,  w i t h  a  r e b o z o  o v e r  h e r  
head  c a r e f u l l y  draw n a b o u t  t h e  f a c e  so  t h a t  i t  c o u ld  n o t  be  
s e e n .  I t  h a s  b e e n  s a i d  t h a t  t h i s  s p e c t r e  som etim es g i v e s  a  
c r y ,  s u c h  a  t e r r i b l e  m oan, t h a t  even  t h e  b r a v e s t  o f  men can 
n o t  h e a r  i t  w i th o u t  f a l l i n g  t o  t h e  g ro u n d  u n c o n s c io u s .  T h e re  
a r e  t h o s e  who sw ear  th e y  saw h e r  on t h e  s t r e e t  o f  Seo a t  t h e  
same t im e  t h a t  a n o t h e r  saw h e r  on t h e  s t r e e t  o f  San  P a b lo ,
Few p e o p le  h ave  a c t u a l l y  s e e n  h e r  f a c e  end  t h o s e  who h av e  
h av e  d ie d *  Those who h a v e  l o s t  c o n s c io u s n e s s  i n  h e r  p r e s e n c e  
can  o n ly  g iv e  v e r y  i n c o h e r e n t  a c c o u n t s  o f  w hat o c c u r r e d  b u t  
t h e y  a l l  a g r e e  t h a t  t h e y  w ere  a p p ro a c h e d  by  t h e  Weeping Woman,
Som etim es sh e  m e re ly  w a lk s  q u i e t l y  th ro u g h  t h e  s t r e e t s  
b u t  a t  o t h e r  t i m e s ,  when t h e  r a i n  b e a t s  down on  t h e  c i t y  and 
t h e  w in d s  blow  f i e r c e l y ,  t h e n  sh e  d o e s  n o t  w alk  q u i e t l y  b u t  
r u n s  o r  f l i e s  th r o u g h  t h e  a i r  s h r i e k i n g  and m oaning and  
c a l l i n g  f o r  h e r  c h i l d r e n .  Then t h e  c i t i z e n s  c l o s e  t h e  
s h u t t e r s  t i g h t l y ,  g a t h e r  t h e i r  c h i l d r e n  a b o u t  th e m , and  
o f f e r  p r a y e r s  t o  t h e  V i r g i n  t o  p r o t e c t  them  fro m  t h i s  t e r r i b l e
4
s p e c t r e .
^  T r a n s l a t i o n  o f  "La L l o r o n a " ,  T r a d io io n e s  de y  L eyendas  
M e x io a n a s . by V ic e n te  R iv a  P a l a c l o  and  Ju an  de D ios  P e z a ,
( M exico : L i b r e r f a  G e n e ra l )  1922 ,
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THE WOMAN WITH THE IRON SHOES
A good many y e a r s  ago  t h e r e  l i v e d  i n  M exico C i t y  
two v e r y  good  f r i e n d s .  One was a  b l a c k s m i th  end th e  o t h e r  
a  c lergym an#  D e s p i t e  t h e  d i f f e r e n c e  i n  c h a r a c t e r  and  t h e i r  
s t a t i o n s  i n  l i f e  t h e s e  two e n jo y e d  t h e i r  f r i e n d s h i p  and  s p e n t  
c o n s i d e r a b l e  t im e  i n  e a c h  o t h e r ’ s company.
E verybody  c o n s id e r e d  t h i s  f r i e n d s h i p  v e r y  s t r a n g e  
b e c a u s e  t h e  b l a c k s m i t h  was a  s  good a s  h i s  f r i e n d  was b a d .
The p r i e s t ,  i n d i f f e r e n t  t o  a l l  p r o t e s t s  and d e n u n c i a t i o n s ,  
l i v e d  a f i n e  en d  a lm o s t  l u x u r i o u s  l i f e  end  t o  e v e ry b o d y ’ s 
h o r r o r  k e p t  a  woman i n  h i s  home# H is  f r i e n d ,  t h e  b l a c k s m i th ,  
t r i e d  t o  r e a s o n  w i t h  t h e  p r i e s t  and  t o  c o n v in c e  h im  t o  p u t  
t h e  woman o u t  o f  h i s  h o u se  and change  h i s  t o o - e a r t h l y  w ays, 
b u t  t h e  p r i e s t  r e f u s e d  t o  t a k e  h i s  ad v ice#  And so  t h e  s i t u a ­
t i o n  rem a in ed  f o r  many y e a r s .
One n i g h t  v e r y  l a t e  t h e  b l a c k s m i th  was awakened by a  
p o u n d in g  on  h i s  d o o r .  He w en t t o  t h e  d o o r  v e r y  h e s i t a n t l y  
end  s u s p i c i o u s l y  t h i n k i n g  t h a t  t h e  o f f i c e r s  o f  th e  I n q u i s i ­
t i o n  m ig h t  be t h e r e  o r  p e r h a p s  some r o b b e r s  who he had  h e a rd  
w ere  i n  t h e  n e ig h b o rh o o d ,
"VOio I s  t h e r e ? ” he  c r i e d ,  t e r r i f i e d .
The o n ly  r e s p o n s e  was renew ed  p o u n d in g s  w h ic h  t h r e a t e n ­
ed t o  b r e a k  down t h e  h e a v y  d o o r .  He opened  i t  f i n a l l y ,  t r e m ­
b l i n g  v i o l e n t l y ,  and came f a c e  t o  f a c e  w i t h  two N e g ro e s ,
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d r e s s e d  i n  s t r a n g e  c o s tu m e s ,  s u g g e s t i v e  o f  some d e v i l i s h  
a s s o c i a t i o n s .  They w ere  l e a d i n g  a  b l a c k  m u le ,  a  v e r y  w e l l -  
c a r e d - f o r  m u le .  They s a i d  t h a t  t h e  sh e -m u le  b e lo n g e d  t o  
h i s  f r i e n d ,  t h e  p r i e s t ,  end  t h a t  h e  was m aking  a  Jo u rn e y  on 
t h e  morrow a t  daw n. They a p o l o g iz e d  f o r  t h e i r  l a t e  v i s i t  
b u t  s a i d  t h a t  i t  w as n e c e s s a r y  t h a t  t h e  m ule be shod  so  t h a t  
t h e r e  w ould  be no  d e l a y  i n  t h e  m o rn in g .
Such  a  r e q u e s t  a t  s u c h  a  p e c u l i a r  h o u r  i r r i t a t e d  t h e  
b l a c k s m i th  so much t h a t  I f  I t  h a d n ’ t  c o n c e rn e d  h i s  v e r y  good 
f r i e n d ,  h e  w ould  n o t  h av e  g r a n t e d  i t .  B ut t h e  bonds o f  f r i e n d ­
s h ip  w e re  s t r o n g .
He p r e p a r e d  h i s  shop f o r  t h e  J o b ,  l i g h t e d  h i s  f o r g e ,  
and  t h e n  p ro c e e d e d  t o  b r i n g  t h e  m ule t o  t h e  n a r ro w  s t a l l .
T h i s  w as n o t  an  e a s y  ta s k *  !Oie m ule seemed t o  be t e r r i f i e d  
and f o u g h t  and  r e a r e d  so v i c i o u s l y  t h a t  i t  to o k  t h e  combined 
e f f o r t s  o f  t h e  t h r e e  men t o  d r a g  h e r  i n t o  t h e  s t a l l .  The 
b l a c k s m i th  was q u i t e  s t a r t l e d  a t  t h i s  i n c i d e n t ,  b e c a u s e  he 
h ad  n e v e r  s e e n  a  m ule  a c t  i n  s u c h  a  m anner. U s u a l ly  m ules  
w ere  c o m p le te ly  d o c i l e .  A f t e r  c o n s i d e r a b l e  h a r d  work th e  
b l a c k s m i th  managed t o  f i t  t h e  m u le ’ s  f e e t  w i th  new s h o e s ,  " 
and  h e  f e l t  t h a t  h e  had  done a  f i n e  Job f o r  h i s  f r i e n d .
The two N eg ro es  th a n k e d  h im  f o r  h i s  s e r v i c e ,  a g a i n  
p o l i t e l y  a p o lo g iz e d  f o r  t h e  l a t e  h o u r ,  end th e n  d ra g g e d  t h e  
p r o t e s t i n g  m ule o u t  i n t o  t h e  n i g h t .  Once o u t s i d e  th e y  f e l l  
upon t h e  a n im a l  w i th  l a r g e  c l u b s .  The b l a c k s m i th  o b j e c t e d
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v i g o r o u s l y  t o  t h e i r  c r u e l t y ,  b u t  th e y  m e re ly  la u g h e d  a t  h im
and c o n t in u e d  b e a t i n g  t h e  a n im a l  a s  t h e y  w a lk e d  down t h e
s t r e e t .
The b la c k s m i th  C lo se d  h i s  h e a v y  d o o r  and  r e t u r n e d  to
h i s  b o d ,  b u t  h e  s l e p t  l i t t l e  f o r  w o n d e r in g  a b o u t  t h e  s t r a n g e
o c c u r r e n c e .
The n e x t  m orn in g  e a r l y ,  a lm o s t  b e f o r e  dawn, t h e  
b l a c k s m i th  h u r r i e d  t o  t h e  home o f  t h e  p r i e s t  t o  t a l k  t o  him  
b e f o r e  h e  s t a r t e d  on h i s  t r i p .  He fou n d  t h e  p r i e s t  s t i l l  
s l e e p i n g  s o u n d ly  an d  w i th  no a p p a r e n t  p l a n s  f o r  a  t r i p  I n  
m ind . When t h e  p r i e s t  had  aw akened s u f f i c i e n t l y ,  th e  b l a c k ­
s m i th  t o l d  h im  t h e  s t o r y .
The p r i e s t  found  t h e  s t o r y  m ost am u s in g .  He a s s u r e d  
t h e  b la c k s m i th  t h a t  h e  had  n o t  p la n n e d  a  jo u r n e y ,  he  d i d n ’ t  
h av e  a  b l a c k  s h e -m u le ,  he  d id  n o t  have two N egroes  t o  t a k e  
c a r e  o f  a m u le ,  n o r  d id  he  in c o n v e n ie n c e  h i s  f r i e n d s  i n  su c h  
a  m a n n e r .  Somebody s u r e l y  had  p la y e d  a  t r i c k  on  th e  s m i th  
and t h o u g h t  t h a t  he  w ould  g e t  h i s  mule shod a t  t h e  ex p e n se  
o f  t h e  p r i e s t .  The m ore h e  th o u g h t  a b o u t  t h e  s i t u a t i o n ,  t h e  
more am used he  became and soon  he  was la u g h in g  u p r o a r i o u s l y .  
The s m i th  t r i e d  t o  e x p l a i n  t h e  s i t u a t i o n  i n  more d e t a i l ,  co n ­
s i d e r i n g  t h e  i n c i d e n t  q u i t e  s e r i o u s ,  b u t  t h e  p r i e s t  o n ly  
l a u g h e d  m o re . F i n a l l y  h e  d e c id e d  t h a t  h e  had  t o  s h a r e  t h i s  
w o n d e r f u l  jo k e  w i th  J u a n a ,  h i s  m i s t r e s s .
They w en t t o  h e r  room end fo u n d  h e r  a s l e e p .  The p r i e s t
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l o u d l y  c a l l e d  t o  h e r  b u t  sh e  d id  n o t  r e s p o n d .  He w en t up 
t o  h e r  and shook h e r  b u t  t o  no a v a i l .  He to u c h e d  h e r  f o r e ­
h ea d  and  found  I t  r i g i d ;  h e r  c h e e k s  w ere  c h a lk  w h i t e ;  h e r  
f a c e  was l i k e  w ax; h e r  w h o le  body was s t i f f ,  What a  d r e a d ­
f u l  sh o c k !  Ju a n a  w as d e a d !
Then t o  h i s  h o r r o r  t h e  p r i e s t  n o t i c e d  t h a t  h e r  h a n d s  
w ere  c o v e re d  w i th  b lo o d  and t h a t  t h e r e  was n a i l e d  i n  e a c h  o f  
them a  h o r s e s h o e .  H er  f e e t  t o o  w ore t h e s e  i r o n  s h o e s .  The 
p r i e s t  s t a r e d  dumbly and  u n b e l i e v i n g l y .  H is  f r i e n d  t h e n  
a p p ro a c h e d  and f e l t  h i s  b lo o d  t u r n  t o  i c e  when he r e a l i z e d  
t h a t  t h e  i r o n  s h o e s  w ere  t h e  o n e s  w i th  w h ich  h e  had  shod  t h e  
b l a c k  m u le ,
H o r r o r s t r i c k e n ,  t h e  two men r u s h e d  from  t h e  h o u se  and 
so o n  r e t u r n e d  w i t h  t h r e e  o t h e r  p r i e s t s  who w ere  t o  w i tn e s s  
t h e  t e r r i b l e  s c e n e  and  who would, a l s o  a d v i s e  them . ,* f t e r  
c o n s i d e r a b l e  and  s e r i o u s  c o n s i d e r a t i o n  t h e  t h r e e  w is e  F a t h e r s  
d e c id e d  t h a t  su c h  a  s i t u a t i o n  was u n d o u b te d ly  p la n n e d  by  t h e  
D iv in e  P ro v id e n c e  t o  s e r v e  a s  an  exam ple f o r  s i n n e r s  who 
n e e d e d  g u id a n c e .  Ju a n a  had  u n d o u b te d ly  b e e n  t u r n e d  by  God 
i n t o  a  b l a c k  s h e -m u le  and t h e n  had  been  e n t r u s t e d  t o  two 
e v i l  s p i r i t s ,  condem ning h e r  t o  t h e  p a i n  o f  b e in g  shod i n  
l i f e  and  t h e n  r e j e c t e d  i n  d e a t h ,  A woman who d i e d  shod  was 
s i m i l a r  t o  an  a n im a l  and  t h e r e f o r e  sh e  was d e n ie d  s a c r e d  
b u r i a l .  S in c e  t h i s  s i t u a t i o n  w as so  s c a n d a lo u s  an d  s t r a n g e  
and  s i n c e  none o f  t h e  w i t n e s s e s  d a r e d  t o  e x p l a i n  i t ,  i t  was
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c o n s id e r e d  b e t t e r  t o  b u r y  t h e  body i n  t h e  h o u se  o f  t h e  p r i e s t  
so  t h a t  ev e ry b o d y  m ig h t  n o t  l e  a m  o f  t h e  i n c i d e n t .
So i t  hap p en ed  t h a t  t h e  p i f e s t  w as so  a f f e c t e d  by  t h i s  
h a p p e n in g  t h a t  h e  r e p e n t e d  o f  h i s  p a s t  l i f e ,  e n t e r e d  a  monas­
t e r y  an d  t h e r e l i v e d  a  v e r y  p r i e s t l y  l i f e .
The tow n soon  h e a r d  o f  t h e  i n c i d e n t ,  an d  from  i t  
t h e y  drew  t h e  m o ra l  t h a t  woman who a c c e p t s  t h e  lo v e  o f  a
c le rg y m an  i s  t u r n e d  i n t o  a  m ule e i t h e r  i n  t h i s  l i f e  o r  i n
5
t h e  one t h a t  f o l l o w s .
^ T r a n s l a t i o n  o f  "L a M ujer  H e r ra d a "  T r a d i c i o n e s  % 
L ey e n d a s  M e x ic a n a s . by  V ic e n te  R iv a  P a l e c i o  and Ju an  de D ios 
P e z a  (M ex ico : L i b r e r i n  G e n e ra l i  1 9 2 8 .
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MAYAN ANIMAL STORIES
Xnuo Tam ychl was a  man o f  p ro fo u n d  w isdom  and was a  
g r e a t  t e a c h e r  o f  t h e  a n i m a l s .  I t  i s  s a i d  t h a t  a t  t im e s  
h e  w ould t e a c h  them  t r i c k s ,  c u n n in g  h a b i t s ,  and  n e c e s s a r y  
p r a c t i c e s ,  and on  o c c a s i o n s  he  t a u g h t  them  m a l i c io u s  t r i c k s ,  
a l t h o u g h  n o t  t o o  o f t e n .
T h is  g r e a t  man t a u g h t  t h e  K u lu b , a  s m a l l  w i ld  a n im a l ,  
t o  s t e a l  c o r n ,  b e c a u s e  t h e  p o o r  Kulub h ad  b ee n  b o rn  d e s t i n e d  
t o  e a t  c o rn  and  w i t h o u t  t h e  know ledge o f  how t o  f i n d  a n y ,
W ith  t h e  p e r m is s io n  o f  t h e  t e a c h e r  t o  s t e a l  c o r n ,  Kulub a l s o  
g a in e d  t h e  wisdom o f  how t o  f i n d  t h e  g r a i n .
So i t  h ap p e n e d  t h a t  t h e  K ulub  had  th e  h a b i t  o f  sn e a k ­
in g  i n t o  t h e  r e c e n t l y  p l a n t e d  c o r n  f i e l d s  a t  n i g h t .  A lth o u g h  
t h e  f a r m e r  h ad  p u r p o s e ly  e r a s e d  a l l  t r a c e s  o f  f u r r o w s  w here  
h i s  c o m  was p l a n t e d ,  t h e  K ulub h ad  t h e  a b i l i t y  t o  s e n s e  
w h ere  t h e  g r a i n  w as b u r l e d .  Then h e  would s c r a t c h  a t  t h e  
g ro u n d ,  t a k e  o u t  t h e  c o m ,  and  d e v o u r  i t  g r e e d i l y .
B u t i f  Tamaychl t a u g h t  t h e  l i t t l e  a n im a l  t h e  t r i c k  
o f  f i n d i n g  c o r n ,  h e  a l s o  made an  e x c e p t io n  t o  i t — Kulub 
c o u ld  n o t  s c r a t c h  f o r  o r  e a t  a  s e e d  w h ich  had  a l r e a d y  g e r ­
m in a te d  u n d e r  t h e  p e n a l t y  o f  g r a v e  p u n is h m e n t .
And i t  i s  t r u e  t h a t  t h e  K ulub a lw a y s  rem em bers t h i s .  
The b i r d  C he l a l s o  i s  a  p e t t y  t h i e f .  He I s  o f  a  
s e r v a n t  t y p e .  He h a s  a  b e a u t i f u l  p lum age o f  y e l lo w  and  b lu e
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and I s  a b o u t  t h e  s i z e  o f  a  m an’ s  p a lm ; he  i s  v e r y  l i v e l y  and  
h a s  an  a m ia b le  d i s p o s i t i o n *
Knuc Tam aychi e n a b le d  h im  t o  d e v e lo p  h i s  a b i l i t i e s .
T h i s  b i r d  was many t im e s  fo u n d  i n  a  home, n o t  a s  a  c a p t i v e  
b u t  o f  h i s  f r e e  w i l l ,  h u n t in g  an d  e a t i n g  l i t t l e  i n s e c t s .
And so  h e  w orked v e r y  h a r d  l i k e  one o f  t h e  s e r v a n t s  b u t  he  
n e v e r  r e c e i v e d  a  re w a rd  o f  any  k i n d .  I t  was b e c a u s e  o f  t h a t  
t h a t  C h e l t h e  b i r d  became d i s s a t i s f i e d .
I t  i s  s a i d  t h a t  s i n c e  he  w as v e r y  p o o r  and  was n e v e r  
p a i d  f o r  h i s  s e r v i c e s ,  he  co m p la in ed  t o  T am ay ch i,  who sym­
p a t h i z e d  w i t h  h im  end a d v i s e d  him  t o  a c q u i r e  f o r  h im s e l f  t h e  
w ages w h ich  w ere  d e n ie d  him* And he s u g g e s te d  m ethods by 
w h ich  h e  c o u ld  a c c o m p l is h  t h i s .
And so  i t  was t h a t  t h e  b i r d  Chel d id  am azing  t h i n g s ,  
e s p e c i a l l y  when he  was i n  a hom e, s i n c e  i t  p r e s e n t e d  so  many 
o p p o r t u n i t i e s  f o r  h im  t o  p r a c t i c e  h i s  t h i e v e r y .  R o s a r i e s ,  
r i n g s ,  ch a rm s , and a n y th in g  made o f  g o ld  a t t r a c t e d  him  m ost 
o f  a l l .  He to o k  them  vdien nobody was lo o k in g  end c a r r i e d  
them  t o  h i s  h i d i n g  p l a c e  w h ich  he  had  a r r a n g e d  b e f o r e h a n d .
I t  i s  o n ly  f a i r  t o  w arn  t h e  r e a d e r  t h a t  w henever he e n c o u n te r s  
t h e  b i r d  C h e l he  s h o u ld  t a k e  e x t r a  c e r e  o f  any a r t i c l e s  w h ich  
m ig h t  a t t r a c t  t h i s  l i t t l e  r o b b e r .
I t  was a l s o  Tam aychi who t a u g h t  t h e  s e r p e n t  Ochcan to  
b e  a  f r i e n d  o f  man an d  t o  t a k e  c a r e  o f  h i s  g r a n a r i e s .  I t  i s  
s a i d  t h a t  t h e r e  was a  t im e  when i t  was im p o s s ib le  f o r  th e
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I n d i a n  t o  keep  h i s  g r e n e r l e s  f r e e  fro m  I n s e c t s  end r a t s .  I n  
d e s p e r a t i o n  Tamaychi w as c o n s u l t e d  and he s a i d  t o  t h e  I n d i a n ,  
”V/hat you n e e d  i n  y o u r  g r a n a r i e s  i s  a  good g u a rd  day and 
n i g h t .  iVe w i l l  lo o k  among t h e  a n im a ls  f o r  an  I n t e l l i g e n t ,  
a s t u t e  and  a l s o  h o n o r a b le  a n im a l  t o  do t h i s  s e r v i c e  f o r  y o u ."  
And a s  t h e  O chcan was i n t e l l i g e n t  and a s t u t e  and  a l s o  was 
f r i e n d l y  t o  man, h e  w as t h e  c h o s e n  o n e .  And from  t h a t  d a y  t o  
t h i s  t h e r e  h a s  b e e n  no b e t t e r  g u a r d i a n  o f  t h e  g r a n a r i e s  th a n  
O chcan .
O chcan I s  l o n g ,  q u i t e  u g l y ,  end v e r y  p e a c e f u l .  I t  
n e v e r  a t t a c k s  man n o r  f l e e s  from  h im , and a l th o u g h  i t  may 
c ra w l  o n  him  and w rap I t s e l f  a ro u n d  t h e  m an’ s n e c k  i t  w i l l  
n e v e r  harm  h im . The Ochcan i s  u s e d  on  many h a c ie n d a s  t o  
g u a rd  t h e  c o rn  and i s  fo u n d  q u i t e  f r e q u e n t l y  I n  t h e  r a n c h  
h o u se  i t s e l f .  So tam e i s  t h i s  s e r p e n t  t h a t  i t  can  be com­
p a r e d  t o  t h e  f a m i l y  d o g .  I t  s l i t h e r s  th r o u g h  t h e  h o u s e ,  
t h r o u g h  t h e  f i e l d s ,  a lw a y s  r e t u r n i n g  t o  g u a rd  t h a t  vdiich h a s  
b ee n  e n t r u s t e d  to  i t .  I t  s p e n d s  m ost o f  i t s  t im e  c u r l e d  up 
i n  t h e  g r e n e r i e s ,  and no a t t a c k i n g  a n im a l  d a r e  a p p ro a c h  i t  
s i n c e  i t  w i l l  d e v o u r  t h e  i n t r u d e r  im m e d ia te ly ,
Tam aychi a l s o  t a u g h t  t h e  b i r d  I c o l o n t e  t o  p i c k  a t  t h e  
t r u n k s  o f  t r e e s  i n  o r d e r  t o  b o re  i n t o  them and t o  make i t s  
n e s t ,  b e c a u s e  i t  i s  s a i d  t h a t  t h e  b r tm c h e s  end t h e  t h i c k e t s  
w i l l  damage t h e  plumage o f  t h i s  b i r d .  T h a t  i s  why t h i s  b i r d  
i s  c a l l e d  t h e  c a r p i n t e r  b i r d .
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He a l s o  t a u g h t  t h e  Xmaqueoh, o r  t h e  I n d ia n  c h am eleo n , 
t o  l i v e  w i th o u t  fo o d  o r  w a t e r ,  s i n c e  h e  was so  s lo w  i n  h i s  
movem ents i t  vms d i f f i c u l t  f o r  h im  t o  f i n d  an y .
The H uech i s  an  a n im a l  much p u rs u e d  f o r  h i s  s a v o ry  
f l e s h ,  and i t  was Tam aychi who h e lp e d  him d e fe n d  h i m s e l f ,
F i r s t  he gave h im  a  h a rd  s h e l l  t h a t  lo o k e d  l i k e  a  m e d ie v a l  
a rm or and t h e n  h e  f i l e d  t h e  a n im a l  * s  c law s t o  s h a r p  p o i n t s  
end t a u g h t  h im  t o  d i g  I n t o  t h e  g ro u n d  m aking l i t t l e  t u n n e l s  
w h e re  h e  c o u ld  h i d e  fro m  h i s  e n e m ie s .
I t  i s  a l s o  r e l a t e d  t h a t  h e  gave  t h e  Bech t h e  a b i l i t y  
t o  r u n  a t  t h e  same moment t h a t  i t  l e a v e s  th e  e g g s h e l l ,  so t h a t  
o ne  may s a y  t h a t  i t  i s  r u n n in g  b e f o r e  i t  b r e a k s  th ro u g h  t h e  
s h e l l .  So r a p i d l y  d o e s  a  f l o c k  o f  Bech c r o s s  a  ro a d  t h a t  
i t  g i v e s  t h e  im p r e s s io n  o f  a  r ib b o n  u n r o l l i n g .
The s l y n e s s  o f  t h e  f o x  i s  p r o v e r b i a l ,  A g r e a t  r o b b e r  
o f  c h i c k e n s ,  he  was a lw ay s  b e in g  p u r s u e d  f o r  h i s  n o c t u r n a l  
m is d e e d s .  F i n a l l y  he w ent t o  T am aych i, c o m p la in in g ,  "What 
s h e l l  I  do? I  c a n  n o t  a v o id  my n a t u r a l  f o n d n e s s  f o r t h e  f o w l , "  
And Tamaychi t a u g h t  h im  t o  d e fe n d  h im s e l f  w i th  t h e  o n ly  p o s s i ­
b l e  t r i c k ,  t h a t  o f  p r e t e n d i n g  t h a t  he was dead  when h i s  a t t a c k ­
e r s  b e a t  h im , who v/ould th e n  l e a v e  h im , e n a b l in g  him t o  r u n  away 
T hese  a r e  b u t  a few  o f  t h e  t h i n g s  w h ich  t h e  g r e a t  Xnuc 
T am aychi t a u g h t  h i s  f r i e n d s ,  t h e  s n im a l s .
   ' Ç
T r a n s l a t i o n  o f  " C u e n to s  de A n im a les"  by L u is  Rosado 
TZega, L ey en d as  Mayes (M ex ico ; E d i t o r i a l  D e l f f n )  194b ,
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
